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ADELINA anpb 


|THE MISSES 
New York. E HIBBARD, 


eS, ee. HORTENS 


CONCERTS AND MUSICALS. 


LAMPERTI, 


Maestro of Marcella Sembrich, Helene Has- Instruction in Voice and Piano 
treiter, Stagno, Hellincioni, Harris, Zagury, &c. : d P 
Sedanstrasse 20, Dresden. Studio: 1672 Broadway, New York City. 


Mrs. RATCLIFFE CAPERTON, Miss EMMA HOWSON 


Representative and assistant of LAMPERTI. Vocal Studio 
New York, 138 Fifth Avenue; Peco ee 408 96 Fifth Avenue, New York 
South 18th Street. Summer residence,:; Dresden, | Mondays and Thursdays, 2 to 4 o’clock. 
Germany Tuesdays and Fridavs 10 to 4. 

‘Mrs. Ratcliffe Caperton is my on/y representa- 
tive, and I advise ail pupils desiring to study with 


11 CARL Le VINSEN 


Authorized 


zZeK 


me to be prepared by Aer 


Dresden, Sedanstrasse 17. G. B. LAMPERTI. rep tati of the 
I tativ f tk 


FLORENZA D’ARONA Method 
124 East 44th Street, New York 


resen e 


LAURENCE 


155 East 18th Street, 


ALBERTO 
New York 
Mr. CHARLES LEE TRACY, 





The voice formed and developed; the art of 
singing taught; 1 10d after the pt irest Italian >; oie 
schools ; a bad voice made good, true and beautiful. Pianoforte Instruction. 


1er of the Lesct 
Nos. 1114-16 Carnegie Hall. 


Authorized teach 
Studio: 


FLECK, 


HE aa DT 





nductor Haarlem Philharmonic Society of the} PAUL TIDDEN 
City of New York. | ae 
Address: 100 West 125th Street, New York. | Pianist. 


at 314 East 15th Street, New York, 
Will accept a limited number of pupils 


FRIDA ASHFORTH, 


Vocal Instruction . 
grote | WM. 
TENOR 


H. RIEGER, 
ORATORIO AND CONCERT, 
8 East 22d Street, New York. 


STEIN, — 
GUSTAV L. BECKER, 
PIANIST and TEACHER of 


PIANO AND COMPOSITION, 
70 West 9th Street, New York. 


135 East 18th Street, New York. 


Miss FRANCESCA ORNS 
janist. 

tizky Method. 

isic Classes. 

147 West 7ist Street, New York. 


Instruction. Lesche Also Chamber | - 
CONCERT 

Studio 

| Address 

| 

| 


| CHARLES HEINR( ITH, 


Church of the Ascension 


Mr. and Mrs. CARL ALVES, 


Organist With the 


Vocal! Instructors N 1 : 
. . . | National Conservatory nstruction, Organ and 
1146 Park Avenue, near 91st Street, New York Harmony & 
Harmon 


12 West 11th street, New York 


MAX KNITEL-TREUMAN 


Baritone. 


FERDINAND DUNKLEY, 


Voice Culture—Art of Singing Piano, Organ, Harmony and C omposition 
Carnegie Hall, Room 887 | Lecture Rec nape oe 
Mail address : 101 West 86th Street, New York St. Agnes’ School, ays 5 


M. THEODOR BJORKSTEN anp 
cue Voice, | MME. TORPADIE BJORKSTEN, 
New York Instructors in Si 


idios: Carnegic 


BE 


f Sir 


EMILIO 


Pre 


LARI, 
ging and Perfecting 
118 West 44th Street, 


fessor 0 
nging 
New St Hall, New York 


M 


ture 


GEORGE 
Voice Cu 


GREENE, 
and Artistic Singing, 


GERRIT SMITH, 


Organist and Conductor 


il 









_— 7 J - irc _ Concert, ad Thar = Studio: 68 East 52d Street ; South Church, Madi 
rae * Bccajondlageh = Pda. ondays and Thursdays. | .on Avenue, cor. 38th Street, New York. 
esidence address | 
417 West 23d Street, New York. | es — r 
| EMANUEL SCHMAUK, 


Piano (Virgil Clavier Metho 1), Harmony and 





NATHAN GANS, 


- ; Organ Evan. Li ( h of Holy Trinity. 
Pianist. “709 Car negie - Hail New York 
Pupils in Piano, Theory and Virgil Method Residence : 1 West 87th Street, New York 


165 West 48th St., New York 


ADOLF GLOSE, 


CONCERT PIANIST—TEACHER, 
136 West 12th Street, New York 


MILDRED MARSH, 


| 

} 

MARIE | 
Pianist | 
| 

| 

} 

| 

| 





WwW ake a limited number of pupils ‘ : a ce 
Steinway Hall, New York Mi ELEANOR FOSTER 
Pi nict Pp y forte Ir ty + ) 
Mx. C. WHITNEY COOMBS, lata aia 
(Chur y Communion). Organ les \ 1 s I ade Avenue 
r and F: ven ym one of Roosevelt's 
ar - ‘tt ran Spec al advantages for the | PERRY AVERII.L—Baritone 
study of « sicand the training of boys’ - . P —_ ——-s 
voices. Opera—Oratorio—Concert 
\ddress: 44 West 20th Street, New York. and Vocal! Instruction 


220 Central Park, Sout New Vork 





’ | 
Mr. TOM KARL , — 
ri | CHARLES PALM, 
Concert, Oratorio and Vocal Instruction Director of St. Cecilia Sextet Club, Professor of 
Residence-St 315 West 77th Street, New York Violin Convent of the Sacred Heart 
Adéress: 69 West 105th Street, New York 

‘ Ac ‘ — | 
CHAS. HERBERT CLARKE, |) eaiieaaiiaes 
Solo Tenor South ¢ rch ( Terry’s) and Direct M. I. SC 9 

r of Music at Madison Avenue M. E. Church Vocal Instruction. 

Orator Concert and Vor a) Instruction. | Church—Oratorio—Concert—Opera 
tudio, Music Hall, 57th St. and 7th Av., New York. | Formerly Director of the Scherhey Musical Con 
| servatory in B 





nes as 7 | ) Lexing nue ur 6ist St., New York 
JOSEPH B. ZELLMANN, 
3asso Cantante. |MAX BENDHEIM, 
Jratorio, Concert, Song Recitals. Vocal Instructor F 
New York Co'.ege of Music Vocal Instruction 


m Avenue, New York. 
538-40 Fulton St., 


1668 Lexingt 
Wissner Hal 


Studios: : , 
508 Carnegie Hall, New York 


near Flatbush Ave., Brooklyn, N. Y. 
Wednesdays and Saturdays. a aes 
. A. FARINI, 
Mme. OGDEN CRANE Vocal Studio, 28 Irving Place, New York. 
Reception hours: 2to4 P.M 


Voice CuLTurRg, ; i § 

Studio 4,3 Hast 14th Street, SEYMOUR BISSELL, 

Vocal Instruction. 

Pupils prepared for C 
Oratorio 

133 East 16th Street 


MARIE 


New York 


AC . . x hurch, Concert and 
CHAS. ABERCROMBIE, atest 
Solo Tenor and Singing Master. 
yrepared for Opera, Oratorio, Concert or 


p i t 
Pupils pr » r 
Church. References: Dorothy Morton, Charlotte 


Studio New York 





@ Levde, Marie Stori, Neal McKay, &c E. A. PARSONS 
Vocal Studio: 138 5th Ave. (Hardman Bldg.) Piani ¥ ic - 
New York. | lanist and Composer, 


Knickerbocker Building, 
| Broadway and 38th Street, 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING 


AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 


Complete musical education given to students, 
from the beginning to the highest. perfection. 
F. & H. CaRRI 


ULLIE [ANGELO BERGH 


SCHOOL OF SINGING. 


Diploma. Scholarships. 
Studios: NEW YORK, LONDON, PARIS. 

The Albany, Broadway and 52d Street, 
NEW YORK. | 


Address 
Directors. 





1etizky method. 


THE MUSICAL COURIER. 


| SIEGMUND DEUT 


| Pupil 


| Formerly 


| PAOLO 


| HARRIET 


| 16 i Ave. 
— | 65 Lexington Ave. 


ARTHUR VOORHIS 
Concert Pianist-—Instruction. 
104 Clifton Place, Jersey City, N. J. 
Chickering Hall, N. w York. 


EMMA 


Singing, 


HOFFMEISTE 
Tone Pr 


Potsdamerstrasse 66 III, 


duction 
n, W 


Primary 
Berli 
ah AL ES, 


Miss LILLIAN LIT’ og 


VIOLONCELLIST Graduate ege « 
Music, Le nd n, 1g Recitals ral erts an 
Musicales lruition and Ense € 

Addres 151 West 70th street, New Y k ( 

CARROLL BADHAM, 

voc INSTRUCTIOD 

12 West 66 e€ New York City 
Mr. TOWNSEND H. FELLOWS 

American Baritone 

Oratorio Concert and So ng Recitals 
Studio : 501 and 502 Car egie Hall, New Y« 

ADELINA MI CELLI, 

Vocal Instruction 
Teacher of the Amer n pr e nne: Emma 
Juch, Amanda Fabris, Marie Enwle, Nella Be ge 
Charlotte Walker, M Dilthe 
18 Irving Place, New York City 


VICTOR HARRIS, 
Vocal Training and the Art of Singing. 
Studio: The Aly 


n 
pine 


55 West 33d Street, New York 


HENRY HOLDEN HUSS, 


Instruction in Pianoand Theory of Music 
Studio for non-resident pupils: Steinway Hal 
Personal address: 318 East 150th Street. New York 


Mme. MARGHE RIT: 4 TEAL DI, 





Highest ( e 
Room 207 Knickerbocker B ng, 
Kroad way r stu Sere 
Send % Fifth a 
FRANCIS FISCHER POWERS 
V eC re ar it Art » * k 7 
(and ariablead ( a .e 1 
New ¥ k seas ( c SUN at) 
Kansas ( sea fay s x09 
De er, ( € J ~ e si 
HENRY SCHRADIECK’S 
Violin School 
Violin, Piano, Theory and Ensemble Playing 
Residence and Stud 
585 Washir n Avenue, Brooklyn, N. ¥ 





VICTORINE WETMORE 
Pupil of the celebrate 
Riu. FLORENZA v'ARONA. 
Oratorio and Concert Soprano—Instruction. 
256 West 7ist Street, New York 


H. BARBER, 
Pianist—Instruct 


Studio 


WILLIAM 


Concert ion 
Steinway Hall 
New York 


Miss GRACE GREGORY, 
Contralto. 
Teacher of the BOUHY METHOD 


Authorized 
421 West 57th Street, New York 


PIZZARELLO, 


Concert I 


J 


janist 


With the Nationa! Conse 
For part ars address 
50 West %ét ¢ w York 
GEORGE FLEMIN( 
Bari tone 
Concert and Oratoric 
345 West 28th Stree w York 


FRANK HERBERT TUBBS, 


Voice Culture and Singing 
121 West 42d Street, New York 


SCH, 
‘iolin. 


led by 


Instructor of the \ 
of and highly 
1es Dont, the greet v 
with the Bosto t 
T homas Orchestra 
Stri me chestra Class meets Mond 

tudio 803-4: Carn 


recommer 


Jacq 


egie Hall 


GALLIC! 


Pianist, 


Pupils accepted 
Studio: Monroe Building, Room 15 
11 Kast 59th Street, New York City 
Uptown college A ) 
ng to finish Mc lonen Rat es ao aland 
tal *re ation, Operaand Concer 





the superv Mn cal greg to nent vio st 


EDW. MOLLENHAUER. 
(near 105th St.), NBW VORK. 


YO VOCAL INSTITUTE, 


New York. 


SERRAN 
83293 Hast 14th Street, 


Conducted by EMILIA BENI( 
and CARLOS A. DE SERRANO 


ow Opera, 


Concert and Oratorio, Pian 


Instruction 


DE SERRANO | 


































































































MOTT. 


INSTRUCTION, 


ALICE GARRIGUE 
VOCAL 

The Strathmore, Broadway and 52d Street, 
New York 


A. VICTOR BENHAM, 
Composition, &c 


New York 


Piano, Harmony, 


163 West 1 


¥ 


2ist Street 


RICHARD PERCY, 


Concert Organist and ery an . 
Organ lessons at Marble Collegiate Church, cor 
ner 5th Avenue ant 20th Street 
Studio: 1402 Broadway, New York 


WALTER H. McILROY, 


Tenor Oratorio, Concert, Salon 

Brooklyn: 583 Madison Street " 
New York: Care THE MUSICAL ( RIER 
Mr. LEO. KOFLER, ; 
Voice Culture 

Organist and Choirmaster St Paul’s Chapel, 

Trinity Par ish, New York Au hor of The Art 

of Breathing Address by mail 29 Vesey Street 


Miss NORA MAYNARD GREEN 
Vocal Teacher 
Studio: 420 Fifth Avenue, New York 


Miss ALICE JANE ROBERTS, 





Pianist, Musical Talks. 
Pupil of Herr Moritz Moszkowski, of Berlin, and 
specially recommended him. Instruction 
406 Union Place a, N.Y 
Mr. and Mrs. THEO. J. TOEDT, 
Vocal Instruction 
Home Studio: 151 East 62d Street, New York 


THIERS ; 


Toice du on, and 4 estried Mon 
lay and Wednesd 5 2to4 P.M Lessons 
es ed 

S 649 Lexingt Avenue, New York 


J. ELDON HOLE 








lo ( e St. Elizabeth 
I et ] xing Mondays and 
Thursday Madison .N.Y 
ADELE LEWIN‘ ’ 
Concert Pianiste and Teacher 
(Leschetizky Me i 
ed f E »pe 
Address andre ed he essons 
Steinway Hall, or 8 West I7th Street 
ARNOLD KUTNER, 
ra ( e + 
s teacher 
Klafsk yiitzk 4 ela other 
great a e ew Y k 
F. W. RIESBERG, F 
Act MPA) I 
st Pia Orga Hart \ 
Organist-Dire } g terian ( } 
W M KIER 
ecretary-1 e ate M.T.A 
9 We w York ‘ 
M ISABEL Met LL] 
4 x A anists 
Ww Ts 
AROLINE MABEN 
E 
Teache f Pian and Vir Clavier 
Highest diploma e K iworth-Schar 
wenka ( servator te 
Address, 805 Carnegie rm ew York 
J 
MARIE PARCELLO, 
Contralto 
Carnegie Ha New York 
. / 


LUISA CAPPIANI, . 
Voice ¢ t 
123 West 39t 


MME 
re 

bh Street 
New York 


EMILIO AGRAMONTE, 








Vocal Instruction t 
For Terms, &c., address : 
251 Fifth Avenue, New York 
Mmez. LOUISE GAGE COURTNEY, 
Teacher of S nging 
Author ‘Hints A t My Sing ng Method.’ 
1211-1215 Carnegie Hall. New York 
P. A. SCHNECKER 
Specialties : Voc: and Coaching 
1—P Ha n 
Le sats or € P e 
} Stree New Vork 4 
LENA DORIA DEVINE, 
VocaL INSTRUCTION 








Teacher 





Representative 





the methods of the 


LAMPERTI, ’ 
New York. 


of famous master 





FRANCESCO 








136 Fifth Avenue 


Tr 


el, 


+ 
re 


is 


THE MUSICAL COURIER. 


METROPOLITAN COLLEGE OF Music| WALTER HENRY PATIO y 
Organist and Choirmaster St. James’ Church, 


Of the University of the State of New York, New York. 
For terms for Conducting address St. James 


21 East 14th Street, NEW YORK CITY | Church. Madison Ave and 7ist St.. New York 
Signor FILOTEO GRECO, 
SCHOOL OF APPLIED MUSIC, The Art of Singing. 

Studio: 51 West 85th Street, New York. 


M. E. PALMER, Proprietor petemeneniees 


TIE BELLINGER SCHOOL OF MUSIC, 


Leading Members of the Faculty : For Piano, Voice Culture and Theory. Theory 
also taught by mail. Director, Franz Bellinger 


Dupvey Buck, E. PRESSON MILLER, | Choral and Orchestral Conductor 
ALBERT ROSS PARSONS, W. F. SHERMAN, Indianapolis, Ind. 
HARRY ROWE SHELLEY, CAIA AARUP, ———EE a 


KATE S. CHITTENDEN, Lou!Is SCHMIDT. 
——— — — —— : Miles. YERSIN, 
Mme. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. AUTHORS OF THE 
Vocal Instruction—Opera, Concert and Oratorio. | Pyono-RyTHMIC METHOD FOR FrRNCH Pro- 


The Strathmore, 
Broadway and 52d Street, New York. 

















NUNCIATION, ACCENT AND DICTION. 


CARL BERNHARD, oy 


Bass-Baritone—Oratorio and Concert. a” “-a PORN 
Vocal Studio: 157 East 47th Street, New York Mrs. CLARA A. KORN, 

“He sings most tastefully, and, what is more, Teacher of Theoretical Branches. 
knows how to use Ars voice as well as ¢hose of his Applications for tuition must be made by mail. 
pupils."—Georg Henschel Personal interviews Wednesdays, after 2 at 
> Te > Studio : 49 Fifth Avenue, New York. 
ERNST BAUER, Mn a 2 on 
. — ; ARNOLD 

Teacher of Violin. RICHARD ¢ ee hae 
Address : 128 East 76th Street. New York. Instruction on the Violin—Solo Violinist. 
PEERED ————— 208 East 61st Street, New York 
> AM “hE , ihdtetinaentel aenaiiilien 

f STELL/ —___—____—_ 

KATE STELLA BURR, areas 
Concert and Répertoire Accompanist. 4 . Oo 4 »; 
Song, Coach Oratorio. Organist Director Grace Violinist, 
M. E. Church, We 14th Street Instruction— | Concertmaster Pittsburg Orchestra, 
Piano~— Organ. Studio: 133 West 83dSt , New York. 


HOWARD KBRUCKWAY, 
Composer- Pianist. 
Pupils received in Composition, Harmony, Piano 
and Song Interpretation 
Studio: 817-815 Carnegie Hall, New York 


J. JEROME HAYES, ~ 


Vocal Instruction, 


Tue Parker, 123 W. 39TH St., New York. 









Pittsburg. Pa 
CHARLES JEROME COLEMAN, 
Master of Singing. 
Studio: 19 East 16th Street, New York 


J. HARRY WHEELER, 


Voice Production and the Art of Singing. 
Voices educated strictly tn the /talian school. 
Til t teaching . . ¢ Teacher of Mme. Eleanore Meredith, Mme. Abbie 
Will resume teaching October 8 at Carrington, Harry J. Fellows and others. : 
136 Fifth Avenue, New York, Studio: 81 Fifth Ave., cor. 16th Street, New York 


PAUL HAMBURGER, 


Violinist—Instruction, 
MUSICAL COURIER, or 23 West 112th st., city 


Miss LILLIE MACHIN 

Vocal Teacher, 
Certificated pupil of 1208 Carnegie Studios, 
Signor Vannuccini West 57th St., New York 





FRANK SEALY, 

Organist New York Oratorio Society. 
Conductor Newark, N. J., Madrigal Club. Instruc 
tion—Piano, Voice Theary. 

Room 10, 9 East 17th St.. New York 


WM. H. PONTIUS. 


Dubuque, Ia. 








Voice and Artistic Singing-Conductor. snueapenmenonpamenan - 
 NTtTe Lot —___— | FREDERIC REDDALL, 
LOUIS KOEMMENICH, Voice Production and Art of Singing. 

Conductor of the Brooklyn Saengerbund. Church, Concert, Opera, Oratorio. 


y >j 3 ic i ; Studio: Pouch Gallery, 
a — NY No. %5 Clinton Avenue, Brooklyn, N. Y. 


Mr. anv Mes CONRAD WIRTZ, GEORGE SWEET, 
OPERA, ORATORIO, CONCERT. 
487 Sth Avenue, New York 


Piano School, 21% 7th avenue, New York 
Piano: Harmony and Theo y 











rculars on application 
PLATON G. BROUNOFF, RALPH DAYTON HAUSRATH, 
Conductor and Composer, Concert Pianist and Teacher. 
(Pupil of A. Rubinstein and timsky-Korsako : 
Studio st Sev eenth Street Permanent address: Chickering Hall 
Branch 246 Broadway, New York. Studio : 65 West 115th Street, New York 








TORONTO CONSERVATORY OF MUSIC. 
(Canada.) EDWARD FISHER, Musicat Director 
Affiliated with the University of Toronto and with !rinity University. 
Oldest and Largest Music School and Strongest Faculty in Canada, 
Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 
Music, Elocution, Languages. Attendance 922 last season. 
Tuition, Board and other expenses are one-third less than in the largest cities. 
School of EFlocution, Able Facalty. CALENDAR and SYLLABUS sent free. 








JHE () Prospective Piano Students are cordially invited ( 4 
to investigate the merits of the Virgil Piano School. ad 
VIRGIL The Virgil method is no more an experiment, but A K 
PIANO is an acknowledged and confirmed factor in the 
acquiring of pianistic skill. Ke LSet Sette VIRGIL, 
SCHOOL, Only the very best exponents of the method em- DIRECTOR. 
29 WEST ployed. FALL TERM commenced September 26,’98. 


15t ST., Jeg 











\ 
NEW YORK, (/ Catalogues Sent Free Upon Application. v 


THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 


SAMUEL EPPINGER, Director, assisted by the most artistic and com- 
petent faculty. 
MUSIC TAUGHT IN ALL ITS BRANCHES: 

PIANO. Virgil and Leschetizky Methods taught. 

Organ, Violin and all Orchestral Iastruments, 
VOCAL. Theory, Harmony, Counterpoint, Composition, 

Chamber Music, Ensemble Playing, &c. 
Catalogues Free on Application. 














*‘A Faulty Technic is the Common Cause of the General Failure of Piano Players."’ 


VIRGIL PIANO SCHOOL AND SCHOOL OF PUBLIC PERFORMANCE. 
A. K. VIRGIL, Director. 

The Technic-Klavier provides a new, superior and thoroughly scientific means of both Technical 
and Musical development, and at the same time insures far more rapid and sure progress in Piano 
Playing than is possible by any other meansof study. New Term begins on Wednesday, January 20, 
1898 (Instruction in German and English). Examination and Entrance days, Monday and Puesday, 
January 24 and 25. Hours, 1010 land 8to6. Prospectus descriptive of Method and Instr ument (German 
or English) sent free. Personal explanations of same daily, 9 to 6. Interviews with Director by 
special appointment. Berlin, Potdsdamer Strasse (Private Str.) 121 K. 


Muse. EMMA RODERICK, 
| Rapid Development and Complete Education o 
the Voice. 118 West 44th Street, New York 





GEO. J. MAGER, 


Professional Accompanist — Coaching, Voice 


Training, Choral Director. 
Studio: Carnegie Hall, New York 


VICTOR CLODIO, 
Of the ThéAtre des Italiens 
Vocal and Operatic Studio 
Italian, German and French 
111 East 59th Street, New York 


Mr. EDMUND SEVERN, 
Violinist, Conductor, Composer. 
Mrs. EDMUND SEVERN, 
Piano and Voice. 
Studio: 131 West 56th Street. New York 


Mrs. GRENVILLE SNELLING, 
Soprano. 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 





WALTER JEROME BAUSMANN, 
Vocal Instruction and Choral Conductor. 


26 East 23d Street (Madison Square), New York 


NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street, New York 
| Ww. M. SEMNACHER, Director 
Thorough instruction gi en in Piano, Violin and 
other instruments; also Vocal Culture 1d Com 
position. Harmony in class free to pur 








Dr. R. H. PETERS, 
Tuition by Correspondence in Harmony 
b r 
Counterpoint, &c. 
| For particulars and terms address 
Dr. R. H. PETERS, Spartanburg. S. (¢ 


|'ARTHUR D. WOODRUFF, 


Conductor and Teacher of Singing 
Preparation for Oratorio and Church 
Studios: 136 Fitth Avenue, New York City 

“The Commonwealth,” East Orange, N. J 
Mondays and Thursdays 


MAY BROWN, 
| VIOLINIST 

E. A. Pratt, Manager, 1133 Broadway, St. Jam- 
| Building 
| Personal address: 121 West 7ist St., New York 


| ADELE LAEIS BALDWIN. 
| Contralto. 


Oratorio, Concert, Recitals.—Vocal Instruction 
Carnegie Ha New York 





LAURA WALLEN, 


London—Emanue! Garcia 


Oratories, Concerts. Musicals. 
A limited number of pupils will be received 
Studio: 17 West 26th Street, New York 


| Paris—Pauline Viardot, Jacques Bouhy. 
| 


/'PAUL WIALLARD, Tenor. 


Officer d'A adémie of France; member of the | 


Facuity of Artsof Laval University. Concertsand 
musicales Voice culture Lyric declamation 
dramatic action, facial expression. French and 
English repertoires. Letters of recommendation 
and indorsement from the Nationa! Conservatory 
of Paris, A Thomas, t;ounod, Massenet, Reyer, 
Fauré, Tschaikowsky, Jean de Keszké, “lancon 
and Paderewski,&c. “* The Parker.” 123 West 39h 
st.;also Tuesdays and Fridays, 303 Carnegie Hua 





COMPRENEZ BIEN QUE CHAQUE FOIS 
| QUE L'ATTENTION DES LECTEURS EST 
| APPELEE SUR VOUS AU .MOYEN D'UNE 
ANNONCE, CELA VOUS PREPARE UNE RE- 
SERVE D’ELEVES POUR L’AVENIR 


| 
| 
| 
i 
| 


. eel — 
FASHIONABLE BOARDING PLACE 
FOR MUSICIANS. 


MADAME LIVINGTON-Dé&peBaT, French Musi- 


| cian Well-known, well recommended, Artistic | 


Relations. Centre of Paris. Entire house. Superior 
| table. Comfortand care. Chaperonage. rench 
and Italian Conversation. 

30 rue de la Bienfaisance, near St. Augustin. 


| PAUL LHERIE, 
The Celebrated Baritone. 
Opéra Comique. Italian Opera. Teaching in 
Nationa! Conservatoire, Paris. 
PROFESSEUR DE CHANT. 
Italian and French Methods. 
69 rue de Douai, Paris. 








INSTITUT POLYTECHNIQUE, 
107 Ave. Henri Martin, PARIS 
COMPLETE COURSES OF INSTRUCTION. 
Languages— Music 
Daily Lectures by leading French authorities. 
Theatre—Operatic roles in caste. 


MONSIEUR HENRI FALCKE, 
PIANIST. 
Lessons in Piano Playing and Theory. M. Falcke 
_ English, German and Spanis Address, 
165 avenue Victor Hugo, Paris. 





Mme. ARTOT DE PADILLA, 
(DESIREE ARTOT), 
88 rue de Prony, 
Pare Monceau.) PARIS 


Mme. PAQUET-MILLE, Directrice. | 


Paris. 


Special Study of Répertoire 
SONGS, ROLES, TRADITIONS. 
French, Italian 


ri. JULES ALGIER, 
Experienced Chef d’Orchestre 
Professeur de Répertoire. 
9 rue Demours, Paris 


Practical School. Singing. 

MISE EN SCENE IN PRIVATE HOME. 

M. and Mme. LUREAU-ESCALAIS, 
for fifteen years in Paris Grand Opéra. 


52 Faubourg St. Honore, 
gear rue Royal, la Madelei Champs-Elysees. 





P. MARCEL, 
Professeur de Chant. 


Auteur du Guide du Chanteur 
14 rue de Rome, Paris, France 
Tous les mois, auditions publiques d'éléves con 


sacrées aux grands compositeurs, qui eux-mémes 
viennent accompagner leurs ceuvres 


M. FIDELE KOENIG, 
Cuer pg CHANT A L’OPERA. 
PROFESSEUR DE CHANT. 
54 rue de Ponthieu. Paris. 


FRANCE. 2 
SCHOOL FOR GIRLS, 
St. Germain en Laye. 


MADAME SALOME, 
ai rue du Vieil Abreuvoir. 


WHERE TO STAY IN PARIS! 
8 rue Clement Marot. MME. TALGUEN. 
American comfort guaranteed the hg | round. 
Not a stopping place, but a Home. Bells, Elevator 
Bathrooms, Light. 


MARIE SASSE, 


Officier d’Instruction Publique 
De l'Opéra, Paris. 
Creatrice of Tannh&user and |'Africaine 
Study of Répertoire: French and Italian. 
Specialty made of correct emission of the voice 
its restoration. Mise-en-scéne 
3 rue Nouvelle, PARIS. 


| penseaiintnantilipais 


JULIANI, 


PROFESSEUR DE CHANT. 
| 
| French and Italian repertory. Concert and Ora 
| torio. Theatre in studio. Mise-en-scéne 
(PARC MONCEAD), 48 rue Fortuny. 





M. MANOURY, 


Professor de Chant, 
Private Lessons—Class Exercise—Acting. 
18 rue Washington, Paris. 
Near Arc de Triomphe. 
M. DUBULLE, 
Professeur de Chant, 
85 Rue d’Ameaeterdam, PARIS. 
Eighteen years Grand Opéra, Paris. 
French and Italian School Mise-en-Scéne 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


1° Regisseur de la Scéne de l'Opéra Comique, 
Stage Practice. In Caste 
| 41 rue des Martyrs, Paris. 


ae ‘ tls ls 

|M. GEORGES HESSE, 

School of Piano. 

| Maison-Musicale, % rue des Petits—Champs, Paris 

Musical Dictation and Harmony Exercises daily 
Frequent Public Auditions. 


| 





DELLE SEDIE, Paris. 

Pure Italian method. Complete course. Stage 
practice. Voice, lyric declamation, languages 
solfége, ensemble music, mise-en-scene 

Class and single lessons. 

Regular course, three years. Terms moderate 

80 rue &t. Petersbourg. 


M. ADOLPHE BEER, 
ProresskuR DE CHANT 
28 rue Duperré, PARIS. 
SPECIALTIES: 
Good Emission. Conservation of the 
Voice. Articulation and Phrasing. 
Large and Noble Style. 








MISS MARIE GESELSCHAP, 
PIANIST, 
Address, 81 Leopold street, Munich. 


ETELKA GERSTER’S 


VOCAL SCHOOL. 
Berlin W. Germany, 


1 Noallendart-Piets Na. 6 








An ARTISTIC and THOROUGH Musical 
F. H. TORRINGTON, Musical Director. GEOR 





TORONTO COLLEGE OF MUSIC, Limited. 


In affiliation with the University of Toronto 


Education Is the Aim of This Inatitution, 
E GOODERHAM, President. Calendar sent free 
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UR Productions of the present year are 
the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 


amination of the musical 


profession and the public. FZ 


/  CHICKERING 
& SONS, 


791 Tremont Street, 
BOSTON. 


STERLING Eanes 


High Standard of Construction. 
<>==_DERBY, CONN. 


FANN 


| 60 Years Made on Honor; Sold on Merit. 



































J. W. PARSON PRICE, 
| Voice Culture, 





NEW YORK—Continued. 
FLORENCE BUCKINGHAM “Tcan oontieate ate that bar ee, Wei 


JOYC E, knowledge of the voice, beth mele and female, and 
: : : | his style of singing, entitle m to a hi Tan 
Accompanist. Coaching a Specialty. | among teachers” MANUEL GARCIA 
Address: 30 East 23d Street, New York. M EMMA THURSBY 
Iss 
ENRICO DUZENSI, will receive a limited number of pupils. 
Opera Tenor. Vocal Studio : 605 Carnegie Hall, New York. 


Will accept pupils for voice culture. Good | Keceiving daysat studio Monday and Wednesday, 
poices cultivated per contract. 10 to 12. Residence : 34 Gramercy Park. 


145 East 83d Street, near Lexington Avenue. 
SAMUEL B. MOYLE, 
Basso Cantante. 

Oratorio, Concert, Musicales. Vocal Culture— 
Italian Method. Tone placing and a a 
specialty. Studio: 136 Fifth Avenue, New York. 
HENRY GORDON THUNDER, 

Voice—Piano—Theory. 
313 South 10th Street, Philadelphia, Pa. 




















EDWARD BROMBERG, 
Basso-Cantante. 
Oratorio, Concert and Musicales. 
Vocal Instruction. 
Studio: 138 West 91st Street, New York. 


ALBERTUS SHELLEY, 
Solo Violinist. 
Concerts and Musicales. 
Instruction. 86 West 116th Street, New York. 
With the New York College of Music. 








THE MUSICAL COURIER. 


Boston. 
KATHERINE RICKER, 


Contralto. 


Concert—Oratorio. 
3 Joy Street, Boston. 


Miss HARRIET A. SHAW, 
Harpist, 
184 Commonwealth Avenue, Boston. 
CLARA E. MUNGER, 
Teacher of Singing. 


2a Park Street. Boston. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 
21 Music Hall, Boston. 




















MYRON W. WHITNEY, 


Bass—Concert and Oratorio. 
Vocal instruction. 
402 Boylston street, Boston, Mass. 


Muse. GERTRUDE FRANKLIN, 


Vocal Instruction. 
1494 Tremont Street, Boston. 


HOMER A. NORRIS, 
Harmony, Counterpoint and Composition. 


French School. 
Pierce Building, Boston. 


Mr. & Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio~ 131 Tremont Street, Boston 








Mrs. ETTA EDWARDS, _ 


Vocal Instruction, 
Steinert, Hall, 
Boston. 





?, Pupil of 
Delle Sedie, Paris. 


VAN VEACHTON ROGERS, 
Harpist. 


7 Park Square 
Daudelin School of Music, 





Boston. 


FAELTEN PIANOFORTE SCHOOL, | 


CARL PAELTEN, DIRECTOR. 
Prospectus mailed free on aplication. 
162 Boylston Street, Boston, Mass. 





ELIOT HUBBARD, 
Tenor. 
Oratorio, Concerts, Recitals. 
Pierce Building. Copley Sauare, Boston. 


Mr. EVERETT E. TRUETTE, © 


Organ and Harmony. 
Large three manual organ in studio. 
218 Tremont Street, Boston. 











PIANUFORTE INSTRUCTION 
ONLY. 
The work of the school was estab 


lished by Mr. A. K. VIRGIL. Address 


Virgil Clavier School, of Poston, 
H. S. WILDER, Director, 
355 Boylston St., Boston, Mass 


Mr. anp Mrs. THOMAS TAPPER, 


162 Boylston Street, 
Boston, Mass. 











Mrs. L. P. MORRILL, 
Vocal School of Music. 
The Oxford. Boston 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston 





COPLEY SQUARE 
SCHOOL OF MUSIC, 
Katharine Frances Barnard, Principal, 
Pierce Building, Copley Square, Boston 
HEINRICH SCHUECKER, 
Harpist, 


Boston Symphony Orchestra, 
Music Hall, Boston, Mass. 





H. G. TUCKER, 
Pianist, 
Chickering Building, 153 Tremont Street, Boston. 


KATHERINE M. LINCOLN, 
Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass. 


PRISCILLA WHITE, 
Vocal Teacher, 
Pierce! Building, Cop'ey Square, Boston, Mass 


Mr. RICHARD BLACKMORE, Jr., 
TENOR—200 Dartmouth Street, Boston. 
Soloists and Teachers. 
Mrs. RICHARD BLACKMORE, Jr., 
SOPRANO—Care MUSICAL COURIER Co., New 
York City. 











CAROLINE GARDNER CLARKE, 


Soprano—Oratorio, Concert. 
Trinity Court, Boston. 


Mme. MARIA PETERSON, 
Vocal Teacher, 
$11 Main Street, Worcester, Mass. 


BENJAMIN T. HAMMOND, 


Vocal Instruction. 











#2 Main Street, WORCESTER, Mass. 


W. A. HOWLAND, 
Basso Cantante, 

: Concert, Oratorio and Vocal! Instruction. 

Studios: Steinert Building, Boston, Mass., 

2 King Street, Worcester, Mass. 





Mr. JAMES W. HILL, 
Teacher of Piano and Organ. 
114 Chestnut Street, HAVERHILL. Mass. 


JOHN HERMANN LOUD, 
Organist. 

Concerts and Organ Openings a Specialty. 
Pupil of Alexandre Guilmant. Associate of the 
Royal College of Music. Organist and Choir- 
master at First Church, Springfield. 

Address, 45 Mattoon Street, Springfield. Mass 


NEW YORK—Continued. 








Vocal Teacher, 
15 East 16th Street, New York. 
Miss MARY FIDELIA BURT, 
Representative in { Galin-Paris-Chevé Method 
ight Reading and 
Musical Menography 


of<5s 


Greater New York ( 


Indorsed by leading musicians in Europe and 
America 
New York: 701-2 Carnegie Hall Brooklyn 
i8 Lefferts Place 


Tuesdays—Fridays 
SIGNOR G. CAMPANONE, 
Opera, Concert, Vocal Instruction. 
1489 Broadway, New York 
HUGO LUTTICH, 
Solo Violinist and Instructor, 


76 East 93d St., or Steinway Hal! 
New Vork City 





Grand Conservatory of Music, 
250 West 23d Street, New York, 


Empowered by specal act of the Legislature 





to confer the degrees of Bachelor, Master and 

Doctor of Mus The full course leads to the 

degree of Bic \ i Vocal and Instru- 

mental Music “pera. Ore orto, &« taught 
5 professors Dr. E Eberhard, Pres't. 


Vv 





London, England. 





Pror. MICHAEL HAMBOURG'’S 
Academy for the Higher Development of 
Pianoforte Playing. 

Patron and Honorary Examiner, M. PADEREWSK! 


For prospectus apply to the Secretary, 
tA Elgin Avenue Londen, Ww 








Mr. ALBERT VISETTI, 
Professor of Voice Production 

and the Aésthetics of Singing 
at the Royal College of Music and the 


Guildhall School of Music, 
14 Trebovir Road, Earl’s Court, S. W., London 


Mrs. EMIL BEHNKE, 


Scientific Voice Training for Singers, Speakers 
and Stammerers, 
18 FARL’S COURT SQUARE. LONDON. S. W 


Charles W. Sinkins’ 


Concert Agency, 
63 Berners St., London, W. 


Telegrams—‘‘Sinkins London.”’ 


THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 
Established by the Corporation of London, 1880. 
All branches of Music, Elocution and Languages 

taught. 
Improvisation, Aecompenying, Sight Singin 
Sight Reading (Instrumental), Choral, Orchestra 
Operatic and Chamber Music Classes. Second 
studies at greatly reduced rates. Scholarships, 


rizes, &c., given. 
from £1 118. 6d. to — 6d. per term 
s 


of twelve w e 
Staff of 130 Professors. Over 3,500 Students 
Resident Lady Superintendent. Prospectus and 
full particulars of the Secretary. 
By order of the Committee, 
HILTON CARTER, Secretary. 
Victoria Embankment. London. E C 


CONCERT DIRECTION 


(Agency Founded 1879.) 


HERMANN WOLFF. 


Germany : Berlin am Flottwellstrasse 1. 
Cable Address : Musikwolff, Berlin. 





Proprietor and Manager of the Philhar- 
monic Concerts, Berlin ; the new Subscri 
tion Concerts, Hamburg; the Bechstein 
Hall, Berlin. 

Sole representative of most of the leading 
artists, viz.: Joachim, d’Albert, Staven- 
hagen, Mme. Carrefio, Mile. Kleeberg, Mlle. 
Marcella Sembrich, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Eugen 
d’Albert and Pablo de Sarasate. 


Principal Agency for Muste Teachers. 
Apply for Catalogues. 
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CARE OF BRITISH OFFICES OF THE MUSICAL COURIER, } 
21 Princes Street, Cavendish Square 





LONDON W., December &, 1808 ) 
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My next paragraph w seem in direct contradiction to 
the al when I + that t e enterpt g young 
people he tue t e | ( lege of Musi ar¢ 
| 

day giving a p rmance of Wagner's “Flying Dut« 
an” (which the 1 ntain is in accordance with the 

j | lick 
ter a the Zukunit 1s in Englis 
vithout et cte und in the darl Though tl y 

} } " ‘ 
ive been Wag original intention, he subsequently 


hanged; and when he himself conducted its first perform 


} i 

ance at Dresden, it was given, as now, in three a 
1 5 
Sometimes our of enterprise, or what we are pleased 
to term such, is little more than the desire to differ from 


vy not 
yn 


others, and win a reputation for originality, certa 


difficult quirement in days when gall, push, Machia- 


vellianism and blatant talent take the field and steadfast 
purpose an gh ideals pass unheeded. Far be it from 
me to apply hm es to the present Case it was a re 

mark prompted by one whose love of observing hu- 
man nature leads him to penetrate the real motives of 


our actions 

Palestrit 
which brought about a revival of the spiritua 
sic, is to be performed in St. Paul’s Cathedral on Sunday 


[he version for Protestant use has been prepared by Sir 


rious “Missa Papae Marcelli,”’ the work 
in church mu 





George Martin, who, we all know, will, mm his alterations 
show due respect for so noble a work 

“Like father, like son” (in the case of vice, but not of 
talent. I beg te suggest) is exemplified by Dan Godfrey 
Ir.. who seems to be endowed with all his father’s talent 
enterprise, worldly success and the additional advantage 
of refinement. In the last three years this young man has 


produced ninety-eight overtures, thirty-seven orchestral 
suites and fiity-two concertos, and is now celebrating his 
200th symphony concert, at Bournemouth. 

I referred a short time ago to Herr Andrea Moser’s 
biography oi Dr. Joachim, recently published by Beer, of 
Berlin, and now hear that therein is a letter giving an 
account of a violin concerto written by Schumann shortly 
before his insanity, but which in Dr. Joachim’s opinion 
is quite unworthy of this great composer 


Queen Marguerite, of Italy, in an interview with Mas 
cagni the other day, extracted from him the information 
that his next opera, entitled “Le Maschere,”” would be 
produced a year hence 

Henry J. Wood has just entered upon his duties as con 
ductor of the Nottingham City Orchestra 

Here is one whose mental and physical food is over 
occupation! The well-known tenor Tamagno, one of the 
chief artists for the opera season at Naples, has I hear 
been before the public just twenty-five years. 

Miss Edith Martin, the clever young harpist, from 
Boston, whose tour in Germany with Miss Regina de 
Sales 1 announced in a recent letter, has just returned 
Both artists met with splendid success, all the more satis 

ory from so critical a public as the German. 

Monday next at St. James’ Hall will doubtless be the 

ene both morning and aiternoon of what might almost 


be termed a riot among the fair sex, for in the evening M 


’aderewski is announced to play at the “Pop,” and in the 
ernoon the new and wonderful Hungarian piamst Dol 
nvi occupies the hall 
\ statue to the memory of Tschaikowsky is shortly to be 

led in the St. Petersburg Conservatoire 
Last week was announced in the London papers the 
th of Mrs. Fitzgerald, known to fame as the wife of th« 
anslator of Omar Khayyam’s “Quatrains,” as well as 
daughter of the Quaker poet, Bernard Barton 
Homer Lind, the well-known baritone, has been offered 
e of the chief baritone parts in the torthcoming pro 
tions of the Carl Rosa Company, with whom, my 
lers will remember, he has been associated for so 
Nor is this the only offer this conscientious and 


nger has met with, the National English Opera 


( pany having approached him for a similar purpose 
companies are now awaiting his decision. Homer 
nd says he has every intention of visiting Germary 
y, where he is to sing the chief baritone roles in 


Barbiere” and “Rigoletto”; he is also arranging for 
tal in Frankfort, where his many merits are sure 


mmediate recognition 


CONCERTS 


Kennerly Rumford’s singing of Brahms Serious 
S t the Elderhorst concert of November 30 in 
ted these entertainments with an interest hitherto lack 
g. Of course there are some who consider these songs 


rr on the side of severity, but then dissenters are to be 
id everywhere Io me they contain truth, nobility, 


mificent power of expression, and a poignant beauty 


irching solemnity that to be insensible to 





rgues something not for this world. One need not be 


i theclogian to recognize the true instinct that led Brahms 

add, as his sole comment on the despairing utterances 

Hebrew pessimism, the Pauline theory that love is the 
I ) 


iable key to the riddles of life and death; nor 





St atta 
need one be a musician to feel that the music which 
Brahms has wedded to the cries of hopelessness or the 
eager, yet serene, conviction of love’s power completely 
reaches the level of the words 

The “Serious Songs” are the inspired sermon of a 
prophet, delivered in the grave shirt of philosophy, never 
theless they can be felt and understood even by those 
ho are still children in things musical. Kennerly Rum 
\rd’s delivery of these songs is so good as to have raised 
to a position among the first English singers. His 





oice on this occasion was not in its best order, but he 
ing with all the intense earnestness and purity of style 
which have justly made him famous. One could wish the 
audience would refrain from applause between the songs 
nd that there were no music to succeed them. I, at any 
rate, could not bring myself to listen to a capriccio of 
Saint-Saéns, or a quartet of Mackenzie, after these 
Serious Songs.” The concert opened with a delightful 
reading of Schumann’s A minor quartet, Herr Ludwig 
eading with remarkable skill, his phrasing being some- 
1e common and his tone balancing evenly 


thing out of t 
with that of the other players. Herr Friedheim played 





Liszt’s “Symphonie Espagnole,” with great brilliance and 
a notable and welcome absence of noise 

Last Saturday’s “Pop.” was so crowded that the critic 
found a seat with difficulty, attributable to the announce 
ent of the “Kreutzer” Sonata with Lady Hallé and M 


n 


de Pachmann. Miss Beatrice Spencer sang. She has a 
beautiful voice, so beautiful that I hope she may become a 
first-rate singer At present she lacks style, and more 
repose of manner and method would be of advantage to 
her M. de Pachmann played some parts of Chopin’s 
Fantaisie in F minor quite perfectly. For an encore he 
played the Valse in C sharp minor, and until he came 


to the concluding scale he might have been Chopin—then, 
alas, he became de Pachmann 

At the last Schultz-Curtius concert the talented Messrs 
Walenn brought forward a program that displayed to 
advantage their abilities and also met with the approval 
of the audienc« Edward Schutt’s Trio in D minor, for 
piano, violin and ‘cello, followed by the same composer’s 
Walzer-Marchen,” were charmingly given and warmly 
received. Mrs. Helen Trust, the vocalist, gave a group ot 
German songs, including Brahms’ “Nachtingall.” his 
lady’s mezzo voice is delicious, and on this to a very great 
extent she trades; her appearance, too, is fascinating and 
provocative of interest; yet—what is the yet? I cannot 
tell; but will deeply consider and let my readers know on 
some future occasion 

rhe last of the Ballad Concerts, at Queen’s Hall, 
previous to Christmas drew an audience almost breath 
catching, and seats were unobtainable for love or money 


For love or money” is the phrase, therefore I use it 


but pray, readers, attach little importance to this state 
ment, for we know that in the profession influence is 
frequently a more potent pen sesame” than money 
I personally witnessed the rejection of filthy lucre on the 
score of “all sold,” yet a few moments later saw not a few 


cross the impassable barrier by means of scrawled lines 








on a slip of paper. The usual artists sang the usual songs 
Edward Lloyd patronized once again Stephen Adams, 
Miss Ada Crossley brought forward a new ballad by 
Alicia Needham, “I Dream of Thee,” while Miss Clara 
Butt’s reading of a solo with chorus of temale voices, ac 
ed by the organ, was such as to make me almost 
willing to retract my previous criticisms of her. How 
ever, ‘tis the voice, not the artist. George Fergusson was 
in selection and conception the most artistic of all. Others 
were Plunkett Greene, who gave once again that painfully 
xquisit ng, Charles Wood’s “Over Here followed 
by “The Jug of Puncl Miss Alice Esty and William 
Henly, the st 
I must not forget to mention that St. Andrew's Day 
was < rated here at the chief halls Wednesday even 
ing last. The gathering at the Albert Hall was not a large, 
but a1 y, one. S whistles and roars of patriotic 
delight from the gallery greeted the efforts of nearly every 
artist Needless to say that Mme Alice Gomez, 
Messrs. Iver Mackay, Dalgety Henderson, Foli and Wat 
kin Mills had an « lly gratifying receptior One does 
not get, nor should one possessed of sanity expect, music 
at these concerts: melodious joviality is the highest point 
attained! Sans PEuR 


Dahm-Petersen’s Concerts. 


Prof. Adolf Dahm-Petersen, of Ithaca, seems to be stir- 


g things up, judging from a local paper: 


The Ladies’ Military Band, whic appeared at the Lyceum last 
evening, having been brought to the city by Adolf Dahm-Petersen, 
director of the Academy of Music, gave a very interesting enter 

uinment, whic “ appreciated by the music loving people, who 
were much in evidence Every selection received one or more en 


cores. The hit of the evening was the singing by Miss Edith Lyle 


Hungerford, wl ung the Flower Song” from “Faust.” Miss 
Hungerford has a beautiful voice, under the tutelage of Mr. Peter 
sen for less than one year nd to say that she surprised the au- 
dience with the 1 fu t nd tones {f her voice was evidenced 
by the hearty aj e, which called forth an encore. Miss Hunger 
ford has a bright future in store for her, and Mr. Petersen has 


surely done wonders with her voice.—Daily News 
Mr. Dahm-Petersen is a vice-president of the New York 


State Music Teachers’ Association 


President De Zielinski Busy. 


Jaroslaw de Zielinski, of Buffalo, N. Y., the president of 
the New York State Music Teachers’ Association, is con 
centrating much energy on the affairs of that body and 
its Albany meeting. In a letter to a New York rre 
spondent he says 

‘I have had my secretary count over the number ol 


letters that I have written since July 8, including 42 let 


ters of thanks to artists that assisted at t Binghamton 
convention, and it figures up 405, not in ding this one! 
\ big share of these letters had return-stamped envélopes 
in them, so you can see that my correspondence is not a 





there are 21 letters on my desk waiting to be 





small matter; 
answered; the stenographer has 45 that she is typewriting, 
and how many more will come in requiring attention, be 
fore I finish this, is more than I can say. * * * Thus 
wags the world, and as I have 57 letters to dictate, besides 
making out appointments for some who accepted, I will 
bid you good night 

A duplicate of the recital given in Albany, N. Y., under 
the auspices of the Albany ¢ nty section of the Music 


by him in Buffalo, N. Y 
at the Central High School, December 8, assisted by Miss 


Teachers’ Association, was givé 


Clara B. Clark, reader. He is likewise busy in church, the 
programs for the Richmond Avenue M. FE. Church con- 
taining some famous cli und modern compositions 
Mr. de Zielinski wiil spend the Christmas holidays here, 
meeting of 


stopping at the Holland House, and calling 
the executive committee of the .abo association at that 


time 








From Paris. 
PARIS, December 10, 1898 
THe New Opera COMIQUE. 

N interesting performance took place yesterday at 
A the new Opéra Comique Building, namely, the test- 
ing of the acoustics of the place. Instruments of various 
kinds placed at various points about the stage were touched 
and tapped and tooted and made to wail in order to find 
the response from the heart of the building. Although 
the result was decided to be periectly satisfactory by a 
collection of connoisseur ears of the capital, the verdict is 
by no means assurimg to the public, as the same was pro- 
superb Opera, in which the 
as they possibly could be. 
faith, which is one of 


regard to the 
about poor 


nounced in 


ds 


are 
can always hope and have 


acoustics 
Still, one 
the best things about life. 

The human was also tested. The 
Manon” was the selection privileged to create the first 
musical echoes, M. Clement singing the tenor role. The 
first rehearsals have taken place, not on the main stage, 
but in the special foyers for study. M. Henri 
brother of the director, M. Albert Carré, and who 
has already rehearsed his choruses there. 
also 


voice second act of 


however, 
Carre, 
is chorus director, 
Massenet’s *‘Cendrilla” 
by M. Paul Puget, 
of whom mention was made 
Bruit Pour Rien.” 
Fidelio,” 


is the piece in preparation; 
the timid and retiring lyric 
in September. It 


a piece 
composer, 
is entitled “ 

“Beaucoup de 


Jeaucoup de 
Pour Rien,” 
“Noces de Figaro,’ 


‘Alceste,” 
“Joseph,” 


Bruit 


lauride,” 


Iphegénie en 
‘Richard Coeur de Lion,” ‘Hansel and Gretel,’ “‘Pail- 
lasses,” works by Widor, Hillemacher, Pierné, Leroux, 


Laurens, Lecog and Charpentier, are among 
the works named in the repertory. In addition one may 
be prepared for any surprise under the direction of M. 


Saint-Saéns, 


Carré, one of the most capable and energetic of French 
directors. 
The ol 


Rose Caron, of the Opéra; 


Academy of Music will be 
3réjean Graviére, who will be 
Manon and the Fairy in “Cendrilla;’’ Guiraudon, a Con- 
servatoire graduate, who Mimi in “La vie de Bo- 
héme,” and who will sing Cendrilla the opening night; 
Georgette Blanc, a Carmen of quality; Mlle. Loventz, 
also from the Opéra, who will create the principal role in 
‘Beaucoup de Miles. Thierry, Laisne, Cham 
Emelen; Courtenay, the young American, 
whose début in “* Ploermel” and second début 
in ‘Manon’ have been described here; this 
year’s Conservatoire graduates, Miles. Torres and Yelma. 
Of the dugazons duégnes, &c., are Madame 
Deschamps-Jehin, Pack, Marie de L’Isle, 
Andral, Tephaine, Chevalier, 
Pierron, Perret. 
Maréchal Beyle, 
Opéra; David Lupiac Hyacinthe 
Stuart will be among the tenors. (M. Bertin 
quaintance through his excellent school for mise en scene 
and his connection with the Marchesi school.) 
MM. Bouvet, Isnardon, Gaston, 


sopranos the new 


was 


Bruit;” 
Miss 
Pardc yn de 


bellan, 


also two of 


contraltos, 
Mlles. 
Delom, 
Craponne, 
Clément 


Passama, 
Dumont, Thomson, 
Vilma, Lamberti, 

Mme. Vergnet the 


Carbonne 


from 
Bertin, 
is our ac- 


Beyle, 


Yugere, 
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who made his début in ‘Fervaal;’ Gresse Belhomme 
Delvoye, Levy, Danges, Vieuilly will be the leading bari- 
tone-basses, and there will be some hali dozen artists for 
comic roles, of whom M. Dubosc comes from the Palais 
Royale Theatre, the heart of traditional French fun. 

A most liberal and varied range of prices has been 


planned. There are to be three subscription days each 
week, each divided into two series, giving fifteen repre- 
sentations. The prices of places for each series will range 


irom 60 to 225 Fifteen different programs will be 
offered to such subscribers. 

It may easily be imagined that the application of former 
scenery and costumes to the new building would impose. 
However rich the talent may be it has to be properly 
dressed and framed. One knows how toilet and furniture 
have to be assimilated to a new home; how much more to 
a home which is a world, as is a theatre. M. Carre 
returned from a trip to Spain, where he went purely in 
“Carmen,” to study and have studies made 
Grenada, Madrid) of the tragic his- 
The 
result has been a revelation of half known and more or 
less distorted truths, which will necessitate much change 
and rearrangement in presentation. “Manon,” ‘Fidelio’ 
and ““Lakmé” have likewise been made the subject of re- 
study. The results will be exceedingly interesting to note 

Sesides making unusual efforts to encourage home 
talent, M. Carré will bring to his Academy those works of 
the outside world which have proved to be the most meri 
torious. As to execution, the house full interest 
While keeping all that was and useful, many 
changes have been made to modernize and vivily 
The department of ‘dancing has been 
important, a feature heretofore more or 
slighted. One of the most celebrated teachers of dancing 
in France, Madame Mariquita, made directric¢ 
of this department 

No department of French musical art will be watched 
Musicat Courier than that of 

Nos meilleur 


francs. 


has 


the interest of 
on the (Seville, 
tory of a cigarette girl, who bids fair to be immortal. 


spot 


1S ol 


worthy 
the per- 
sonnelle. made 

less 


especially 
has been 


with more interest by THE 
the Paris Opéra Comique 
vie et pour ses ceuvres 


voeux pour sa 


. ” 7 


Loti’ was the rather striking titl 


Bodiniére this week by that most 


‘Les Amoureuses de 
of a lecture given at the 


brilliant of writers, critics and talkers, M. Jean Bernard 
The subject was not quite as personal as might be 
imagined, unless indeed all M. Loti’s work may 

considered as such. M. Bernard traced simply the man 
ner of procedure of the captain in his novel writing, 
choosing the heroine of the stories as illustrations. He 


showed how that in each one of three of the best known 
works of the writer precisely the same process was em 
ployed in tracing the love history. He at the same time 
did justice to the style of the writing, and closed with 
brief sketch of the personality of the Academician 

M. Bernard is a delightful exception to the ordinary 
conferencier, being young, vibrant, brilliant, with remark 


ably clear diction, quick, graceful manner and any amount 





He is writer for scores of newspapers, and has 
He is in fact now engaged 


life. 
written some valuable works. 
on a drama bearing on the life of General Hoche. 

The plan of the classic concerts at Monte Carlo for this 
season, under M. Jehin, is already made and merits recog- 
of Beethoven, Mendels 
Schumann and Berlioz, 


The symphonic works 
sohn, Mozart, Haydn, Weber, 
fragments of Wagner, works of all the prominent French 
composers, the In addition will be 
given the four symphonies of the “Faust” of 
Liszt, and the symphonies of Saint-Saéns and Lalo, also 
overtures of “Sapho,” “Othello” and “Le Carnaval” and 
“Rhapsodies Slavs,” Dvorak, and of Richard Strauss 
“Macbeth,” &c 


nition. 


make naturally basis 


Brahms, 


by 


“Mort et Transfiguration,” “Don Juan, 
Unpublished works by young composers will also have 
works, instrumental and 


place, and collections of ancient 


vocal. In fact the musical work done in this Paradise of 
Losing by M. Jehin is colossal and is not duplicated 
anywhere 

“Mme. Blanchard la Calice” and “l’Offensé,” at the 
Vaudeville; “L’Amorceur” (cat’s paw), at the Gymnase; 
‘L’Amour s’amuse,” at the Comédie Parisienne; “Ca 
marades,” at the Theatre Antoine nd “Marte,” at the 
Renaissance, are among the novelties of these last days in 
Paris. “L’Ascanio,” at the Opéra, with Renaud in the 
title role, is beginning to be talked of 

M. Mars the celebrated violin arti played an ex 
quisite Adagio Pathétique, by Saint-Quentin, at the Fete 
Ste. Ce cile, at St. Eustache, on November 25 The féte was 
in favor of the Association of Artist Mt M. Henri 
Dallier was organist, and the ry k Mass wa 
given, as stated 

From Angers come report rand M 
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THE SPIERING 


QUARTET, 


635 Fine Arts Building, 
Michigan Boulevard, 


CHICAGO. 





FRANK T. BAIRD, 


THE ART OF SINGING. 
34 Menres St., Chicago, III. 


Author of “‘Goodrich’s Analytical Harmony.” 


“Com 
“ “Mus 








W. W. LEFFINGWELL, 


Violin Soloist and tine 


For terms, dates, &c., address 
Suite 47, Kimball Hall, Chicago, II1. 


of ee 





EIGHTEENTH YEAR. 
898-1899. 


Mrs. REGINA WATSON’S 


A. J. GOODRICH, 


Personal or correspondence lessons in Harmony, 
Composition, Orchestration, Analysis and Theory | 


LUCILLE 
STEVENSON 


SOPRANO, 
243 Wabash Ave., Chicago. 


Concert Pianist. 
Three years with Leschetizky. 


THEORIST, 
Lock Box 976, Chicago. 
lete Musical Analysis,” 
ic asa Language,” &c., &c rae 


Business Manager. 








SCHOOL 
FOR THE MAURICE 
Hicuer ArT oF PIANO PLAyING. 


297 Indiana Street, Cuicaco, IL. Chicago Co 


Pianist—Teacher—Lectures. 


ARONSON, 





nservatory Auditorium, Cnicago. 





| JEANNETTE DURNO, 


Teacher. 


THOMAS TAYLOR DRILL, 
Basso—Oratorio, Concerts, Song Recitals. 
Vocal Instructor. 
Studio: No. 57 Kimball Hall, Chicago, Ill. | 


Mme. JOHANNA HESS- BURR, 
Voice Coaching—Repertoire. | 
FRANK S. HANNAH, 


Suite 1015-1016 Steinway Hall, cama 


WALTER SPRY, 
Director of Conscrvatory of Masic, 


wezze= QUINCY, ILL. 


| Piano and Organ Recitals. . . 





/FREDERIC LILLEBRIDGE, 


Management PIANIST; 
bal , Chicz : . . 
Sopa a cose” | Mrs. Charlotte Lachs-Lillebridge, 
SOPRANO. 


| Available for Concerts, Recitals, &c. 
For terms and dates address 
THE MUSICAL COURIER, 
224 Wabash Avenue, 
CHICAGO, ILL 


HOLMES COWPER, Tenor, 
220 Wabash Avenue, 


7 Cuicaco, ILL. 





Mr. anv Mrs. BICKNELL YOUNG, 


Lecture recitals on Opera, Its Origin and Devel 
opment ; illustrated by vocal examples from the 
earliest epoch 67 Kimball Hall Chicago, Ill 








ESTELLE ROSE, -.-Contralto, 


Oratorio, Concert, Recital. 


Steinway Hell, 





Chicago, tll. 





KATHARINE SPEAR GORNELL, 


e ec ec CONTRALTO. e 


Hyde Park Hotel, 


| and certain. 


- —Chicago, ill. 


produced wonderful results, are exclusively used. 


SHERWOOD PIANO SCHOOL. 


WILLIAM H. SHERWOOD, Director, Steinway Hall, Chicago, 
Special inducements are offered to beginners, who may be assured when commencing their 
studiex here that they will never have to ret: ace their steps, but that their progress will be steady 
Mr. Sherwood’s methods of technic, touch 


phrasing, interpretation, etc., which have 
Send for prospectus 
VNALTON PERKINS, Secretary and Manager 





THE REDPATH GRAND CONCERT CO. 


THE BEBMWARD LISTEMANN STRING QUARTET. GEORGE RIDDLE In 


HELEN BUCKLEY, Soprano. 


READINGS, 


MARY LOUISE CLARY, Contralto. 
ARTHUR BERESFORD, Bass) ADOLPH ROSENBECKER, Violinist. 


The Redpath Lyceum Bureau, Boston, Chicago. 


WM. H. RIEGER Tenor, 
HUGO FREY 
Accompanist 
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* 
Roger-Miclos in the second concerto of Saint-Saens. She be hoped that the title was also the conclusion oi the Music in Mexico. 
plays again at the Lamoreaux concerts on Sunday. story—ior Miss Snyder. - - 
From St. Petersburg news of the engagement of Mme. A bird from Cupid’s bower chirps that Miss Nellie Mexico City OFIC! THE MUSICAL COURIER 
7 [exXIco CITY \ r er «il, | 
Bolska, a fine artist, pupil of Mme. Bertrami, in Paris. Sabine Hyde, the talented protessor and singer of the , ts 


She is engaged at the Theatre Imperial to sing in “Esclar- same city, is to enter that paradise before long. May the 
monde, “Faust,” “Nanon,” Contes d’Hoffmann,” music of this charming song-bird be not shut in with her W HO in rid pera, di a‘ dor 

















Romeo et Juliette, lannhauser,” Les Hugue- lorever. ’ 
nots,” &« Miss Adelaide Morse, of New York, has opened a firm Alcaraz i A \ iterprise 
: » aT ‘a. uiantincs . P ros ‘ the epubl 
M. Leon Delafosse has just finished a concerto which school for Delsarte teaching in Paris, 25 Avenue de Neuilly Mexic wl prod republic 
I ] | t 1 rit rte | _ o4 lInited tnt et 
: he will play during his coming tournée in France and on A more beautitul and necessary work could not be re I ported I pe 1 Sta were they 
) the Continent turned to the home of the great expressionist from the lw 
| Education is to be a very important point in the com- United States than this. Delsarte is unknown here. It is Chose a1 t I t to reply to, Because « 
g exposition It set as if every nation were making a_ sincerely to be hoped that Miss Morse may succeed in rue le y wer way 
, , , ' g men 
special teature ol this most important department Eng showing Parisians their duty in this regard ‘ y . ‘ 
h bodrd schools and work in blind institutions will be The following is the program for the Inauguration Gala ving Bt : — 
, ; ‘ trt 
made manifest of the new Opéra Comique: » give ‘ " 
L’ Education Nouve lle” is the name ot a new book out Ouverture de la Dame Blanche ; Boieldieu I nt ! ' I nee! I Op 
by M. Edmond Demoulins, a progressive Frenchman, who Les Saisons, chanson du Ble, par M. Fuger Victor Masse the na I raz | i for itself a t umel 
pe s ‘ ure d a part du Diai Auber ‘ ¢ ' t et me be ed to as tl ver 
finds abundant reasons for reform in the educational sys- VUvVeTture Oc i Pa ’ — Smee t t poe . ’ 
: , lignon (third act)... Amb. TI a cel al ee i nies witl Enanc ie CCK ' 
tems of Franc: In it he has made a resume of the rest Mignon M Gistenesiies jul Of art, in t with a “A n : ; 
reer. ft 
of thought in the minds of the advanced French Philine Mile. Laisn Aree : . 
: 1 1 \ } ment S ( { ( n ntal 
people. It is true there is much vague thought afloat on Wilhem M. : : : ; 
1 . Lothario 1. Isnard I i” e viewed 
the matter, and there are many who feel that something ; 
. ci . ntr acte ‘ od \ ¢ du . nd per 
should be done M. Demoulins has made a deep study Of Qyverture de Zampa Hérold ; vi. - 9 
ucational subjects and is an ardest apostle of progress Mireille (first act) Goun woe Os ae : — 
ind reform. Even in France progress is felt, and it is to Mireslle . Mile. Thierry 
} 1 1 Tavem ..ccccces Mile. Chevallier 1 | ' md ast i nsiderabl 
be hoped that this book will be one more stepping-stone . ies “7 Des fm sh age “gr x ' > ; 
‘ j | ( I « ‘ ol iV ‘ “ i I i 
ward Lalla Rookh (air de dans« Félicien David ~ ‘ 
" , | ‘ , 
Le Souver ry A xandre Georges; L’Aveu, by Manon (third act, second tableau Massenet . y ; 
[remisot (mu and words), and Si tu veux,” by Manon Pa Mme. Bréjean-Graviere given to t ( rus I n the proauctior peta 
Georges Spor ind “L’Etoile Filante,” are among the Le comte ..... om Fugere nd the popular com 
, . ae < Des Grieux ... M. Maréchal ningahie that w im } \ cur 
musical novelti 1ed by Hachette, of the Boulevard St. (juyerture de la Princesse jaune Seint-Seen ss ae : 
; : , yrese 
Gert n, tl I Dhese re all song with melody Ballet de Lakmé... , I Delibe . i mt 
( 1 n 
‘ por extremely interesting accompaniment Entr’acte - 
' , Carmen (second acte) Bizet 
On the iury r admission to piano classes (young 
, ks : Carmen Mile. Georgette Le r beswres tay , | rot , . P te lose 
dies) at the Conservatoire tl eason were the director Meretdes Mile. Marié de L’! nar 
I. Dube \ Palad G. Mathias, Marmontel, A Escamill M. | et . ds. 
D t D Pug nd Henri Falcke Don José Léon | uly I | rep ry 
Of the 173 girls examined nine only were admitted to Francisca has sung Philine eight times at the Na - 
, : ‘ . 5 Teatro I ducted on 
e superior and fifteen in the preparatory ranks. tional Opera in Holland in the Hollandaise language, 1 : : ; 
g othe d t made by M. y lease, alter having learned her roles in French and 
D n tl titution one which allows a rehearing It She singing Orphelia and Marguerite, be ' h.. Ps 
: , = = as R 1 Soler ] | ‘ a 1 
f those of t ndidat r admission who in their firs ides, all in the native tongue She has much troubl ; 
g ndication of exceptional talent. with costume getting in Holland, the facility and taste casei Cmgeae: eo 
I} with a vy of 3 jing any chance of injustice re- not being equal to those of France in those line , ’ 
a S reated ter h she } 
gy trot iright or timidity Under tl new arrang¢ pias my i. a 1 j 
ent fifty-eight we given a rehearing in the above class P. S—Grand success for Madam Roger-Miclos in the tined rself Pp y nd has 
the 1 ‘ i , Saint-Saens Concerto in G minor, with the Lame ry first appear 
yrchestra She played with grace, brilliancy 
. > > Py * ‘ ‘ 
on and incomparable technic, and was heartily rewarded oe 
: ; : , a : , } ¢ j MMe 
News comes from St. Louis of the opening of the studio y e large audience . : ' , 
ging by Alexander Henneman ° 3 
Special cours« \ liplot for teachers. is a feature Syracuse ‘‘ Morning Musicals."’ Cor A S Union CHURCH 
t Sight re ng, accompaniment, harmony [he women comprising this organization are pioneers pronout led success crowned the well 
with preparation for oratorio and church work, are added urageous and ambitious. They give a series of concerts directed effort t hove ty, under w uspice 
, to the usual work of a singing school. French pronunci very season, last season having Bispham and Hall, Anton vorthy pre re ed tl tamp of approv in tl 
atior to be taught | tl Yersin method. the only way Seidl and orchestra, and others as well know Mrs ting ed t ! “ | ttended the « ert a 
ept by bit that it may | icquired Hamilton S. White, chairman of the entertainment com { ( rvatory I in Mex City n December 
M Snyder nging te er in Cleveland, is making mittee, recently engaged, through Manager Thrane, Char 208 
the know f French gained tn Paris by trans- lotte Maconda, Leontine Gaertner, Alberto Jonas and | The 1 and interest vn bv t ew gave purs« 
\ by De Maup int, “Only Five Hundred W. Riesberg, tor a concert, which was much enjoyed nd prestige in making the fair ul was but a 
| ] p translated by her It ist by refined and good-sized audience refiectior t] irdor nd effort 1 forth by tl e who 
CHICAGO ADVERTISEMENTS. 
) 
Genevieve Clark Wilson, Soprano, Bruno Steindel, ‘Cellist. 
rs. » Artists © E a Christine Nielson Dreier. Contralto. Glen P. Hal, Tenor. 
Management: Mrs Clara Murray, Harpist. Allen H. Spencer, Pianist. 
FINE ARTS BUILDING, CHICAGO. Frank King Clark, Basso. Marian Carpenter, Violinist. 
Mrs. NETTIE BR. JONES, P ¥ 
ane re |GLEN P. HALL, Tenor. 
Miss MARIAN CARPENTER, Violin y >: . 
Mr. DAY WILLIAMS, Cello. ALLEN H. SPENCER, Pianist. anal ope 
. ~ } pil of akesper rig 
anagement N Gre , oF r : ' Kimball! Hall, Chicago, Il! 
Management .. Mrs. Geo. B Carpenter, Fine Arts Building, Chicago. Manager Mrs. G. B. Carpenter, ine! pp wltian t, Oratorio, Song R, ocite 
Fine Arts Building. Chicago, Il Auditorium B 3 


ORGANIST. 


Care of Chicago Orchestra, Auditorium 


: Mrs. G. B. Carpenter, Fine Arts Building, Chicago. Steinway Hall, Chicago, Ill. | Baritone Soloist, “ae Organ 


Oratorio, Concert, Recital, i . 
Kimball Hall, Chicago. | CHICAGO astruction, 
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7ASTON OTTSCH K, ir or, 
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| Catalogue mailed free ADCLPH WeEIDIG, Composition, and thirty other 
ANNA GROFF BRYANT, Contralto. ¢ Ensembie or Solo. | JOuN J. Hag TSTAEDT, ALLEN H. SPENCER. | SUPerior instructors 
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arranged, as well as participated, in prospectus and pro- 
gram 

The talent that volunteered was of the highest order, 
and appreciated particularly the of T.. S. 
Gore, the violin solo of Emilio Reyes Palacios, the man- 


baritone solo 


dolin solo of Carlos Curti, and that of the pianist, Miss 
Kellogg. 


in which the efforts of Mrs. J. J. Moylan 
the 


The manner 
inasmuch 


were received was highly flattering, as 
minstrel” number, “Ala Abbott,” introduced here, un- 
der the leadership of Mrs. Moylan, included the charm- 
ingly naive efforts of five tastefully dressed society buds, 
and five characteristically dressed gentlemen (who, al 
though clad in dress suits, wore most astounding acces- 
in the way of striped and checked linen a la “Pete 


deport- 


sories, 
Dailey,” impossible jewelry and exaggerated 
ment) 

In detail the program deserves more space than can be 
given at tl really not 
done in only mentioning that the “Legende,” by Wien- 
iawski was a brilliant effort on the part of Sefior Palacios, 
Miss Lane’s You, Dear,” was 
given. Carlos Curti displayed masterly 
to bring forth all there is in the 


“renomé” both in Mexico and 


and justice can be 





writing, 


or that “Because I Love 


splendidly his 
ability mandolin, and 
showed that he merits his 
in the United States as an exponent of mandolin method 
and music as set forth in his many compositions. T. S. 


Gore sang the “O Casto Flor,” from Massenet’s opera of 


“Le Roi de Lahore,” with well-tempered sonority, and 
responded to the encore with “Die Tagliche Frage.” Mrs. 
Gore accompanied him on the piano. Miss Grace 
Kellogg’s rendition of Moszkowski’s “Tarantelle’” was 


applauded to the echo, and was followed by a Chaminade 


concert waltz. 


In the minstrel number the work of Mrs. Moylan, the 
Misses Porter and Norton and Messrs. Crittenden and 
Selover was decidedly artistic. In-the audience were seen 
Mrs. Powell Clayton, wife of the American Minister; Mr. 
and Mrs. W. W. Blake, Mrs. W. P. Wood, Mr. John R. 
Davis (representing the Rockefeller interests in Mexico), 
Mr. and Mrs. Leigh Rouzer, Mrs. Chas. Phillips and 
daughter, Captain and Mrs. Dufwa, Mr. and Mrs. Geo. 
Reed, Mr. and Mrs. Frost and T. R. Hasam and 
daughter. I. W. TescHNER. 

S. Becker Von Grabill’s Tour. 


Chis distinguished pianist is at present in Dallas, Tex., 
and will later make an extended tour. He is the fortunate 
possessor of a facsimile MS. copy of Beethoven’s Sonate, 
as the great composer himself penned it, and has 


op 20 
also a “composer's facsimile” of the Chopin Ballade in A 
flat. Both of these differ materially from the modern re- 


vised and edited-to-death editions. 
Dahm-Petersen-Ferrer-F hillips. 

“The interest felt by Mrs. Harold Luther Steavens in en- 
couraging musical endeavor on a high artistic plane here, 
musical 
friends the 


what is best in com- 


company 


and her enthusiasm for 


position, afforded a numerous of 
opportunity of enjoying a really delightful musicale at her 
home in James street last evening. So few opportunities 
of hearing what is most worthy in this form of art are 
vouchsafed here to those hungering for the inspired har- 
melodies the master minds in 


such recitals as that of last even- 


monies and refined of 
musical literature that 
ing have a distinct value in keeping alive the interest in 
the divine art in this community. It is not surprising, 
therefore, that the invitations extended by Mrs. Steavens 
to meet Messrs. Louis B. Phillips, Richard José Ferrer 
and Dahm-Petersen, and to enjoy a program of fine music, 
were eagerly accepted. The pleasure anticipated from 
hearing these accomplished musicians was fully realized. 
Mr. Dahm-Petersen possesses a robust baritone, to the 
cultivation of which he has evidently given much study. 
Undoubtedly he is heard to better advantage in a concert 
hall than in a drawing-room. He infuses his singing with 
a great deal of feeling, and in Chaminade’s ‘Betrayal’ and 
Strelezki’s ‘Dreams’ made an agreeable for 
this reason. In Elliot’s ‘Hybrias, the Cretan,’ the virility 
of his utterances aroused the audience as few singers are 


impression 


of dcing’—Syracuse Courier 
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DRAMATIC CONTRALTO. 


Oratorio, Festivais, Concerts, Recitals. 
Address care Musica! Courier, New York. 
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Music in Baltimore. 





BALTIMORE, Md., December 10, 1898. 


HE memory oi Leopold Godowsky’s recital on No- 

vember 25 will live long with those who had the 
great predominating 
the most marvelous 


good fortune to hear him. The one 
impression was that his technic was 
ever heard. 

It is really astounding and quite fin-de-siecle, and would 
make artists of an earlier day, like Liszt and Rubinstein, 
wonder at the possibilities of pianism in its latter-day de- 
velopment. Godowsky has made technic a scientific 
study, for such extraordinary rapidity in runs of thirds, 
sixths and octaves, one hand playing one étude, the other 
another, means a brain developed to work with phenom- 
enal rapidity, and not merely digital skill and physical 
force; and speaking of the latter, it is surprising that with 
no visible effort strength seems to rush like a current to 
the tips of his fingers, while his arms remain loose and re- 
laxed, 

His conception is musical and his style virile, as his 
reading of the Chopin sonata amply testified; still, in his 
playing there is a want of tenderness, of soulfulness, that 
can make one feel as though the tone waves were weav- 


So much for his technic, which is infallible. 


ing unseen chains of magnetism between the listener and 
the artist. Let Godowsky cease to concentrate his mind 
upon technic and let him instead the multitu 
dinous measures of tone coloring, dictated by the heart 
and not the brain, and the world will then consider him 
one of the greatest, if not the greatest, artist living. 

The new organ was inaugurated at the Peabody on 
The organ is by no means all that 


cultivate 


Friday, December 2 
could be desired, still, considering that it is not an ex- 
pensive nor a very large organ, it is good in its way, and 
will doubtlessly improve as it grows older, for as yet 
many of its stops have a childishly immature sound. The 
program was very interesting, and all felt gratetul for the 
Handel concerto, also for the exquisite number by Mailly 
Mr. Gibson did remarkably well in his combination of 
in the beautiful Guilmant “Prayer and Cradle 
Song,” and his playing is all the more sympathetic, as it 
has not that air of “cut and dried” about it that always 
characterizes Mr. Farrow’s work. 

The organ is as a patriarch among other instruments, 
and one invariably associates with it a venerable form and 
gray hairs, such as Bach, Handel, or our great Guilmant, 
and a young mind hardly seems capable of grasping the 


stops 


greatness of its deep, rich nature. 

For the fourth recital J. A. Hugo was very unfortunate 
in the selection of his program; it was decidedly unin- 
teresting. The op. 1 of his own compositions was op. 1 
in the full sense of the word, and there were yards and 
yards of it. 

The Speidel number was also dull, and the beautiful C 
minor Chopin Nocturne, as single Chopin number, was 
almost too sombre to relieve the monotony of the rest 
of the program. Mr. Hugo was extremely nervous and 
did not do himself justice. 


Mr. Pache gave a musical soirée at Knabe Hall the 
other night. Some songs of his were sung by Mrs. 
Morton, but in a rather colorless fashion. Mr. van 


Hulsteyn played his solo numbers very well. The Bee- 
thoven sonata for piano and violin gave one the im- 
pression of being read at sight. Does Mr. Fabian suffer 
from nervousness, or from want of time to practice? 

Mr. Freni, a pupil of Stockhausen, is a very fine artist, 
and his songs, “Ganyméde,” by Schubert; ‘“Fendooll 
and Leidooll,” by Beethoven, and “Ich grolle nicht,” by 
Schumann, were a great musical treat. He made a mis- 
take, however, by repeating “Ich grolle nicht”; one can- 
not call up the requisite emotion for so intense a song 
twice in succession. 

Miss Kimball gave the first recital at the Recital Club 
yesterday, and her program was as bright and dainty as 
the pianist herself. Particularly well played were the 
Rameau “Variations,” the beautiful aria by Schumann, 
and two gems by MacDowell, “To a Rose” and “To a 
Water Lily.” 

The Bach Choir “lived the life of a 
short, but sweet. It was an ideal undertaking on Mr 
Rardolph’s part to form a chorus of all our Baltimore 
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solo singers, but in this matter-of-fact age there is little 
opportunity for idealism. 

There are some who keenly regret that the interesting 
work mapped out for the winter is not to be carried into 
execution, but the number who think that rehearsals are 
superfluities and that chorus singing would detract from 
their glory as solo singers, predominates, and so the 
ideal Choral is past and future at the same 
time. 

However, matters musical are 


Association 


revolving more rapidly 


and smoothly this winter, and good, earnest work is 
being done at the Peabody, both by the teachers and the 
students. VERITAS. 


No Argument Desired. 
‘ ‘HE various exceptions taken to my article speaking 
of Madame Sembrich, as a Garcia exponent, have 
wrung the following reluctant, but doletul, words of ex 


planation. I certainly value my health and strength too 
much to involve myself in a discussion over various 
schools of music, or to write a treatise upon voice place 
ment, &c. 

Oi course we all know that Madame Sembrich studied 


for a year or two, or three, perhaps four, with Lamperti 
I certainly had no intention of robbing the school of any 
honor accruing from this fact. I maintain that this singer 
the old Italian the 


Garcia, of Lamperti, too. It is an indisputable fact that 


is an exponent of school, school of 


the greatest singers are more directly vocally traceabl 


to the Garcia school than to any other, having imbibed 
musical lore either directly from Manuel Garcia, or from 
some of his enthusiastic teacher-pupils Ihe school of 
Garcia is almost the foundation of the world’s best vocal 


art; it is nonsense to deny it. Since the list of Lamperti’s 


pupils is carefully published in the preface to his exercise 
book, we are in no more danger of forgetting the voices 
he trained than we are those he didn’t train. Lamperti is 
whole musical world knows that; it admits 


But the fact that Sembrich was his pupil 


all right; the 
of no argument 
does not contradict my statement that she sings with the 
old Italian method, the method of Garcia, unless the Lam 
perti exponents are willing to assert that Lamperti does 
the old In contradicting me, 
correcting me, 
The complete method, formulated 
Manuel 


not teach Italian method 


they contradict themselves 


moderated, worked out 


as it were, 


and given to the world by Garcia, is without 
doubt the most comprehensive, fundamentally correct of 
any modern or medigval compilation. Since his id 

were correct it is to be presumed that Lamperti, whos 
friends are wildly waving him at my head, employed them 
If he did not employ them he did not teach the correct 
Whichever way you put it the tact remains that 
Marcella Sembrich is of the old Italian 
the school of Garcia, of Malibran, and it does not 


If all these cogs ol 


method. 
an exponent 
school- 
matter in the least who taught her 
the Lamperti organism would cease revolving around the 
reiterated assertion that Madame Sembrich is one of their 
cult, and would cease endeavoring to balance a chip on 
their various shoulders, and would turn out another singer 
like the great and only Sembrich, much valuable time 
would be saved and the world be just so much the richer 
Incidentally I may observe that I have imbibed deeply at 
the fountain of both Lamperti and Garcia 
EMmILy GRANT von TETZE! 


P. A. Schnecker on the Voice. 


Mr. Schnecker is well known as a practical man and mu 
sician, and these points he carries with him in the domain 
of vocal instruction. Of sound, common sense, broad edu 
cation, a violinist of more than ordinary ability, an organ 
ist of known power, a composer whose fame extends over 
all the land, a linguist, Mr. Schnecker’s specialty of vocal 
instruction is backed by so many superior points of prac 
tical application that he stands unique among the vocal 
teachers of New York 

He can tell a singer exactly what to do 
fault, can place a voice, correct wrong intonation, and at 


to correct a 
the same time give advanced concerts and church singers 
“finishing lessons,” or lessons in style. All this is seldom 
found in one man; but here is an all-round musician whose 
lifework has been in just this wide sphere 


LOUIS Y. SAAK 


“ A most excellent teacher of Musical Theory.”—7. Rheinberger. 


Classes for Harmony, Countervoint, Orchestration resumed October 1. 


Applications to be sent to STEINWAY HALL. 





H, W. GREENE VocAL StuDios, 


487 Fifth Avenue, 
NEW YORK. 
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Plano Inatruction. 


Studio: 7 West 65th Street, New York. 


WOLFSOHN MUSICAL BUREAU 
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ame to Toronto yesterday by special train and gave tw 


| | LMONT, the wonderful young violinist, and his a performances of their latest productior [The Mandarit : , : 
soci s, Miss Grace Preston and Miss Ida Simmons Detailed accounts of the personne f the company and ‘ ‘ f : , va Choral 





1 € iking ! ta able npress i Ca xcelliency t € | a dt g) < S } Lord 
da vell a e West part of [ ed they were fully described in THe Musicat ¢ hat 
Sta Phe i t ‘ 4 Winnipeg, a f Decembe In 1 d ‘ g the 
or } r | i \ i t nd tl Hamiltor Tgal i ae 4 

! wing letter | anagt Va \lexande Patte \ y 
WIN PEC C il cond W. F. Rol som, and the ca le at 

DECEMBER 15, 1808 Charles Spalding, Jam« I. Ke W. E. Rams I : 
Phe Helmont concerts took place last week. It is not 1. Martin, Miss Racie Boehmer, Mrs. A. W. Palmer, Mrs ; I That 


R. W. Dumbrille, Miss Bella Marks and the Misses 1 


necessary to write of young Helmont’s playing: of his broad 





pure tone, his wonderful execution and his refined styl d Julia Lewis (sisters of Miss Julia Arthur, the actre é 
That he pleased , ie tian wy hen \ These clever Hamiltonians deserve high . ; 
Winnipeg is certain. Musir vell-known Mazurka, with its reditable results of their efforts prove that their 1 } rr. | lH Mr 
vewildering pizzicato effects, was undoubtedly the most pop- 4'© 8 od, and their talents meritorious. It : 
ular of his numbers [his style of playing, to the unini- *! their next opera may be presented in this ar 
tiated, is little short of marvelous, and is always sure her Canadian cities t wn 
please the larger portion of concert-goers HAMILTON 
We were disappointed in not having the pleasure ot hear he following accounts of recent musica ents in the This vy r the 1 swe of H Ex 
ng Miss Lillian Ape Her place at the piano was accept \mbitious City,” as Hamilton is sometimes led es ( yt Far \ t the H rary President 
ibly filled by Miss Ida Simmons, who not only proved het rom one of its well-known musical critics Sir W r. Pre Cat Under I. Ed 
self to be an ace mp hed soloist, but an intelligent accom Central Presbyterian Church here has one t the rz t g 
panist. ind most cultured congregations in Ontar As it e! easol \t the first ( Mende 
Miss Grace Preston, the contralto accompanying Helmont tirely free from debt it is in a position to have tisfactory hr Walpurs Nig 
n his tour to the Pacific Coast, made a favorable impres musi [he organ is second e in the pr ‘ | Van Yorx 
Helmont would no doubt have been greeted by a Professor Aldous handles it witl 1d eft \ hk | 
irger audience at his second concert, had not Crosby ently half-hour sacred concerts at the close of the ever At t ecol neert the t , give Mende 
Hopps chosen the same even for his farewell appear secrvice on Sunday have been g 1 with great S iv y 
e in Winnipeg The hoir is large and excellent in every way, and the ' R 
Mr. Hopps has many admirers in Winnipeg, who very soloists are Mrs. A. W. Palmer, soprano; Ernest 1 A 
nuch regret his removal from our city The large audi Martin, tenor Geo. Allan, bass while Mrs. Aldou 
ence attending his concert on December 6 was an evidence takes the contralto parts in trios and quartet December lay ye ’ t Miss Margaret Hus 
the popularity of the singer. Mr. Hopps’ fine tenor 18 was Memorial Sunday for members the congrgation’ prar M Bi Bor tralt M Dix 
ce was heard to advantage 1 i well contrasted pro vho had died during tl vear ind the program ince luded lrat 1 ‘ r 4 ted artists will give a 
gram, several encores being demanded during the evening ompositions by Woodward, Stebl Mendelssoht , t nt ning uarv 17. whe 
Miss McDowell, a pianist, who has lately come to Win- Chadwick, Sullivan, Hand nd Spohr { t t be greeted by ree 4 TT 
peg, made her début on this occasion. Her artistic play The Sunday school has a large and excellent orchestr tive au M | nand M Bor ar 
ng received unanimous praise, and we welcome with de under the leadership of W1 \nders s 1al Cat 
light such an accomplished performer. Mr. Hopps also had chestral concerts are among the popular musical events of helieved that on t M Dix 
the assistance of Miss Maud Moir (soprano), Mr. Wrag Hamilton The one given December 14 was highly ap first 1 ppearance in t ty 
ritt (bass). and Mr. Matthews (organist and accompan preciated by a critical audience nd both singer nd or . 2 of 
ist ) hestra received most enthusiastic encore \r the 
The Mandolin and Guitar Club expect to give their an issisting artists were Mr Fenwick, whose an I M ( ( 
1 with deligl M Clara Carey 1 J ) ripy 


nual concert shortly. vas hailes 
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which the public will not fail to patronize and thoroughly 











enjoy. The chorus is now in splendid form and has its 
ork well prepared It is composed of excellent voices, 
ind its conductor and members know the meaning oi 
irtistic singing 
* * * 

There have been many requests to repeat last week's 
performance of “The Messiah,” a fact which must be par 
ticularly gratifying to Mr. Torrington, conductor of the 
Ie il Chorus That the members of this organization 
ppreciate the work of their conductor is evident, for on 
Chursd ng last they presented him with a most 

iplimentary address and a valuable silver service. 
Whether Hindel’s oratorio will be performed again has 
not yet been decided, but it is certain that the “Redemp 
tion” will be given before the season is over 

LONDON 

\t Hellmuth Ladies College, London, Ont., a ‘Christ- 
Concert” took place on the evening of December 15, 
when the following students participated in the program: 
Che Misses Daisy Falls, Mary Bell, Monta Mills, Florence 
MeCann, Louise McKinnon, Daisy Cushman, Mary Dun 
in and Agnes Burwell. The program was well arranged 
ind artistically interpreted. Hellmuth College is one of the 
largest and most delightfully situated institutions of the 

1 in Canada 

\ young soprano singer with a beautiful and well-trained 
voice is Miss Marie Wheeler, leading soprano at Central 


Presbyterian Church, Toronto. Miss Wheeler studied the 





rt of singing for some years with Madame d’Auria, and 
later with Mr Tandy, at the Toronto Conservatory of 
Music. Hers is one of the finest voices ever trained at 
tl institution, and consequently it is not surprising to 
learn tl its possessor is making many concert engage 
\n experienced musician in this city is Miss Marion G 
Ferguson, organist of Westminster Church \s a per- 
er and as a teacher of the piano and organ Miss Fer- 
guson has certainly met with success, and she is well 
known and highly thought of here 
In the National Edition of THe Musitcat Courter Miss 


d Miss Wheeler were referrrd to in connection 
the 


Ferguson at 


vith the achievements of Toronto Conservatory of 
Music 
* 


. x 


Next week 


Box” 


Charles Coghlan will present “The Royal 


t the Grand Opera House, and on the evening of 
December 28 the 300th performance of the play will be 
celebrated in this city 


* * * 


Mr. Suckling, 


nt course of concerts 


of Massey Music Hall, to-day announces 
To Massey Music Hall 
its competent manager the music lovers in this city 
behold! Sembrich, 
Teresa Carrefio, Nordica, Lady Hallé, Campanari, Salig- 


as. i 


1 magnifice 


ind 


owe a thanks. For 


sincere vote of 


rebelli and Rosenthal will in Toronto this 


appear 


season 
It is well for the entire community that these artists will 
presently be heard here, for music such as theirs has a 
oadening and uplifting tendency—a tendency which 


| elps people to 


Consider it 
(This outer world we tread on) as a harp, 
A gra 1s instrument, on whose fair strings 
We learn those airs we shall be set to play 
When mortal hours are ended 


May HAMILTON 


Monday Musicals. 


M Lillie d' Angelo Bergh announces a series of Mon 
day afternoon musicales during January and February, at 
the A iy, corner of Fifty-second street and Broadway 


LEONTINE GAERTNER, ‘CELLIST, 


For Terms, Dates, etc., address VICTOR THRANE, 
‘ Decker Building, New York. 
50 East 74th Street. 
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de TREVILLE, 


SOPRANO. 
178 West 81st Street. NEW VORK. 








ei TENOR. 
Concert and Oratorio—-Vocal Instruction. 
STUDIO: 


126 WEST 66th STREET, NEW YORK. 


Musical Bandits. 

T seems strange that music, the fairest of all the ar 
| tistic goddesses, should inspire within the hearts of her 
devotees all sorts and descriptions of violent, unlovely 
passions. Probably it is only a coincidence that music, 
with the lack of practical foresight which characterizes 
her, elects to take up her abode in the brains and heart: 
of persons already afflicted with the violent, bad passions; 
in which event music cannot be blamed further than for 
her lack of discretion and discernment. 

Sometimes the observer strikes a mental snag endeavor 
ing to prove conclusively that teachers are as a class 
meaner than pupils, singers meaner than vocalists, violin- 
ists more depraved than the double-bass players, pianists 
more lost to all sense of civilized decency than a choir 
director; at this point appears the snag. There is one chass 
of musician to which the mentally strong observer has 
the of supremacy all 
meannesses, and that may called the 
Members of this order are versed by na 


given palm in points of va- 


rying be “musical 
bandit class.” 
ture in all forms of subtle musical trickery, in devious de 
vices which enable them to make a living out of music, 
instead of planing barn doors, an arduous method of mak- 
ing a livelihood, but one for which nature intended them 


do 


shark like the one of which the following story is true: 


For instance, what can self-respecting artists with a 
A certain eminent singer was in need of a little further 


\ 


good friend of hers, also an artist, was married to a vocal 


instruction, but had not the means to secure it very 


teacher. Naturally the friend urged the singer to study 
with her husband, and naturally the singer declined, say 
ing frankly that she could not afford it. The 
“Why, don’t mention 


friend was 
insistent, and the man himself said: 
money to me, I will be glad to teach a woman with such 
a voice as yours free of charge. When you make a suc 
cess you might say once or twice that I had been of as 
the 
singer heeded their importunities and went to board with 


them and studied with the husband \fter a 


sistance to you.” Finally impulsive, warm-hearted 


few months 
she discovered that all the brilliancy was being taken from 
singing flat, and that 
bill, which she kept tratk of herself, was swelling to alarm 


her voice; she found she was her 


ing proportions. After a vast amount of worry, she con 
cluded to leave New York ior a visit home, for by that 
means only could she save her voice without hurting her 
When 


she arrived home she wrote a very nice letter to her friend 


friend’s feelings, or saying right out why she left 


stating that for the present she feared to increase her ob- 
ligation and that it would be necessary for her to move 
nearer to her manager. By return mail she received an 
imposing bill and an insulting letter. She acknowledged 
the bill, said she would pay it as soon as possible, al 
though she had understood that the instruction was free 
time the 


under the formerly existing circumstances. In 


teacher, urged on by his charming wife, sued the singer, 
got judgment and collected about twice too much in con 
sequence, for the amount of costs was of course added to 
the bill. 


ter, felt disgraced for life and was seriously inconvenienced 


The singer was worried to death about the mat 


by the proceedings of this precious pair of charlatans 
\fter the judgment was secured the wife of the teacher 
began a system of persecution, invidious and ambiguous 
remarks were dropped which served seriously to damage 
the noble, spotless reputation of the singer, who was, of 
course, powerless. Finally she became an actual financial 
sufferer in consequence of the persecutions, but even that 
could not serve to make her say one word against the¢ 
woman who treated her so shamefully, although there was 
many a tale she could unfold were she so inclined. Here 
is but one short chapter from the life of three musicians 
two of whom were musical bandits who fattened upon the 


as 


blood of the third person, who was selected by them 


| 








their legitimate prey. This is the sort of thing that dis 
courages lovers of music and musicians. It is a common 
place story of daily occurrence, but what a depth dk 


pravity it betrays. Certainly as a money-making schem« 
it excels any bunco game, gold brick dodge or any othe 


innocent amusement of unscrupulous persons 


Ralph L. Baldwin’s Organ Recital. 


In the First Church of Christ, Northampton, Mass 
last Tuesday evening, Ralph L. Baldwin gave an organ 
recital, which was well attended. He was assisted by Mrs 
C. B. Kingsley.: contralto An excellent program was 


presented. 
Hadden-Alexander Plays. 


his American pianist played last week at the musical 


given by the German Poliklinik, at the Astoria, and also 
at the Ethical School, on West Fifty-fourth street. Of 
the latter she said that she “found the audience of pupils 


Her 
played at the Clio 


and responsive.” 
Neb 

Harlem, and in resp 
Mrs. Ale 


ingly busy, and she is sure to be seen and heard at many 


parents and teachers appreciative 
pupil Harry Briggs, of Lincoln 

at 
Mendelssohn's “Spring Song.” 


Club’s concert, mse to the encor 


xander is increas 


prominent concerts here and hereabouts 


The Work Speaks for Itself. 


Townsend H. Fellows has placed in the Church of the 
Messiah (Dr. Robert Collyer and Dr. Minot Savage 
pastors) Miss Bertha Cushing, the lovely young con 
tralto from Malden, Mass., and Paul Dufault, originally 
from Montreal, and recently from Worcester, one of the 
best tenors in the city this season; also the organist, J 
F. Runyan, in this church. He has op d Mrs. Mar 
shall Pease, the well-know1 mntralto of the Clinton A 
nue Congregational Churcl Br in th yna 
gogue at the corner of Stat ind H treets. B 1 " 
(Congregation Beth Elohir Joseph Donnelly, the w 
known organist of Cincinnati, as organist in Father M 
Carthy’s church B klyn (CI St. Augu 
Mrs. Harriet Strakosch, soprano, in St. Agnes’ Chur. 
Brooklyn (Alex. McGuir rgar J. D. Rut 
tenor, from Toronto dy WV I nsor 
St. Michael’s Church, Flushing. 7 [ 
all permanent ones, and are iddition t publ 
in THE MustcaLt Courter the 7t Ir idit Mr 
Fellows has placed for Christmas every tenor that he | 
on his books, and has had to let a de Si 
day pass for lack of tenors 

Through this agency Mrs. Katherine F! ng-Hinricl 
substituted for Mrs. Carl Alves at the West End Presb 
terian Church on Forty-second street M Lila Ju S 
prano, at the Lutheran Church of the Hol I 
terian Church on Forty-second Miss Lila Jue 
prano, of Washington, at the Lutheran Chur n Se 
enty-ninth street, Mr. Painter, organist; Ed. Your bass 
of Morristown, at the First Baptist Church, and Mr. Rot 
inson, tenor, in the Clinton Avenue Congregational 
Church, Brooklyn 

For Christmas Mr. Fello s eady placed Ed 
Stouffer, tenor, in the Church of the Messiah, in Mr. Du 
fault’s place, and the latter will sing at St. Patrick’s Ca 
thedral on that day; Ed. Young, ba d Mrs. Youn 
soprano, of Morristown, N. J.; Mrs. Van Praag 
tralto, and Miss Je inne Benson 1 vill upple 
ment the usual quartet of this church on Sunday. Hug 
Engle, violinist at the First Baptist Church, city; M 
Jessie Howard Matteson, contralto, of Brooklyn, witl 


Sumner Salter at the 


West End Collegiate 


White, tenor, of Newburg, at the Church of the 
Trinity (Emanuel Schmauk, organist) dM Thund 
soprano, at St. Michael’s Ron Catl Church (Fra 


Hession, organist) 


JOSEPHINE S.W- 


JACOBY, | 


CONTRALTO. @_e 


Address: 104 West 58th Street, NEW YORK. 





WILLIAI1 ARIISTRONG. 


NEW LECTURES, 1898-99. 
‘* Existing Conditions in American Music.”’ 
‘* The Artistic Temperament.”’ 

Mrs. A. C. BURRITT, manager, 39 53d St., CHICAGO. 





«~_BEN DAVIES, ...TENOR. 


In America [arch, April and May, 1899. 
Engagements now being booked for At Homes, Recitals and Con 
certs. All communications to be addressed to his sole representative 


GEORGE MAXWELL, 
9 Bast 17th Street, New VYerk. 
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749 NORWOOD AVENUE, BUFFALO, December 17, 1808. { 
HE concert given at the Lafayette Church 
under Mr. Lund’s direction proved a highly suc- 
cessiul affair. There was a wide scope in the program, 
and the perfect art and unity of the voices in the mixed 
choruses reflected much credit on Mr. Lund’s train 
ing. Miss Edith Torrey, a Boston lady, the new soprano 
of the choir, sang a group of six songs, and made a 
distinctly favorable impression. She is an artist, and 
3uffalonians hope to hear her frequently this winter. Mrs 
Minehan sang songs by Chopin and Bradsky. She has a 
rich contralto voice, and knows how to use it. Messrs 
Elliot and MacAdam’s duet for tenor and baritone, by 
3alfe, as well as “The Song of the Norsemen,” Jordan 

sung by Mr. Mcintyre, were much applauded 
os . > 


In spite of drenching rain and a bleak night the 
Twentieth Century Hall was well filled with an appré 
ciative audience. It was the St. Paul’s Choir concert, for 
the benefit of the Outing Fund, under the direction of 
Hobart Weed, and the conductorship of the organist of 
St. Paul’s, Andrew Webster, with Miss Marie McCon 
nell accompanist 3oth the New York soloists, Miss 
Zora G. Hérlocker and Miss Minnie Blenner, have sung in 
Buffalo before, and were warmly welcomed. Especially 
to be commended for fine reading of baritone solos were 
‘Vulcan’s Song” and “Afar in the Wood,” by Edward E 
Tanner, one of the regular singers of St. Paul’s Choir 
The Misses Hérlocker and Blenner responded to re¢ 
peated encores. Mr. Tanner gave as an encore “Bende 
meer’s Stream,” with a style that fairly sang his way 
into the hearts of his hearers. Following was the pro 


gram: 
Chorus, Who Knows What the Bells Say? Parker 
St. Paul’s Choir 
Contralto solo, Im Herbst.... ae Franz 
Miss Zora G. Horlocker 
Male quartet, A Wet Sheet and a Flowing Sea.. Lloyd 
Pickaninny Lullaby. , Macy 
Messrs. Thomas, Balcom, Tanner and Mitchell 
Soprano solo, Bolero, I Vespio Siciliani.... Verdi 
Miss Minnie Blenner 
Chorus, I Waited for the Lord....... -s++eee+Mendelssohn 
Miss Blenner, Miss Horlocker and choir 
Baritone solo, Vulcan’s Song i lacciaion “e : ..Gounod 
Afar in the Wood... phecdendes trees er 


Edward E. Tanner 
Duet, El Desdichado Pe Pee ’ Saint-Saens 
Miss Blenner and Miss Horlocker 
Contralto solo, Perlen ............. intnes ; sil ...-Sinding 
Ashes of Roses.. : sewed ; - , Wood 
Miss Horlocker 


J. PRED 


WOLLE, 


Pe ORGANIST. | 


THE WOLFSOHN MUSICAL BURBAU, 131 East 17th St., New York. 


Leo Stern, 


THE YOUNGS ’CELLIST. 
Address: The Henry Wolfsohn Musical nats 
131 East 17th Street, New York. 














Male Quartet, Old Folks at Home sseveseseeessWan der Stucken 

The Leaves to One Another Say.......... ; Doring 
Messrs. Thomas, Lalcom, Tanner and Mitc 

Suprano solo, A May Morning Denza 

A Red, Red Rose... ones ne ' , Hastings 
liss Blenner. 

Chorus, Lady, Kise! Sweet Morn’s Awaking Smart 

The Star Spangled Banner...... Dos Ke 


Miss Horlocker and choir 

A fine program was given by the pupils of Miss Elisa 
beth Cronyn, at the Holy Angels Academy, recently 
Miss Cronyn is well and favorably known as an excellent 
teacher oi voice. She was Von Biulow’s soloist ior his 
piano recitals many years, meriting his deep regard. Miss 
Cronyn’s pupils acquitted themselves admirably. Perhaps 
the best numbers on the program were “The Rainy Day, 
Waldmusik und Feldmusik,” “Song oi the Lark Sounds 
O’er the Meadow,” “O Paradise,” by Rev. Ludwig Bonvin, 
Buffalo’s composer, of whom we are justly proud, and 
Stabat Mater,” by Pergolese. By request of Miss 
Cronyn I am prohmited from praising any one of the 
singers, as she considers them all amateurs, but for cor- 
rectness in placing the voice, method and style many pro 
fessionals might well envy Miss Cronyn’s pupils 


a ae 


Mrs. Nellie M. Gould is another prominent teacher oi 
Buffalo. She is a pupil of Herman Scholtz, Dresden; en 
semble work in New York with Hans Kronold and 
Louise Hood; accompanying in New York. Mrs. Gould 
has taught successfully in Buffalo for eight years. For 
several years her class has numbered fifty. Her specialty 
is the synthetic or kindergarten piano method, with which 
she is most successful with children She is associated 
with some of Buffalo’s best musicians in ensemble work 
and accompanying. 

Richard Fricke, ‘cellist; Joseph A. Ball, violinist, and 
Mrs. Nellie M. Gould, pianist, gave the first of a series 
of chamber musicales recently, at the residence of Mrs 
Harrison Tyler, Goundry street, North Tonawanda. Miss 
Mabel Thurlow was the vocalist 


» ig 


Isabel Moulton, of Batavia, is an excellent teacher and 
brilliant pianist. At the Baptist concert held in Batavia 
in October, she played the Chopin nocturne, op. 27, with 
great success. She is a pupil of Mary Lewis, Buffalo; 
Cora Schaefer-Huber, Rochvster, and Xaver Scharwenka 
Berlin. I am indebted to Miss Moulton for the following 
news: “Last week that most charming musician, E. Bax 
ter Perry, gave a recital at the State School for the Blind 
His tone shading is most wonderful, while his runs and 
light playing show him master of his instrument.” 

* > 7 

Miss Emily Hartshorn, a graduate of the Oberlin School 
of Music, has just been appointed assistant instructor of 
piano at the School for the Blind. Miss Carrie Tweezy, 
1 young pianist of Batavia, is in Berlin to finish her 


Leopold GOdowske 


Address for engagements 


CHICAGO CONSERVATORY, 
Auditorium Building, Chicago. 





music. Mrs. Cora Schaeier-Huber, who had the advan- 
tage of having instruction under Leschetizky, and being 
one oi his favorite pupils, is meeting with great success in 
Rochester, both in teaching and in concerts 


* * * 


Mrs. Louise E. Fuller, teacher of organ, piano, voice 
and harmony, has opened a studio in the Powers Block 
Rochester, N. Y. She is first vice-president of the Music 
Teachers’ Association of New York for Monroe County 
She is also recording secretary oi the Tuesday Musicale, 


which is opening a very attractive season. The first re 


cital given « sted of the works of American composers 
The second recital was a study program 
Mrs. KATHERINE RIESBERG 


Danziger-Rosebault Plays. 
Mme. Laura Danziger-Rosebault made a great success 
i her appearance with Paur, at the Sunday evening con 


ert, witness this notice from the /ribune 

) e Mad e Danziger-Rosebault reached by far the high 

t al c lieve She has gained in the ibtier qualities Of plano 
i ng e la appeare pu New York, and her in 
terpretations were marked by an exquisite balance and repose. She 
gave evidence { fine taste and an admurable technical equipment 
and in the Liszt piece showed what she mught do in music of reai 
poetic quality. She was deservedly recalled, and played one ol 
Schumann's arrangements of Paganini’s violin etudes 


Gale and Troy Vocal. 


Clement kK. Gale appears to have won the hearty re 
sponse and appreciation of his Troy vocal society, as ap- 
pears in this excerpt from the Troy 7imes of recent date: 

[The opening number, “Morning Serenade,” by Van der Stucken, 
was a delicate and acceptable introduction. The Brahms lullaby in 
charming that while it might 





itself and in its interpretation was « 
ave been able to close the eyes it would have kept the ears attent 
The compar " Drink to Me Only With Thine Eyes, 
was another istration of how well Conductor Clement R. Gale 
can make a chorus flexible and responsive. * * * The modula- 

ns tone which the vocal chorus is now illustrating, and particu 
ar the solter ellects, are a ufthcient testimonial to the capacity 
i the conductor ihe atte so much closer than ever beiore 





e word i command, cannot tau t produce recognizable re 
ts im precision and delcacy 
Maconda—Gaertner—Syracuse. 


Both of these artists won much admiration at a concert 


given in the Saline City last week, as may be seen below 


irom the fost. 


Miss Maconda’s cold troubled her somewhat in her first number 


In the “L'Amour,” by Bartlett, which was sung with ‘cello obli 
gato, e had recovered herself and charmed her hearers. Her final 
neore number was a lullaby by Luckstone, which she sang with 


lecliing and sentiment 

Mi Leontine Gaertner, the ‘cellist, is a young woman whose 

ie and whose greatest delight seems to we to picase 

She was given a warm welcome, and those who saw her for the first 
lered that in so young and so slight a woman could lie so 


ich power and development 
Caroline Gardaer Clarke in Hartford. 
This is what the Hartford critics think of Miss Clarke: 


neert of the Memnon Club series was a delightful 





ihe opening c 
n¢ Madame Hopekirk ha he true artistic temperament, and 
whatever theme she interpreted the fire and soul of the composition 
was given forth and music greatly impressed the auditors. Her 
program represented but five composers, but it was well selected 
and there w enough variety t reveal the capabilities of the 
ayer 


I 
Miss Caroline Gardner Clarke made her first appearance in this city 


ough she had been heard pri 


belore a@ miscellaneous audience, aith 


vately by some of Hartford's well-known lovers of music. She has a 


1ezzo-soprano voice of great range and power and the command of 
t is perfect. Her numbers were al] song interpretations, and they 
were finely given. Her first number was an interpretation of four 
i Schumann's songs, ““Widmung, Die Rose, Die Lilie,” “Aus 


Meinen Thranen,”’ and the well-known “Fruhlingsnacht.”” She well 


ustihed her reputation as an interpretator {f German Lie der, the sym 





pathetic note and the drar ic fire being present throughout the 
songs. Later she sang Clara Kathleen Rogers’ “Apparitions, 


MacDowell's Thy Beaming Eyes and Chadwick's Sweetheart 





Lips Are Touched with Fire,” a triple number that was of the 


1ighest art Noth ng could be finer than the impassionate manner 


and the wholesomely fine tone with which she sang the last tw ve 
yngs. The closing number included four songs by Madame Hope 
kirk, showing her work as a composer They were « terized 
by the tenderest of sentiment and the Scotch melody i: ve “La 
ent’ and “My Heart's in the Highlands” went straight to the 
eart They were sung in an expressive and warm entimenta 


anner.—Hartford Courant, December 16 
Another Hartford paper says of this concert 


Madame Hopekirk is a sincere and noble musician and wins her 
and Miss Clarke's 


ce is magnificent in its reach and volume. Both laides were the 


audience immediately by her charming pers 





guests of Mrs. Charles Dudley Warner while in the city 


ELLISON VAN HOOSE, 


PRIMO-TENORE 
Damrosch & Ellis Grand Opera Company. 
Por Concerts and Festivals address 
| Fo «Musical Courier,’? New York. 








WILLIAM EDWARD Recitals, Organ Openings, Musicales. | Broad Street (Conservatory of Music, 


MULLIGAN, 


Seie Organist and Piasist. 
6 WEST 18TH STREET. NEW YORK CITY. 


GILBERT RAYNOLDS COMBS, Lerecteor. 


1331 South Broad Street, Philadeiphia, Pa. 


Se ILLUSTRATEP CATALOGUE FREE. 
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Boston Music Notes. 


Boston, December 22, 1898. 
ANDERSON’S pupils gave a song 
Hotel Oxford, on the even- 
Those taking part were Miss Park- 
Miss Glover, Miss Leila Flagg, Miss Henrietta 
Hodges, Mrs. John McLoud, Miss Bessie Haynes, Miss 
Agnes Mitchell, Mrs. T. Richardson Neath, Mrs. Lillian B. 
Neal Mrs. Anderson is the of Trabadelo in 


Boston. 
Mme. 
stant demand for concerts, 
Wherever they have sung they have met with great suc- 
cess. At Fitchburg, where Mrs. Marian Titus sang with 
Adamowskis, she was the recipient of unbounded ap- 
and her success was of the highest. Gertrude Mil- 

ler, another of Mme. Franklin’s pupils, was called to Fall 
River at a moment's notice to take the place of Sara An- 
le appear. She had what may be 
“ovation,” so enthusiastic were the audience over 
Miss Miller sang fourteen songs—a splendid 
available on such sudden call. 
Mrs. Mary Montgomery Brackett, who sang with such 
tremendous success at a recital in Portsmouth, N. H., re- 
cently, is also one of Madame Franklin’s pupils. She has 
started on a concert tour through the South and West, the 
first concert being given in Washington, D. C. These 
three names are but a few of the many fine voices which 


RS. ROBERT 
recital in Oxford Hall, 


N 


ing of 
hurst, 


December 20. 


exponent 


Gertrude Franklin-Salisbury’s pupils are in con- 
recitals and private musicals. 


the 


plause, 


derson, who was unable to 
called an 
singing. 
record as to her repertory 


het 


Madame Franklin is training. 

A. K. Virgil, who has recently arrived irom Berlin, will 
give a course of lecture and class lessons on piano technic 
and the art of expression, at the Virgil Clavier School of 
Boston, during the months of January and February, be- 
ginning January 9. 

A piano recital will be given in Association Hall 
Friday evening, January 6, by Miss Adeline W. Raymond 
and C. A. Ridgway, pupils of the Virgil Clavier School. 
Mr. Virgil will be present and speak on the difficulties of 
piano playing and The Virgil 
School of Boston extends a cordial invitation to all inter- 


on 


how to overcome them. 


ested, and complimentary tickets can be procured in all 
the music stores. 

Che Millbury (Mass.) Musical Association has organ- 
ized, with E. E. Howe, director, and Mrs. G. W. Mar- 
ble as pianist. 

J. W. Hill’s chamber concert on December 19g intro- 
duced the Dannreuther String Quartet, of New York. 
The Haverhill critic had the following to say: 


The best quartet concert yet heard in Haverhill was the universal 
verdict last evening, and in a program that did not contain an indi- 
The Mendelssohn quartet was beautifully played and 
aroused the interest and enthusiasm of the audience. Mr. 
Dannreuther played the solo part in the Bach air superbly. He has 
a large tone and plays with exquisite expression. Unquestionably he 
is one of the and ensemble players ever heard in 
Haverhill. The was encored, and the quartet re- 
sponded with a Romance by Faure, the solo parts being perfectly 
played by Mr. Schenck, ‘cello, and Mr. Schill, The quartet 
after each selection, and at the end of the concert, after 
they repeated the Romance. The quartet can safely 

Kneisel or any of the leading quartets heard in 
past few years, and for fineness of finish, beauty of 

breadth tone has not been approached. 


idual solo. 


at once 


finest violinists 

Godard minuet 
viola. 
was recalled 
several recalls, 
e ranked with 
Haverhill the 


expression and of 


Che choir of the Church of the Advent will follow their 
usual custom on Christmas Eve of singing old English 
carols for a quarter of an hour before the usual service at 8 
o'clock 

On Wednesday evening Everett E. Truette gave an or- 
gan recital in Eliot Church, Newton, assisted by Mrs. 


Frances Duncan Wood, Miss Adah C. Hussey, George J. 
Parker and Percy Hunt. 

The third in Arthur Whiting’s series of chamber music 
recitals, being given at the Grundmann studios on Sun- 
day afternoons, is set for January 15. 

The price of subscription tickets for “The Messiah” 
closed at an advance of $900 over last year, which must be 
very satisfactory to the Handel and Haydn managers. 

At the First Church, Commonwealth avenue, last 
evening the new Christmas cantata, “The Coming of the 
King,” by Dudley Buck, was given under the direction of 
Norman McLeod, with Miss Helen B. Wright as soprano 
Mrs. F. Reed, alto; D. C. Green, tenor, and 


on 


soloist; 


Mr. Thomas, baritone. 
Arthur Beresford, the well-known basso, after a concert 
tour of sixty-four concerts, has returned to Boston, and 


resumed his position in Trinity choir. For the remainder 
of the season he will confine himself to concerts and ora- 
torio engagements in the East. 

F. L. Diman, a resident of 
killed on December 19 while stepping on board a train. 
Mr. Diman was a music teacher, with a studio in Boston. 
He also taught in Lowell, and was director of the Lynn 
and had been director of a number of 


Arlington, was instantly 


Musical Association, 
musical organizations in cities of New England 
Mr. Diman was about forty-one years of age, 


death has been the cause of profound sorrow among his 


and his 


friends and acquaintances. 
* * * 


Mass., 
at 


the 
his 


Hiram Reed, a resident of East Shrewsbury, 
oldest band leader in the country, died suddenly 
home on December 16. He had served in the 
band leader for over fifty years of the Shrewsbury Brass 


capacity of 


Band 
New England News. 
HE Maple Lawn Academy, of Essex Centre, Conn., 
will hold the holiday exercises on the 23d, when a 


musical program for piano and violin will be given. 

Dr. Minor C. Baldwin, well known as an organist, gave 
a successful organ recital in Middletown, Conn,, recently. 
He was assisted by Miss Grace E. Tucker and Miss Myrtle 
E. Bailey. 

December 29 Mrs. E. 
gor, and now of Lawrence; 
Boston, pianist, and Dr. Oscar Wasgatt, of 
give a song recital, assisted by a string quartet. 

At a meeting of the former members of the old Bridge- 
water, Musical Society it was voted to reorganize 
the society. James S. Allen and L. Watts Richards were 
appointed a committee to have charge of the undertaking, 
and Mr. Richards was chosen musical director. 

The Norwalk Musical Union held a special meeting in 
South Norwalk last Sunday. 

Rockville, Conn., has just been enjoying an organ re- 
cital given by William C. Hammond, formerly of that 
town. 

F. L. Diman and his pupils gave a recital of songs at the 


H. Whittredge, formerly of Ban- 
Miss Bertha E. Smith, 
Bangor, will 


of 


Mass., 


residence of Mr. and Mrs. Julian Talbot, Lowell, Mass 
E. K. Baldwin played the accompaniments. The mem- 
bers of the chorus were: Mrs. Mary E. Willman, Mrs 
L. A. Hartley, Miss Edith Freeman, Miss Carrie Fill- 
more, Miss Etta Rutherford, Mrs. O. A. Gelino, Miss 
Gertrude Tetley, Miss Alice M. Wing, Miss Grace Kel- 
logg, J. F. Weeks, Herbert King, A. R. Braden, F. L 


Diman, Walter Knapp, Walter Underdown, George F. 


Bev vond and James 3astow 


THE MUSICAL COURIER. 


Zephra Musical Association, of Athol, Mass., is having 
a successful season under Director Davis 

Arrangements for the thirtieth musical festival at Little- 
ton, N. H., Henri G. Blaisdell, of 
Concord, will Biaisdell’s Orchestra, 
of ten pieces, has also been engaged. The accompanists 
will be Ciarence D. Mooney, of Newport, and Mrs. Hattie 
Q. of Littleton. The soloists will be Miss S 
Marcia Boston, soprano; Miss Edith F. Castle, 
3oston, contralto; G. J. Parker, Boston, tenor; Mr. Spell 
man, Concord, baritone; D. M. Babcock, The 
festival takes place during the week of January 16 

Under the auspices of the Wednesday Morning Club, 
Asylum Hill Congrega 
Lord as di 
Garden,” in 


have been completed. 


be conductor, and 


Bingham, 
Craft, 


bass. 
of Springfield, the quartet of the 


of Hartford, with S 
“In a 


tional Church, Clarke 


rector and accompanist, Persian 


gave 


Springfield, last week 


Harry C. Whittemore, organist of Grace Church, Man 
chester, N. H., gave a recital recently. D. Burns Bart 
lett, Arthur Caswell and E. F. Clough were the vocalists 

\ club of mixed voices is being formed in Greenwich 
Conn., for the study of madrigals, glees, cantatas, &c 
John T. Perkins, president; Mrs. William T. Ritch and 
Miss Ruth Baker, vice-presidents; Dr. E. N. Judd, secre 
tary; William F. H. Lockwood, treasurer, and Nat. Webb, 


librarian. 
Max Treumann gave a pupils’ recital in his studio in the 


Insurance Building, New Haven. {mong those who 
sang were L. S. Tyler, L. Lauterbach, Miss F. Osborne 
Miss E. E. Auger, Miss Gertrude Dewell, Miss Hen 
rietta Whitney and Miss S. M. Thompson 

A new musical club has been formed in Haverhill, with 
Eben J. Wildes leader 

The make-up of the Pittsfield (Mass.) Symphony Or 


chestra this year is as follows: Conductor, Fred J. Littl: 


concertmeister, Charles F. Smith; piccolo, T. M. Dilla 
way; flutes, T. M. Dillaway, Albert Humphrey; oboes 
W. J. McGarret, Miss N. M. Liddle; clarinets, L. B 
Colburn, C. J. Sherman; horns, E. A. Jones, C. Nevin 
trumpets, C. J. Russell, H. C. Kells; trombones, J. Walsh 
W. Shea, G. Burnham; tuba, J. Qua; tympani, R. M 
Webb; gran cassa, &c., R. J. Steele; violins, C. F. Smith 
Miss Georgia B. Smith, Miss E. Hermance, R. W. Power 
F. Newton, Miss W. Rice, W. Dutton, R. Nesbit; violas 
W. H. Adams, Mr. Palmer; ’celli, W. H. Kingman, S. G 
Taylor; bassi, Theo. Kilian, J. Qua 
The Kirpals, 
Professor and Mrs. Kirpal’s New York students’ re- 
cital will occur on the 28th inst. at the Waldorf, when 


and Flushing, L. I., pupils will appear 
At their Flus 


many of their city 


as solo singers and pianists hing conserva 


tory Miss S Very will soon lecture, with vocal illus 
trations by Mrs. Kirpal. The ladies’ ction of the 
Liederkranz met recently, when Mrs. Klengel, wife of the 
conductor; Miss Fernbach, Mrs. Theo. Schulz, Miss Bos« 
and others participated 
Christmas Music at Fargo, N. Dak. 
Mrs. T. A. Whitworth, director of music in the Geth 


semane Episcopal Church of Fargo, N. Dak., has arranged 


a fine program for the Christmas service In the evening 
there will be a special musical service, when the choir will 
be assisted by an orchestra and Mrs. Jennings, Mrs. Story 
Mrs. Hughes and Dr. Story. There will be solos and quar 
tet by the Fargo Concert Quartet, Mrs. Jennings, Mrs 
Story, Mrs. Whitworth and Miss Foster. The organist of 


the church is Charles Simmons 


The W. W. THOMAS MUSICAL AGENCY and CHOIR EXCHANGE. 





Rooms 303-304 Carnegie Hall. 


Leading Artists for Concert, Oratorio, Opera. 





= 
Telephone : 959 38th Street. 





ERICSSON 


BUSHNELL. 


For Dates, Terms, &c., address 


(77 Duane Street, NEW YORK, 


BLANCHE MARCHESI, 


First Appearance in America, 
Mendelssohn Hall, Tuesday Afternoon, Jan. 25,1899. 


Concerts and Song Recitals only. 


avoeess The Henry Wolfsoha Musical Bureau, 
131 East 17th Street, New York. 








Chev. Dante del Papa, 


Grand Opera Tenor from Milan, Paris 
——— tan Opera House and Dam- 
rosch _— Company. Vocaland Dra 

matic 

Method 
References : ‘Mme. Sophia Scalchi, Mile. 
Emma Calvé, Messrs. Fean 
and Edouard de Reszké, Mel- 
ba, Plancon, Campanari and 
Bevignani. 


STUDIO: 14 West 34th St. (Rooms 41 and 42), NEW YORK. 


Hus KRONOLD, 


VIOLONCELLIST. 


Concerts, Musicales, 
Address: 
MUSICAL AGENTS, or 
HANS KRONOLD’S STUDIO. 
132 East 47th Street, 














eacher with the best Italian | 


NEW YORK CITY | 


NEW YORK COLLEGE OF MUSIC, 


128 & 130 East 58th Street, New York. 


ALEXANDER LAMBERT, - Director. 
The College offers unequaied advantages in all branches of 





music. Special department for beginners. Students received daily. 
Terms, from $15 upward per quarter. College open the entire year. 
HELENE Laborde [ethod. 


MAIGILLE 


VOCAL INSTRUCTION. 


No. 6 East 17th Street, NEW YORK. 


ADELAIDE Soprano. 


-BEEKMAN.. 


19 East 14th St., New York. 
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The New Pittsburg Orchestra. Referring to Massenet’s “Scenes Pittoresques” the Post of the untunetul bra d é l il ( p ding 
s é lthougl ft | i here of the new drums mad utters w é ‘ we are it 
> : . - on 19 obligingly informs us that “although often heard here 1 
PITTSBURG, Pa., December 23, 1808 ; fi +1 - é cial M a 
+ i that th } tematically cultivate tl rt other seasons, it was never heard quite as last night’s per med by the veracious Lead | er y 

1S Saic la ose who systematically cultivate l@ a z 3 2 : ave Tot j , 
| [1 . to fal tl tatements in ‘ormance revealed rhis is perfectly true, and it is to Stowe press al d ce agen Mr Herbert) an 

of lying end by believing their own statements . 2 , , " od of 

etl | ~ al | i Such —— be hoped that such a gross outrage on Massenet’s delight some others tnat was uper leal and absolutely per 
spite olf their obvious talsenooc ouch appears to be the ful work will never again be attempted tect In the sympathet eat zg Herbe W ar 
case with some of those press reporters retained by Messrs vi : 3 * : - - eit 
_ if The “Angelus” was completely spoiled by misconcep- tully and intelligently ver , s men 
Manager & Co. (Limited) to wilfully misrepresent the a ; ; : "tii agg : : ae ‘ : Pee ot 
: , ' , tion of the composer's intention and lack of properly Rats usually desert a nking p ind some gil 
financial and artistic standing of the new Pittsburg Or ae > 2 of Ai RM ek the Herbert “boon 
; subdued and balanced tone color The last number was ing of the impending total collapse t - 
chestra 14 1 +} 1 of ¢h riter 
T , : simply hideous, being an example of wild confusion and may have crossed the nd « ‘ utch writ wl 
Chose of the public who have attended the concerts are te ‘ : ek ag ; ae ies 
: ‘ , deafening noise, in which the celebrated “brass,” out of now seems to be g sym] ging \ 
not deceived, and naturally regard the efforts of these “in , ; a Wig? 
9 ’ E tune, aS usua air of kettledrums of extra indicated I wing ext t c ence to this p 
spired” writers as a bad copy of the advertising rubbish . Ans of : ni ft 7 
‘ f a P sonority and mil eness. were the chiel tea formance tata stages the work ¢ ‘ e ne 
put forth by the compounder of quack medicines 30th . : 

g . tures. The March” ar ir de Ballet” were destitute ments comprising the organizatior therto described a 
are equally unreliable and unworthy. As a matter of fact one , > ; ' er , é, Tuer aie Thor Pour and Gericks 
1d ‘1 ill the qualities that constitute their chief charm, and the already on a level with t e of s x 
the general dissatisfaction is rapidly assuming a more : ; , ; , sep hi 
, > } y , F ; bed | llos by no means distinguished themselves 1n the was not mpletely satistactory, the p 1S¢ uture ex 
demonstrative shap¢ et each concert 1s described in the . ‘ : — 

. a + +} last named In the Weingartner version of Weber’s cellence was so pronot ed that it yuld not possibly be 
newspapers as “the most interesting yet given ana the : : - ‘ “te 4:4 
l a | | ' t. altl h it . Invitation” Mr. Herbert and his brass were onc« here were episodes in which the brass did 
audience larger at each successive concer aitnougn : a . P oral , “ ’ 
= . in their familiar pen air” 1 d d consequent e requirements, bu ‘ rings and obo« 
has asserted with equal persistency that the first were ge ; 
‘ Post say: “there was nothing to criticis As ther writer here refers to the English horn, al 
crowded to the doors! Nevertheless those who have seen . : : : : ‘ 
| ‘ of the b nd followed their own lead o isionally. b ently thinks they are identica amply made 
for themselves are perfectly aware that the audiences are , 
; : , : wanderi’ z from the key, his views are evide ults discernible 
— os » discontent mm each subs nt occa 
aller and more discontented on each subsequent o¢ whetes dee oO; we nig “aaangesieny Aa sears in On on 
ion, in spite of all managerial report to the contrary ; ' ‘ ties 
TI ' 7 : : ” oT It seems indeed almost incredible that Mr. Herbert can lytical mood, and I transcribe h 1 esting contribution 

e “300 excellent vacant seats are moreover, still . P ' } 

- ‘ ' , : , be unconscious of the ear-splitting exploit f us to musical literature of the period he as discovered 
regularly advertised, and to judge by the appearance of | - é a 7 <p gale ckany ag stalin iat. ten del 
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seems to think this is a new work, considers it entirely un- 
worthy of a place in programs of orchestral concerts of 
the Herbert pattern! In spite of his reckless use of long 
words obtained from “Webster” it well be Seen at once 


that he is one who “knows all about it.”” This is what he 


Says: 

Mendelssohn’s overture, “Calm Sea and Prosperous Voyage,” was 
1 dull beginning to a program that was to find a glorious ending in 
he “T and Isolde” It bristled with conventionali- 
ties and platitudes, and rather chilled the fires of enthusiasm which 
had lasted over from the superb performance from the week before. 
It was well and smoothly played, however, and commonplace 
character was any lack of finish or expression on the 
part of the players, who did the best they could with it. 


ristan prelude 


its 


not due to 


We are promised many important “novelties” at the re- 
maining three sets of concerts next month, but singularly 
enough the program of the first of them, already an 
nounced, only includes familiar orchestral works heard 
here at these concerts during past seasons. 

Before concluding I must allude to a lengthy screed 
entitled “The Leader of the Orchestra, and What Is Ex- 
pected of the Man Who Wields the Baton,” 
peared in last Sunday’s Post, embellished with a large por- 
trait of Mr. Herbert in his evening clothes. After a num- 
ber of remarks relative to military band direction, the 
writer, one Herr Schlotterbeck, gives a partially correct 
list of the instruments in the hands of the men of the new 
Pittsburg Orchestra, which, he says, “represents a total 
expense of $7,500,” adding that ‘each of these instruments 


which ap- 


is supplied with a music stand, the total being $7,850.” 
Here is a problem for puzzle solvers to work on. The 
following will prove valuable material for the writer of 
descriptive program notes: 


Then there must be a knowledge of the capacities and possibilities 
f the various instruments. Take for the “Tannhauser” 
overture played by the bassoons, there sounds out at the very be- 
ginning the Pil Chorus, unpretentious and almost disappoint- 
ng. Nothing to remind one there of luxury and soft royal robes, 
but rather of the coarse, rough friar’s frock. Suddenly there are 
traces of the Venus music, sounded by the melodious violins. Love, 
In tender 
into a 


instance 


grims 


Away with the coarse frock! 
accents, highly colored, as of the flushed cheek, it enters 
struggle the virtuous Pilgrims’ Chorus. Like two 
each contends for supremacy, first one in the ascendant, then the 
other. A desperate conflict, with Venus almost at the goal, when 
uddenly there all the Pilgrims’ Chorus, 
sounded by the flaring, crackling, majestic trombones, victor! 
Then there must be the ability to “feel oneself’ into the genius of 
every composition, to wrap it about one as a coat, just as a person 


ravishing love, its theme 


with wrestlers, 


crashes over and above 


speaking several languages must, to do it perfectly, jump out of the 
into the inner sanctuary of the other, not being content 
translate from one to the other, but to think and feel and 


ne and 
merely to 
act in each 

These succeeding remarks are especially instructive: 


For every player there is in every composition produced a separate 


sheet of music, which must agree in every respect with the full 
score lying on the conductor’s desk. It must be written in the same 
key, and must have the proper rhythm and tempo, must be har- 


monically correct, and carry the marks of accentuation at the proper 


point, as the slightest deviation in any of these points would in- 
stantly change order to chaos. It is not strictly correct to say that 
every player is supplied with a sheet for every piece. In many a 


serenade, gavotte or similar music, where only strings are needed, 


the balance of the orchestra of course draws blanks, and is for the 
time being excused 

glance over some of these sheets during 
the rendition of a selection. It may open with a tutti chord by the 
whole organiation, then the violins will swish along and aloft, 


ile the fat, bald-headed tuba player is given a rest for seventy-five 


It is quite interesting to 


measures he utilizes for a peaceful nap, and neither symphony nor 


S. FISCHE 


Menaeger for the 


RICHARD ARNOLD 


note, or possibly two or three notes. This interval of seventy-five 
measures be utilized for a peaceful nap, and neither symphony nor 
rhapsody can in the least disturb his slumbers. One wonders what 
the fellow is paid for, and what will happen if he fails to wake up in 
time. Seventy measures have been played and he is still sleeping; 
71, 72, 73, 74—and sure enough he wakes up, puts the horn to his 
lips and strikes the note with absolute precision, and mark you, 
without those notes, few as they are, there would be a noticeable 
deficit in the general musical effect. 

Coming back now to the sheets of music as used by the individual 
players—we will say the program calls for the C major Symphony 
of Schubert. The librarian of the orchestra, for he it is who is the 
custodian of the entire collection, will reach into the S box and 
pull out the book desired. In it he will find the full score for 
conductor and sufficient music for each player. His duty is to dis- 
tribute this correctly, laying one copy upon each music stand, gather- 
ing it up again after the performance, replacing it between the 
covers of the book and putting it back into its proper place in 
the library. This process is repeated with every work. He is re 
sponsible for order among the harmonies, and if there is any 
transcribing to be done, which is often the case, he is the party 
selected for this work. Then for every music stand there is what is 
called the encore book, which contains the pieces generally played 
These pieces are numbered, so that the con- 
” “No. 6,” or any other number 


in response to applause. 
ductor need only call out “No. 10, 
needed. 


This Symphony Orchestra “encore” book idea is de 
licious. The attempt to establish a kinship, too, between 
the orchestra and brass band for the benefit of the “crowd” 
is a touch of genius worthy of the ablest circus agent “on 


the road.” HoONESTAS 


Busy Bromberg. 

What with teaching and singing in various concerts, 
musicales, &c., Edward Bromberg is a busy man. He 
has been tendered two engagements for Christmas Eve, 
but as he is not ubiquitous, he of necessity can appear at 
only one, at Jamaica, L. I. A modest gentleman as well 
as able singer (he occupies the leading church bass po- 
sition in Yonkers), this Russian-born American has the 
respect of his colleagues and the admiration of the public 

Gulick, Age Ten Years. 

Master Earl Gulick won fresh laurels at the Yale tea 
given by Miss Brown and her pupils at the young ladies’ 
school 715 Fifth avenue on Saturday last. His singing 
and Mr. Powers, with whom 
very lucrative offers for his 


shows constant improvement, 
he trains, has refused some 
appearance because of his tender years, Earl being but ten 
years of age. Artistically he is able to face any audience, 
and his singing on Saturday last was alike a revelation to 
his teacher and others in attendance. The young gentle- 
man was fairly on his mettle and carried everything before 
him 
Aldrich’s Tour. 

Perley Dunn Aldrich, of Rochester, has just returned 
from a Western tour, which extended to Kansas, every- 
where giving his lecture-song, recitals, playing his own 
accompaniment, and meeting with great success. He sang 
in Decatur and Galesburg, IIl.; Tarkio; Columbia and 


Warrenton, Mo.: Emporia and Lawrence, Kan., and 
Cleveland, Ohio. In Columbia he gave three recitals at 
Stephens College, his programs embracing (1) “The 


Thoroughfares of Popular Song-Land,” (2) “The By- 
ways of Song-Land,” (3) “Some Nationaf Song Char- 
acteristics.” In most of these places he will sing again 
next year, unless he goes to Europe. 
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Honolulu Musical News. 


HONOLULU, December 7, 1898. 


HE near approach of the festival of Christmas makes 
our church choirs quite busy rehearsing the special 
music. The festival falls on a Sunday this year 

The choir committee of St. Andrew’s Cathedral have dis 
pensed with the services of J. W. Yarndley, the choir 
master. His work was not at all satisfactory, and he was 
far from being polite to the lady members of the choir 
E. H. Offley has been appointed choirmaster and gives the 
utmost satisfaction. Several of the old members have re 
turned to the choir. 

By the physician’s orders neither Mrs. Grace Woodward 
nor Miss Cornelia B. Hyde will be able to sing in a long 
while owing to throat troubles 30th ladies are excellent 
vocalists, and their enforced absence causes quite a gap in 
our musical circles. 

A Hawaiian choral club has been started by Theodore 
Richards. It is composed of young Hawaiian men, who 
met for rehearsal once The progress made thus 
far is very satisfactory and a concert for charitable pur 


a week 


poses will be given at an early date 

On the evening of December 1 an entertainment was 
given in Progress Hall to provide funds for a new piano 
for the Bishop Home at the leper settlement on the island 
of Molokai. There are about 150 young girls in this home 
all more or less afflicted with leprosy, who are cared for 
by several Sisters of Mercy. The funds for the piano were 


easily raised by the entertainment, which was a decided 
success in every way. The new piano, a Kimball, has been 
sent to the Home, and the Sister Superior writes that when 
it was placed in the Home the children were wild with 
joy. Following was the program of the entertainment 
which was attended by all of our leading society people 


Overture, Queen of the Isle Isenman 
Amateur Orchestra 
Song, Dreams Bartlett 
Chaplain Karl Schwartz 
Violin solo, Valse de Concert Musin 
Mrs. Mabel Chamberlain Mead 
Song, Alla Stella Confidente Robaud 
Mrs. H. C. Austir 
Violin obligato by B. L. Marx 
Gavotte, Heart and Heart Latan 
Amateur Orchestra 
Reading Selected 
Miss Cartwright 
Song, Could I? Tost 
Miss Frederika Nolte 
Violoncello solo, air , guitesitn Bacl 
Harold Mott-Smith 
Schottische, Caprice (by request) Walker 
Amateur Orchestra 
Anor 


Song, The Window , 
Alex. St. M. Mackintost 
Musical director, Wray Taylor 


HAWAIIAN 


Ada Frances Howard. 


Miss Ada Frances Howard. who is the ympanist 
the “Persian Garden” Quartet. under the control of Town 
send H. Fellows, is one of the rising young accompanist 
of the city. She is much in demand for outside work 
plays in Mr. Fellows’ studio, and did much of the accom 


panying at the recent Lotos Club Ladies’ Day receptio: 
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Boston, Mass., December 25, 1808 


HE musical week brought forth but one concert, that 
of the Boston Symphony Orchestra, on Friday even- 


ng. and for which the program was 


Academic Festival Overture Brahms 
Concerto for piano, No. 5, in E flat Beethoven 
Sinfonia from Christmas Oratorio, part II Bach 
Symphony, N« 3, Italiar Mendelssohn 


The soloist was Mme. Helen Hopekirh 

Mr. Gericke conducted and was welcomed with great 
ind prolonged heartiness, it being his first appearance, 
except at the public rehearsal of the day before, since his 
recent severe illness, and the vigor of this manifestation of 
pleasure at his return, as well as its manifest sincerity, ev! 
dently moved him deeply. The grip had done nothing to 
impair the energy, brilliancy and authority of his con 
ducting After the performance of the Bach selection he 
was presented with a huge Christmas wreath, and there 
was another storm of plaudits 

Originally César Franck’s “Le Chasseur Maudit” was 
announced for performance, but the orchestral parts not 
having arrived in time for rehearsal a change in the pro- 
gram was rendered necessary. This is scarcely to be 
regretted, for the first presentation here of the Franck 
work by Theodore Thomas and his orchestra last season 
miration for the music and left 






iroused no very great ad 
no notably edifying impression on the mind regarding 
what it was all about 

Mr. Gericke’s reading of the Brahms overture made that 
somewhat stiffly perfunctory work sound almost genial 
He did not try to find in it any more than lay clearly on 
the surface, and read it in a frank, laissez faire spirit that 
seemed to bring more out of it and to impart a brighter 
interest to it than TI can recall in connection with any 
earlier performance 

For once the Bach “Pastoral” was given without the 
usual hiccupy jerkiness in the persistent dotted triplets 
for Mr. Gericke took it at a pace that obviated the diffi 
ultv. rendered phrasing more satisfying and caused the 

, 


iusic to move flowingly and smoothly ir stead of in the 


prudishly solemn tempo that makes it a weariness to the 
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soul and an exasperating monotony of rhythm afflicted 
with the rickets. It would perhaps have been even more 
interesting if it had been played as Bach wrote it, for 
Robert Franz’s additional orchestration “in the spirit of 
the composer” constantly troubles one because it is so 
rich and so modern in spots, and consequently so much at 
variance with that same spirit. I must confess that I much 
prefer the pastoral in “The Messiah,” on the ground that 
it is more naive and more suggestive of simple shepherds 
f a peaceful night under the open sky, and that it leaves 
ingenious contrapuntal devices 


the mind undisturbed o 
that savor of the midnight lamp rather than of the stars 
All which I admit is as flat burglary as ever was commit 
ted. However, this expression of a mere personal senti 


ment reflects in nowise on the beauty and the effectiveness 


f the rendering that Mr. Gericke vouchsafed, though it 
might be urged that here and there he imparted a too 
heroic color to it 

3est of all was the sparkling performance of the pretty 
ind bubbling Mendelssohn Symphony, of which t 


he open 
ing movement was given with exhilarating vi city and 
emphasis. Even the genteel Pilgrims’ March took on an 
unaccustomed interest under the thoughtful and charm 
ngly colored treatment it received, and the brilliancy of 
the reading and playing of the finale was something very 
much in the nature of a revelation of the possibilities of 
the movement in respect to expression and rhythmic 
swing 

Madame Hopekirk’s performance of the “Emperor” 
oncerto, though lacking now and then in the largeness 
and the fire for which the work calls, was on the whole 
notably interesting for the artistic feeling that distinguished 
t throughout, for the player’s intelligent conception of it 
ind for her skill in making it clear to her hearers. Fluent 
grace and elegance of technic, purity of taste and loftiness 
of feeling were delightfully prominent features in the 
effort. and admirable was the frank devotion to the com- 
poser as well as the artist’s fine discretion in refraining 
from mere display and in not attempting to do too much 
Especially praiseworthy was the playing of the adagio, in 
which sentiment never sank to sentimentality. Although 
more vigorously heroic interpretations of the concerto have 
been heard here, it would not be easy to recall to memory 
one more refined, more conscientious and more sympa 
thetic than that of Madame Hopekirk 

* * * 

The article in a recent number of the Pall Mall Gazette 
regarding Brahms should fill with joy unutterable the 
hearts of Messrs. Finck and Kelley, as well as those of 
Brahmsophobists generally. The author is Mr. Blackburn 


vho seems to have been in his most cantankerous mood 
vhen he penned it. His reflections had birth it Pp 
formance of the two piano concertos of Brahms at 
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the same concert. The provocation was great, but there 
is ample room for discretion even under such circum 
stances, and the reiteration of Wagner's pinion that 
Brahms was the prince of impostors might well have been 
spared The judgment of one eminent composer regard 
ing another is not always tempered with justice. Weber 
would have none of Beethoven, Handel scoffed at Gluck 
and perhaps Brahms himself entertained sentimen 
Wagner that were far from flattering 

Ir. Blackburn says \ very earnest and certainly quite 
honest attempt in a great many quarters has from t 
time been made to impress the public with an 
admiration for this composer, and the number of things 
that have been taken for granted in this respect would be 
amusing if the whole subject were not a little grotesqu 
We are forever hearing about the Schumann introduction 
and all the rest of it. Well, Schumann had reason for his 


praise srahms, as a young composer, certainly did very 





well indeed.” 





This is the very essence of “patronage from a superior 
standpoint, with one’s head in the mud and one’s feet 
the air oth Schumann and Brahms are patted on the 

} pp ngiy n pertect fin ae siecle style but pres 
ently the former is excused for his weakness in the state 
ment Schumann judged by what he saw and by what he 
expected, though, for all we know, he never saw this con 
erto meaning the first one And then the critic con 
tinu But the later Brahms sank away year by year 


from human touch and human sentiment, more and mors 


absorbed in the technical side of his art; more and mors 


convinced of the superior gl of musical mathematics 
‘ ind less concerned with the Idea of a more than mo 
nentary inspiration. That on this side he was a master 
a most accomplished and gifted man, it would be impossi 
ble and f h to deny; but wl hall y what evil his 


nfluence has wrought; how many fresh, young musicians 


he has filled with too verweening i r se of self-im 
portance, how many reasonable men he | persuaded to 
take themselves more seriously than wa efitting either 
» their taients or to eir musi s p 
But the same may witl equal ust be iid of Wagner 
the same was said of Beet! en in his day d when we 
ome to musical mathematics the g tes ll—but, no 


That way treason lies 


Mr. Blackburn winds up as follows:e“ ‘It is extremely 


difficult to play,” one of the audience was heard to mur 
mur at the end of a movement, and with justice Is it un 
kind to remember Dr. Johnson’s retort?—‘Madame, I wish 
it had been impossible Not unkind, Mr. Blackburn 


but platitudinous and chestnutty 
Now. if my memory serves me well, it was Mr. Black 
burn who some time ago made a plea in favor of com 


posers of the modern extremist hool. to the effect that 
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manifestly unfair to condemn what is new and incom- difficulty and the flogging: that attended his efforts to learn 
rehensible to us on no better grounds than its novelty the alphabet, said: “It was hardly worth while to go 
d incomprehensibility, urging that we must hear it often, through so much for so little.” 
idy it. become accustomed to its departures from the ‘= s 


a ~—™ } oe ——e - ‘itew « » acce _ . 
entionality with which we are familiar, and then accept he plans for the new music hall are nearly completed, 
refuse it erh c > as sue ise gd ces- . . . 
u Perhaps he has pursued this wise and neces- nq will soon be ready to submit to the stockholders. It is 


in regard to Brahms and finds him still dry, important that the matter should be settled speedily, as the 





dagogic and barren in what is understood as spontaneity 4s of the old music hall for musical purposes is limited 

to little over a year, and if at the end of that term another 

I have not yet reached the point where I can conscien- structure has not been built the Boston Symphony Or 

admit that Brahms ever moves me to ecstasy, but chestra will be homeless, and that means an end of its ca 

nerely a matter of personal like and dislike; but reer. It is intended that the new building shall be a credit 

t one likes or dislikes is simpiy a matter of taste into to the city, and is to be modeled after the best and most 
does not necessarily enter. approved foreign music halls. 

We are constantly admonished, when complaining of There was some talk about having the new place avail 
he vagueness of César Franck, the eccentricities of Rich- able for opera, orchestral concerts and chamber music, but 
rd Strauss and the seeming groping in the dark of the the idea of opera has been abandoned, much to the disap 

re revolutionary composers of the new school, if it be pointment of many. The Herald of this city thus disposes 

| and not a habit, that when we have accustomed of the subject: ‘It should be said that those whose financial 
urselves to what now appears to be so ugly and so un-_ interest was greatest, and who had given most thought to 
y it will all take on an aspect of beauty and of the subject, were unanimous in the opinion that it would 
larity: that we object now because we do not understand; conserve neither to the interests of the symphony nor of 


present methods of thought are congealed and we opera to erect a building for both purposes. A music hall 
istinately refuse to thaw them out. Of course, in all must be a music hall and an opera house an opera house; 


this the more conservative are at the mercy of the elect the two could not be combined. The structure of the opera 

lecture them and goad at and disparage and pity house does not lend itself to musical effect, and in a musi 

ther However, it needs no ghost to come from the grave hall, properly constructed, opera would be handicapped be 

to forecast that the more we grow accustomed to what cause so many people would have a poor view of the stage 

s primarily distasteful to us, the less recalcitrant we be Moreover, even if it were feasible to combine opera and 

me toward it. In fact it is the moral of the monster the symphony in one building, the added expense would 

Vice f frightful mein. that to be hated needs but to be make it at present impossible. An opera stage alone, with 

ind vet seen until her face becomes familiar to us, scenery, dressing rooms and other appurtenances, would 

first endure, then pity and end by embracing her cost about $50,000. The building of a simple music hall will 

By determination, seconded by perseverance, one can tax the available funds to the utmost, and there is no money 

tire a taste for masticating tobacco with all its cus- for opera accommodations.”’ 

idorial consequence, and I have read of a fair woman Hence Boston is condemned still to remain without a 

vho had trained herself into chewing asafcetida and to en opera house. With the passing of the old music hall w 





ying it. Even the palate-soothing hofbrau is an ac- linger many memories of dog shows, poultry exhibitions 
tired taste. and there are those who have never overcome six-day walking matches, boxing bouts, cake-walks and 
erst objection to olives. The question then becomes, other affairs incongruous and singularly unmusical that 
that which we have learned to like admirable merely have taken place within its walls. It is, of course, to be ac 
because we have learned to like it? And is what is in it cepted as granted that the new building will never know 


inherently nasty any the less nasty because we have any of these. If all goes well the Symphony Orchestra will 

7 erted our taste into deeming it something better? take up its home there in the course of the year 1901 

But I have wanflered far away from the musical side of * * * 

the matter Let me return to it with the suggestion that Three concerts in two weeks is an astonishing record for 
f Brahms is at present under the ban of a widespread Soston during the musical season; but such has been the 
pathy it is by no means certain that he will continue so. case during the fortnight just passed. There will, however 
The plea that was urged for Wagner and is urged for soon be a flood of concerts. The first week of January will 
Strauss and other iconoclastic muderns, to the see among others concerts by the Kneisel Quartet, Mr. and 
ffect that it was leng before the greatness of Beethoven Mrs. Max Heinrich, the pianist, Alberto Jonas; and fol 
net with universal recognition, may also be urged for lowing close upon them recitals by Plunket Greene, Blanche 
Brahms. It is possible that the future may relegate him Marchesi and Emil Sauer, and January 23 the Ellis Opera 


to oblivion; on the other hand it may accord him a per- Company will begin a three weeks’ engagement at the Bos 
nent fame among the greatest in his art. His status ton Theatre. To-night “The Messiah” at Music Hall, 
be settled by sneers, by charges that his piano which every seat in the house has been sold, to some extent 





sic makes no recognition of the priceless value of ar- on account of the interest taken in the first appearance of 
Chopinesque something or other, and by pro- Reinhold L. Herman as conductor of the Handel and 
ng him a pedant devoted to working out problems Haydn Society. B. E. Woot 
musical mathematics slowly and painfully 

lhen, too, there may be just as much merit in studying Heinrich Meya Iil. 

and hearing him until we like him as there is in study Heinrich Meyn, the well-known baritone, is suffering 

ng Franck and 1! her transcendentals with the same end from a very severe attack of the grippe, and has been con- 

iew. If we find it inipossible to like him after all it fined to his home, No. 1425 Broadway, for the past three 


uld be charged to individual taste and not to the un- or four days. It is to be hoped, however, that he will be 
irthiness of the composer. If after having tried and fully recovered in a very short time, as he has a good 
ed one can alwavs take shelter behind the comment of number of dates filled for which he has been obliged to 
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BROOKLYN, N. Y., December 26, 1898 
REMENDOUS crowds intent upon holiday shopping 


and weather about as bad as it could be had no ap 


















































preciable effect upon the size of the audience at the Fourth 
Song Recital offered by the Institute at Association Hall 
on Thursday evening Under the genial influence of 
music people forgot the prevailing f f grip, and 
even refrained from coughing to a remarkable degree A 
ell-known physician of this borough, who is much inter 
ested in a child’s hospital here, has experimented with good 
results in the curative power of mu given at regular o 
recurring intervals, and for a longer or shorter time as 














He has become enthusiasti ver tl method of mind 
cure upon little children, and he | tl v] 
scoffed now are thinking serious! rT it ilue, and the an 
nual report of the hospital devoted ng paragraph t 
the “discovery 1 new ing é t 
babies been crooned to sleep for ge y What I 

g te I g tte 

mind, to bring on melancholy ( itv) nd 
to unfit on f d f the day \ } mu 
cure for suff s f the disea I ir larg 
churches be ed 1 cheerf ly marche 
ep iy I { irn 
ful. I fe t tate of t é en 
one of the \dern mechanical mu t es would 
have to be 1, as player 1 sing ering a 
much as dy else t \ 

ut to return ur text ert. 7 ‘ 
David Bispham, | tone 1 Bert Bucklir linist 
and thev wt have been d grat | ‘ d 
reception and recalls Mr. Bisphan ng four group 
of songs, reducing the last group to tw t n of 
3rahms’ “Sappische Ode” and Beethover Adelaide,” be 
cause of the lateness of the h A g rogr 
was 
American 
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song writer, otherwise the “Follow Me ‘Or 
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“Hanging of Danny Deever,” | 
have changed places with “Wh« 
man?” and the “Corn Song” of 
them all Kipling’s “Danny Deeve 
ting, was superb, and sung 

Mr. Damrosch’s unde 


stener 

jualities of the poem was as much 

paniment as in the vocal portion, 

was almost as decided an eleme 
£ the ve 

n effect of the 














THE MUSICAL COURIER. 


oth by Kipling, would 
» Are You, Dusky Wo 


I where one mu 
the English group. Of 


steps which le 


r,”’ with Damrosch’s set 





st go up and down a provoking little tight of 


ads directly to the stage door. 


It is a pleas 





leave the stage, not an easy thing to do at Association Hall, 


ure to see a dignified, composed bearing, after observing 


to bring shivers to the the way some women prance or hop in their efforts 
tanding of the dramati ippear easy when leaving a platform, and the fussy anxiet 

expressed in the accom- lest their gown shall become soiled. It takes grit to 
ind the artist at the piano a handsome dress alone when one knows that one mus 
nt in the succe of tl wrestle with gasoline the next morning, but it really pay 
the drur in the end. Stages should be clean, but, alas! they’re not 

d d Miss Bucklin was finely accompanied by Mr. Luckston¢ 
u ned ope On Thursday evening of this week, assisted by Arthur 
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pedal -with lig Waller, Mr. Foote, pianist, the Adamowski String Quartet, of Boston 
Bispham’s accom] pedal with a_ will give a chamber music concert at the hall rhe pro 
ceping t I tl gram will include Beethoven’s Quartet in F major, op. 18 
an, which ‘ 2 No. 12, for i in, ‘cell ind p 
er. At its conclusi n, Wi ‘ Paine; Brahms’ Quintet in | for piano and s g 
ilter re ger ind a Quartet in ( major by Foote The artist ar 
Why He H peat d ra limothee Adamowski st n; Arnold Moldauer 
bs M ge” t ng one ond violin; Max Zach, viola; Josef Adamowski, ‘cell: 

n guc I re l Albert Gérard-Thiers, tenor, and Hans Kronold cello 
hange t i he old e where lis mpanied by Frederick C. Bannan, gave the second 
hg n y : g d d treble their three recitals at Wissner Hall Monday evening 
Ply nd i ( bit of unpleasant It was as successful as its predecessor, and the artistic pr 
. . eg rie accompani! tis gram was well presented and heartily applauded Mr 

tter thar part, es] y t rch tor the Thiers’ opening number consisted of three songs \ Ces 
dier and t Eng nd tor the justice It ati,” Scarlatti; “Wher’er You Walk from “Semele 
uld be Handel Adelaide,” Beethoven. This follows 
par ent to J g g ol ne TI e { nas cyclus of ngs by Peter Cornelius, wl 
' I made popular last year. The d gt Wi 
the ging f gs by 1 Ir. Thi vas good é 
H« K. H I g Ir. Kr ld’s selections w the “Rhapsodie Hongroise 
i T | ¢ + ' ) 
ve . yew » u g th p a by | pper e Godard berce in 
Ww I day vord larantelle I play« wit bea ul efi 
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Le ( Belle | f f were pla he rhe " 
ourely poe i 5 | p I j Bize \g de ra re > Maria g 
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In the Eng i £ i H F 1 warmly apy r T he 
' } } ( l Queen W e place ’ 16 
M M which M Havdn ( Socit } 
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. t | t ol 1 uc eve 
( \ g g I g | new Ir ( gi egatior ( whos 
Walt \V g I s g pi the Re Dr. E. P. Ing presider The 
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Oa tp M F. ¢ I ru 
wet rsf xed voices id the ass {M nate 
‘ } ‘ 4 
ane d g g Waldo Pi Miss M. Louis ntra 
Shern | Burgess F. Morhous tone; Charles F. Ma g 
n \l g \ Ca Weeks pa t r 
} , Ss. ¢ lg l q 1 1 1 ‘ we 4 d 
e neg s t P I D » £ g d ¢ W d I I f A L 
j ~ ' ‘ He « ’ ‘ : 
English ba sere s intatgoened 
( H ( H Societ 
Hu D ( i H S 
r | 
: as er P nge Peck The ( ] 
np S : H Song berg). M Mundell; ““Now 
Che G © su De O’er M 1 Fe Miss Peck H s 
Z " 1 W I Thee ( Haydn §S \ 
g (x \ ve gia r x wa 1 y H M M ell: “An Eve ¢ g ~ 
wfat ol p as tl g { My M s and H c e Rose | 
¢ I be M B g ( wick), “S er Song S v | 
bl« ( ry f the I | Hands Ha S H 
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Hande Haydn Societ 
g a i S 
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t ' S t 111 Vi 1). ' ; f 
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ft r d ( Ww d see r v¢ d y board of the Depart ent of Mu it Brook 
; t t eg she looks to be yn Institute. This society proposes to give its first ncert 
I g is graceful, and s knows h Jar y at Association Hall, with Dudley Buck, Jt 
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tenor, and Miss Mary Bridewell, contralto, as soloists. Its 
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Daily News said: “Her fine, rich voice took all hearts by 
storm,” and the Hestern Mail heads its notice of the Car- 
diff musical society with “A New American Contralto,” 
and among other pleasant things says: ‘The storm of 
applause which followed the début of Madame Hamlen- 
Ruland ought to promote the knowledge that when some- 
thing is really worthy Cardiff audiences can give unmis- 
appreciation In ‘L’Ombrosa notte 
Mrs. Ruland revealed a contraito of unalloyed 
genuineness. In this artist both voice and style are true to 
nature. American has done much tor the concert world. 
Mrs. Ruland has 
prestige of her country even more.” 

Other papers have interviews with Mrs. Ruland, who is 
studying very hard, but will be glad to return to Brooklyn 
in April. Since being in London she has added to her 
repertory “Elijah,” “The Messiah,” “St. Paul,” “Judas 
Maccabeeus,”’ Verdi’s “Requiem,” Dvorak’s “Stabat Mater,” 
Gounod’s “Redemption,” Sullivan’s “Golden Legend,” old 
Italian arias and songs by Schumann and Henschel, study 


takable evidence of 


Vien 


it in her grasp to enrich the musical 


ing the last named with the author. 

Another new musical social club has been organized on 
the Hill with an excellent musician, Mrs. Emma Richardson 
Kiister, as director. There are twenty voices, most of them 
from the now disbanded Cantata Club, and many of them 
church soloists. The name chosen in the “Chaminade,” and 
though the social feature will be a large element, yet the 
names of those interested is a sufficient guarantee that good 
musical results will be accomplished. The first subscription 
affair will be given at the De Quincy Parlors on January 10 
with the following program: 





ett GD TR oc cccseccecccccssncsecntestecesencesas Lassen 
Incidental solo by Miss Eddy; violin obligato by A. M Taylor. 
Serenade RF Se SE EE A RENE eae SN eo .-Kjerulf 
Incidental solo by Miss Boice. 
The Dragom Fics... .cccvccccccccscosvccecccccscscceees Sargiel 
es Os ck cvebes odcvecéemeehedenedsenetasehaneee Taylor 
Serenade oe Pierné 
\lla Zingaresca Pe ae See Ridadetmamasees I'schetschulen 
Arthur Melvin Taylor. 
Rabin Addi. isccccsiccercssés Arranged by Buck 
et E kcc sc cwracensiecvesesetcoceceestiekedyucccneanrrte Neidlinger 
Dinah Doe dislamienchihesdamdetiseee te Molloy 
Sopran Indian Bell Song (Lakmé)..............-+0+0+0+ Delibes 
Mrs E. W. Homiston. 
Fhe Bisth of the Opihicicceccccveccccssccessevescsecsces ..Reed 
’Cello obligato by H. J. Richardson. 
This will be followed by a dance, the reception com- 


mittee being Mrs. W. A. O. Paul, Mrs. B. E. Bassford, 
Mrs. Frederick Mabbett, Miss Amelia Warren Gray, Miss 
Laura H. Chapin, Miss Lucie M. Boice. 

The society’s members are: Mrs. George H. Treadwell, 
president; Miss Marian W. Morton, secertary-treasurer, 
and Mrs. E. W. Homiston, Miss Laura H. Chapin, Mrs. 
G. V. Le Roy, Miss Elsie Ray Eddy, Mrs. James L. Hart, 
Mrs. W. A. O. Paul, Mrs. Frederick J. Mabbett, Miss Olive 
C. Swaney, Mrs. Almet R. Latson, Miss Mary McClelland, 
Miss Susie Boice, Miss Lucie Boice, Miss Jennie Figgis, 
Mrs. B. E. Bassford, Mrs. Cyrus F. Tibbals, Miss Jessie 
Crowell, Mrs. Charles Bosworth, and Miss Amelia Warren 
A. E. B. 


_ 


Gray, accompanist. 


Rossi Gisch Plays. 

Miss Gisch played with the Arion, of Jersey City; at 
the AZolian recital, last Saturday; at several social affairs, 
and as soloist with the “Eichenkranz,” Arthur Claassen 
She is gaining a strong foothold here. Of 
appearance the Morgen-Journal said 


conductor 
her “Eichenkranz” 
(translation): 

With tender hand and arm Miss Gisch coaxed fairy-tones from 
out her Amati. Full of grace was everything she did, and the 
young artist displayed entire command over her bow and strings; 
they are at her entire disposition. The audience warmly applauded 
and encored her. 

Madame Ogden Crane. 

The following is from the weekly newspaper called the 
New York Weekly Courier: 

One of the most successful teachers of vocal culture in New York 
is the celebrated Mme She is a lady of imposing 
and majestic personality, and, possibly, the strong magnetic force 
that she possesses to a marked degree accounts for her very won 
derful success in her calling. * * * Madame Crane's 
great experience from the time the great Adelina Patti’s brother 
gave her his wondrous instruction, upon which she has constantly 
improved all through her church and concert experience, has given 
her the faculty of telling what kind of a voice you have. She often 
gives the most delightful entertainments in her own apartments to 
help the many pupils she is constantly instructing. 


Ogden-Crane 


chosen 
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NEw YorK, December 19, 1898 
HARLES HEINROTH’S 
Church had a 


second organ recital at 


Ascension French composer's pro 
gram. 

Good taste in registration, an ample technic, most facile 
and tasteful transcription for the instrument of the awk- 
ward accompaniment to the Saint-Saéns “Samson’”’ aria 

-these were a few of the noteworthy features of this re 
cital. 

Miss Irene Stewart sang stylishly, as she looked, the 
aria mentioned, and temperamental qualities and 
vocal abundance. 

A good sized audience attended. Next recital Thurs- 
day evening, December 29, at 8 o'clock, when organ trans- 
scriptions will form the program. 

” * ~ 


with 


Violinist Albertus Shelley waxeth busy as winter pro- 
gresses, as may be seen by this list of engagements for 
the first half of this merry month of December: 

December 1, played in Binghamton, N. Y.; December 
4, First Universalist Church; December 6, played at Chris- 
tian Science Hall; December 11, St. Andrew's Church, 
127th street and Fifth avenue; December 11, Grace M. E. 
Church, 104th street and Columbus avenue; December 12, 
New Rochelle, recital; December 15, Methodist Episcopal 
Church, 178th street and Washington avenue. 

As the New Rochelle date was his own recital | append 
his numbers: 

Berceuse, M. Rosen; “Alla Zingaresca,”” Tschetschulin; 
“La Czarda,’’ Hubay; ‘Faust’ Fantasia, Sarasate; Gavotte, 
Sasso; Cavatine, Raff. 

One of the features of the recital was the singing ol 
Master J. Orner, the boy soprano, who is a pupil of Mrs. 
Shelley, the mother of our young violinist. This lady is 
an artist in oil and a linguist besides 

i 

The following letter from a well-known baritone and 
teacher in an inland town has been received: 

My Dear Mr. Rresperc—You have no idea how pious the people 
of —— are, especially—well, I suppose we wil! have to cut down 
-, and, let us say, the “one hundred and fifty.”’ 
announced a for next 


the number for - 
About three weeks ago we 
Sunday evening, for which I inclose program. 
higher class of music could be offered than we intended to give. 
To-day, on my errival from ——, I was informed by the manager 
of the opera house that the stockholders of said house could not al- 
low a sacred Sunday night concert to take place in their house, and 
for this reason the concert had to be declared off. These are the 
Yours for music, PD. A, 


sacred concert 
You will see that no 


people I am trying to educate. 

Some of the numbers of this intended concert would 
grace any church program. 

Well, Mr. P. D. A. may console himself that the Town 
Council of London has enforced the law of no Sunday 
concerts. Misery loves company! 

- + - 

Ralph Dayton Hausrath played at James Fitzgerald's 
recital December 15 at the Lexington Avenue Opera 
House, and was a decided feature of the program. He is 
now very busy arranging the orchestral and chorus parts 
for his Christmas church music, on which occasion he will 
be assisted by the Scharwenka String Orchestra. Some 
excellent music may be expected on that day 

* ” - 

Bruno S. Huhn was the organist of the special Advent 
choral service at St. Peter’s Church last Wednesday even- 
ing, when the music was by the vested choir of St. Mark’s, 
Brooklyn, E. D., of which T. R. Phillips is organist and 
choirmaster. The choral numbers, besides the hymns, 














were: “Magnificat,” Martin; “Nunc Dimittis,” Martin; 
“The Wilderness,’ Goss; “The Night Is Far Spent,” 
Stainer; “Prepare Ye the Way,” Garrett; “When Jesus 
Was Born,” Cruikshank; “The Lord Is Great,” Righini 

This very extended program may be fun for the congre 
gation, but it is hard on the choir. Seven numbers! 


*-_ * * 


Rutgers Presbyterian Church, Seventy-third street and 
the Boulevard, will have a Christmas program of Ameri 


can composers’ music, as follows, December 25 


MorRNING 


Anthem, O for a Song ..Gounod-Salte 


Anthem, Hark! What Music Fills the Sky..George William Warren 
Christmas Chimes, carol............++. Mrs. Joseph F. Knapp 
Two hurdred children of the Orphan Asylum 
EVENING 
Anthem, O, Little Town of Bethlehem R. W. Crowe 
Anthem, Hark! What Mean Those Holy \V < Albert J. Holden 
Soprano, Miss Jean W. Stevenson; alto, Mrs. Antonio H 
Sawyer; tenor, Willis Bacheller; bass, Luther G. Allen 
F. W. Riesberg, organist and director 


_ 
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Grace Preston, the contralto and pupil of Marie S. Bis 
sell, certainly won honors galore on her recent trip—a 


double credit to both the singer and teacher. The Evening 


Tribune, Bowling Green, Ky., says: 

Miss Grace Preston, the contralto, has a voice of most unusua 
range and power. She is an artist in every sense of the word 
Her interpretations are characterized by dignity, grace and charm 


and there is an individuality and freshness in her versatility that is 
more retreshing. 

The Cleveland Tribune writes: 
Nor 


yist and has a beau 


Miss Grace Preston, it will be remembered, appeared with 


dica in her tour last season. She is an ideal sol 


tiful contralto voince, which is fully cultivated and which she han 


dies to the great delight of her hearers. 
Carolyn L. Yeaton rejoices in the possession of numer 
artist 


soprano; Hubert Arnold, violinist; Hans Kronold, ’cellist, 


ous friends, among others Louise Archer-Rieger, 


and Harry Parker Robinson, baritone, who were united in 
a musicale given on December 16 at 41 West 124th street; 
a large music room, appreciative audience, and first-class 
artists, combined to provide a most enjoyable evening. One 
who was there writes me: 

Mrs 


she is 


“It was a fine musicale. Everything went well. 
Archer-Rieger, the soprano, has a 


a Sweet pupil, and Jessie Bartlett-Davis has special interest 


beautiful voice 


in her. Miss Yeaton looked cute and played brilliantly ; 
she must have worked hard to make it a success, and the 
work showed in results Harry Parker Robinson, that 


good-looking Boston baritone, sang Verdi's “Eri tu” with 
real Italian gusto, his wife, a most capable pianist, playing 


the accompaniment. It was in every respect on ideal even 


ing of parlor music, and I couldn't help thinking ‘what a 
fine concert company these six would make! 
All of which is readily believable! 
** * 
Rossini’s “Stabat Mater” was given at Omaha, Neb., by 


St. John’s Collegiate Church, early in the month, conducted 
by Mr. Sapio, and with De Vere, Broadfoot, Messrs. Mit 
chell and Dado, as solo singers. Concerning this, and Miss 


Broadfoot’s part, the Bee said that Miss B. contributed 
in no small way to the success of the evening, and 
the World-Herald said: “In the ‘Fac ut Portem” Miss 


3roadfoot electrified the audience with her rich contralto 
voice of great range and wonderful beauty.’’ Concerning 
her appearance as Siebel, the Bee also said that “her voice 
showed remarkable compass and equality of tone, and her 
Siebel left nothing to criticise.” 

Miss Broadfoot is the well 
Madame Murio-Celli. 


known contralto pupil of 


. + 7 


The violin recital by pupils of Albertus Shelley, at the 
rooms of the Cosmopolitan Orchestra, was a successful af 
fair, a friend in whom I have confidence, tells me. Thes¢ 
were the players: E. Urbach, H. Lambert, A. Reich, H 
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Bendheim, A. Baer, K. Snedeker, E. Reuter, Master Orner. 
Knowing I should be out of town I arranged with this 
friend to attend, and the result of his observations is here- 
with presented: 

“The eight violins ensemble did most creditable work 
(members of the Cosmopolitan Orchestra). and really 
showed splendid training and fine work, and if their first 
work in public is a forerunner of what they are to do later 
on, older birds will have to look to their laurels. The duet 
by Baer and Urbach needed more finish. The solo by Lam- 
bert was very badly rendered Mr. Lambert has no tech 
nic. The solo by Urbach was very good, but Urbach needs 
to apply himself to very careful and conscientious study 
to do credit to his natural talent if it shall avail him any- 
thing in the future. The decided feature of the evening 
was little Jacob Orner, who played duets from Mozart—a 
pupil of seven months—who has few if any rivals of two 
years’ study. 
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Belle Newport, the contralto, continues winning honors 
and dollars, and with her attractive personality, lovely 
voice and abundance of that vital spark, temperament, she 
is sure of making her mark in the vocal world. Among 
her recent engagements was an appearance at Boston 
when the Woman's Journal referred to her in most com- 
plimentary terms, in part as follows: 

“The large and select audience that filled the opera house 
looked forward to a rare treat, and they were not disap- 
pointd. The quality and volume of Miss Newport's voice 
was a surprise and delight to her hearers, and it is con 
fidently anticipated that she will attain great renown. A 
brilliant career is before this talented young singer.” 


*- * * 


Recently we published the list of Albany County vice- 
presidents of the New York State M. T. A., and President 
de Zielinski announces the following for Broome County: 
S. N. Thatcher, who has worked so quietly and earnestly 
for its good. is the first vice-president. and his associates 
are Miss Kate Fowler, Mrs. G. Tracy Rogers. Miss Emma 
Williard Ely, Frank L. Skinner and Miss Persis C 
Brown, of Windsor. Owing to the difficulties encoun 
tered with the Pianist and Organist, the official organ of 
the Association, which are well known to the members 
the executive committee has decided upon The Concert 
Goer to replace it, and it is believed the change will be 
for the better. An enjoyable session is anticipated for 
next June, and the people at Albany are already preparing 
for the entertainment of expected guests 


*- * * 


Eleanor Foster, the pianist, played at the Sesame musi- 
ale, in Newark, last week, the well-known Grieg violin 
sonata, op. 88, with Mr. Kalterborn; Moszkowski’s brilliant 
valtz, op. 34. yclept by some folk “Love’s Awakening,” and 
finally the Papini Romanze. Inasmuch as it was a rather 
private affair, there are no press notices, but Kaltenborn 
told me the fair Eleanor made a hit. This is small wonder 

she is not a Scharwenka-Mason-Joseffy pupil without 
credit to herself and them. She will play again for Thiers’ 
song recital January 16. Her Yonkers class is satisfactory 
ind what with concert playing and teaching. she is kept 
busy 

* . > 


The Clef Club’s forty-fourth reglar meeting took place at 
Café Bristol the evening of December 27. After dinner had 
been served the following was heard: “Growth cf Music 
in New England from the Barren Days of the Puritans,”” N 
H. Allen; “Banking,” Alvah Trowbridge: “S 
the Vocal Art,” Edmund J. \-yer; “Old and New Harmon 


ization,”’ Bruno Oscar Klein 
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*ARIS. November 22, 1808 
Tue Frencu 
THEIR FAILINGS AND SUVERIORITIES THEIR ART BASIS 


| N his preface to “Hernani” Victor Hugo says 





I very change ut of the routine mear idvance 
Progress comes through revolution, which is change from 
routine. Strangest of all is that those who fight against this 
dvancement help the cause quite as much as those wl 
fight t help t! 

If « r there were a e in the history a \ d 
vhen this thought of a philosopher were apparent to the 

ed eye it is now here in France 

Or must be here on the spot to witness tl hand to 

nd struggle between old and new thought and to remark 
the daily growing supremacy of the latter. Also to note the 
benefhicent part that the reluctant play in the devel pment 
In fact they are, so to speak, the kindling wood by means of 
which the holy fire catches and spreads through the solid 
bodies. By their writhing and resistance they open up the 





tracks by which the others see whither to go toward the 


ght 
\ member of the Western World stands aghast to find 
how much there is here of the old, old thought—the type of 
thought and feeling imagined by us to have passed from the 
earth forever. Not only does its existence surprise us, but 
the stubbornness of its resistance How stubborn it is! 
How it fights for its cobweb laden life! How it loves its 


ould and dust! How it struggles to keep its shroud! But 
above and beyond all is the wonder spoken of | 
f “Ruy Blas.” How resistance has pushed the movem«e 
forward! How the crop of new thinkers has grown and is 


daily augmenting! Almost every day a new stalk is pushed 


nto view. Victor Hugo was a stalk of new thought in his 
day 


In watching the Sun planet of Unseen Force traverse in 


its calm and unstaying dignity the big horizon of events 


one feels like putting out its little lamps and candles of in 





dividual solicitude as to result. Calm and dignity, faith 
and trust enter the mind. The tension of anxiety lets go its 


hold of the heart, the drawn 





gives way and reaches out, the 
** * 


The French to-day are making frantic efforts to disprove 
the theory expressed outside, and which has made its way 
even to their ears, namely, that there is something intrinsi 


1 


-ally wrong with the race and that decline is set 


gir In 





EDITED BY 





this atte g re e b g iid, many of 
whi are true, a iw ire I y stated 
M. Hugues Le Roux brings the ute of the country to 
bea pon the l 
It is not f the l f France tis i the air I France 
that we ild pcat 1 y when W reter t nati ynal 
ita H l t tremendous 
act ) e Eng lue t e nec he country 
tor ‘ i ylenty ot tor hea provisions and 
plent r 1 for eavy ] rs to quicken the 
But by the time this activity ceases and this torce 1s ex 
pended the man tired, | vily. brutally finished Words 
come no more t sli his thought goes to sleep, he does 
not care t t e, | not saved even the desire t exchange 
thought with his f ws. He is 
I r Ar 1 ' ‘ r, A } re the p < e of } & I costs 
him no eft t pr et | eed t ve ] re heavens 
ire for hit ement, | stomach so little imperious that 
. - e fa ‘ nm nn pied laziness that breeds 
rie ancl ly (ne | i’ | it t eXa ne ] > face to find n it 
trace f this — . It expresses ennui pure, a stupid 
nert uw P erf 1 ter gnat 
I ince t nk { the pr eg of a « ve which shelters 
t from both these extremes, stands midway between them 
As | bee writte yf é try 
It et t t | ] i created those. chains of 
tains I ted s I ny small seas, traced and directed 
so many fine rivers ex sly to make France one of the 
! t beautiful and very spots « the eart! France is 
I yrannized | I te. It is a spiritual not a physi 
M. Le Roux, of course, foes on to assign various superi 
rities, as a result of this localization, in a manner which 
doe redit to | patriot l 
Enoug! l \ I ggzestior f a very impor 
tant truth, 1 ely t t the vat f a country plays 
in the character formation of its people. That this is true 
nobody n doubt. But the size of the country has quite 
1s much if not more to do with national temperament. It 
s only g that people do not think of this more 
‘ thev d 
Conditior f living breed conditions of character. The 


fact is not dwelt upon sufficiently by those who should by 








right make of the things first causes 
All the biting sarcasm which enter into the spirit of 
wers when away from home w ld be chastened did 
people but reflect upon these facts and their be 
>. > » 

Take, for example, this lack of business faculty in France 
which has b me a by-word with foreigners; this deplor- 
ible slowness. routine. absence of initiative and general 
pettifogging umazing to Americans, and which is the 
subject of so much general ridicule 

Tl state of things is largely explained by the com 
paratively small size of the intry, which does not pro 
luce, big, he y traf r lossal exchange of relations, 
ind wil } loc not pel expedition in the 
treatment of affairs There is ne pressure back of th nes 
forcing to system and expedition In fact, the conditions 

innot be pared at all, any more than can the condi 


tions of a flower garden with those of a farm or ranch 


This country is but a pocket handkerchief beside ours; why 


One who reflects upon the tremendous distances, the 


varied and always enormous pos 


boundless r 


f 


sibilities of our world of a country will not be surprised 


it the comparative sleepiness of France One would be 


urprised at anvthing else 


In Central Park. for instance, where the sole business of 
the place is driving. with a small pedestrian activity. and 
no commercial concerns, people may take their time. and do 
sO Each vehicle or person moves according to ind lual 
nclination impressed by outside compulsion 

Down on lower Broadway, however. where e\ rses 


nose is in the tail of every cart and the stre yntin- 
ious, imperative, incessant, each horse has ¢ 
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Even if physically unable, he 
gets pushed on just the same, not through mercilessness 
ie driver behind, but because the next cart is pushing 
And 


t, or he gets swept aside. 
g 


rf t 


fter him again. sO on. 


It goes this way because of the tremendous amount of 
ountry, of space, of climate, of resource, that is tributary 
to the commercial arteries Grain and fruit, vegetables, 


wood, coal, iron, flour and their composites unearth them- 
stream and flow and push themselves into 
For America is a world 


ves constantly, 
utilities through our causeways 
ind not a country 

Travelers and residents in France should remember this, 
find the same conditions existing as at 


and not expect to 


to complain if they do not find them. 
a post or a telegraph office daily 


home, o1 

\ man who to 
with a message to buy or sell $1,000,000 worth of property 
goes there with a wholly different spirit and entirely differ- 
too, from one who sends a note of condolence 
loss of a parent or of felicitations upon 
The administration 
Things move. 


goes 


ent manner, 
on the 


to a friend, 


the birth of a child once a year. 
within the office responds to this feeling 
They must 

Here recently a man brought an action against the tele- 
graph company because by the delay of three days in the 
transmission of a city message a certain loss was sus- 
tained. He was not able to recover damages, as by a law 
the not liable the delay has reached 
twelve days! 


The conditions of commercial pressure in a city may be 


company is unless 


imagined when twelve days is not considered a long delay 
telegraph message! Were the there this 
is evident must not 


that 
Americans, the which 


pressure 
But this 


conditions 


for 


rule could not exist, 


wondered at by 
commercial pressure being so widely different in 


to and 


underly 


the two countries owing the difference in size 


‘limate 
\ lady who was very ill here one winter almost came to 
her death by the bursting of the waterpipes by freezing 
ind the lack of water at The 
pipes were all on the outside of the house and uncovered 
Of as they are in the 


consequent a critical time. 


course, if the winters here were 
Northern States, where steady piercing cold is the rule of the 
not the exception, this could not-occur. The pipes 
would be inside and protected. If the Americans who re- 

sunted the above fact reflected properly upon its cause 
they would not have been angry as they were at what they 
termed “French shiftlessness.” And if likewise the French 
knew of and reflected upon our conditions, so widely dif- 


ison 


ferent from their own, they would not mock us for our 
our “practicality,” our “mechanism” and 
They would instead admire them. We 
be leads 


“materialism,” 
of comfort.” 
to 


“love 
are compelled systematic, and system to 
mechanism 

** * 

The first thing that strikes a foreigner in France is the 
taken-for-granted of things relating to city 
affairs. The incompleteness of business and travel regula- 
tions, the lack of proper signs and indications to facilitate 


mplishment of affairs, the difficulty of getting ex- 


condition 


accé 
planations, the sparse and incomplete announcements of 
entertainments even, and the primitive reception at these 
places—all point to the idea, common among all classes 
and about all things, namely, that “everybody knows.’ 
Things are taken for granted as in a family by the mem- 
bers who knew them, without thought of the stranger who 
might be ignorant of the household movements 

Tt is but of recent years, comparatively, that the French 
have had such an influx of strangers in the country, and 
they do not yet know how to handle them, either for their 
own good or for the strangers’. They have lived com- 
paratively “en famille,” and everybody did know “the 
ways of the house” naturally. The needs of the stranger 
have evidently not yet been brought home to them. A 


foreigner has the greatest difficulty in gaining necessary 
knowledge and of arriving at results on first days of ar- 
rival. By a little attention to details of indication much 
time and annoyance might be saved. But the natives do 
not think, because they have not been driven to think for 
others, and consequently strangers are astonished and ir- 
ritated. 

We on the other hand have no private race life. We are 
invaded by foreigners of all nations the year round. Our 
country is a sort of gangway for the passing of the nations. 
Our arrangements are accordingly made with a view to 
this condition, and nothing is taken for granted, nothing 
is left to chance. Everything is laid out by line and rule, 
by sign and indication. We think of everything and for 
everybody, less from politeness perhaps than because that 
the business of the country would be clogged if we did 
not. At all events, it is a stupid person who cannot at 
once make his way and become informed as to the current 
of our life and the means for utilizing it. 

But the reason for this flood of foreign element, resident 
and transient in found the tremendous 
activity, the varied interests, the extended relations, owing 
size of the 


our midst, is in 


(always the same source) to the enormous 
country and to its varying climates. 

The whole two-sided thing is perfectly logical, if people 
would but look at and consider it. It is the endless mis- 
understanding between 
each other—which is the source of much of the difficulty 


nations—in their ignorance of 


between them. It is deeply to be regretted, a great pity 
an immense waste. 

The time is coming, however, and it is not so far off. 
when these relations will be made to approach, and what 
are now sources of misunderstanding and strife and hate 
will be found to be mutual riches 


* . * 


Another writer in a similar vein speaks of the difficulty 
the impossibility even, of making colonizers of the French 
youth. He urges the peculiar temperament of the Gaul— 
sensitive, sentimental, home-loving, full of tenderness and 
affection, and with a clinging love for family and friends 
unknown to more nomadic nations 

“Of what use,” he says, “to preach colonization? Why 
insist upon the going abroad of our sons to establish them 
selves in business in foreign lands? Of what use to strain 
twist and distort nature? 
Suppose we succeed even in 


and wrench, Suppose we in- 
sist upon exiling our sons. 
getting them to feel it their duty to expatriate themselves 
will they survive the effort? Can they endure the draw 
upon their real natures? Can they support the home-sick 
ness that is to them a Calvary? Can they change the warp 
and woof of centuries of atavism to become practical, hardy 
aggressive and materialistic, as other nations 
And, when it is all done. do they gain 


initiative, 
who are born so? 
more than they lose in so doing?” 

So demands the French writer. in the 
more to the same effect. 

While there is much ground for attention to this view 
of the subject, it is but too evident to many wise observers 
that the French have fallen into the habit of excusing 
themselves for all sorts of failings and weaknesses on the 
ground of their temperament—their Frenchism 

It is not exactly the fatalism of the Oriental that is here 
invoked. It is by as piritual, or mystic, or 
so to speak, so noble a thin gas that. It is rather an ob- 
stinate vanity, an inordinate pride and faith in self (which 
means self. family and country), by want of comparison 
with all else, and all others It is the result of being 
spoiled by praise of the earth for qualities which did in 
reality exist, for times that were and that merited it, but 
that have passed without leaving or tracing a commensurate 
advancement. This has bred exclusiveness and exclusive 
ness has bred what is so generally remarked upon—com 
parative stagnation. 


midst of much 
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It is as when a little boy has been constantly praised and 
petted for his silken curls, white skin, lace collars, and 
pretty shoes, which really were very pretty at a certain age 
Later on, when called upon by riper years to take his place 
among his fellows, to mingle with them; push, compete, and 
be compared with them, he is found to be a ninny and a 
weakling. 


By reason of the feeling of If 


faith in self 
for others 


self 
admiration for self, esteem for self, 
this boy faces life un 
prepared for its best activity He 
Then he falls back upon his tem 
babbles that he 


importance 
and scorn 
; ' 
engendered by incessant adulation 
is ingrained in his 


past, he knows no future 
perament, his peculiar and elected make-up 
is ‘comme ca,” and must not be expected to be otherwise 
He falls out instead of resisting 

To Americans 
ence, sacrifice, endurance, resistance, the forcing of will and 


accustomed to self-restraint, independ- 


control of natural bent for greater good, this skulking be- 
hind nature and temperament is excessively irritating 
the 














In fact, one distinctive trait of difference between 
American and the Frenchman is that the former boasts of 
his strengths, the latter of his weaknesses Not a day 
passes that one does not hear in public or in private, 
through print or the human voice, this plaint, always made 
with a sort of pride: 

“Que voulez vous, nous es Frangais $s sommes 
comme ¢a!” 

For vice, laziness, frivolity and general unresistiveness, 
as well as for their better and nobler qualities, this self- 
satisfied consideration of being so and therefore remaining 
so is held as al! ‘ient justification 

The American holds himself responsible for results. The 
Frenchman puts his Gallicism between himself and them 
ind asks you to accept one I ther. With all due 
leference and admiration for the finer feelings, much that is 
laid to temperament here is pure habit, and much that is 
generally esteemed “sensitive linging” and “house lov 
ng” is arrant laziness 

Yet and yet and withal, this thing of heredity must in a 


measure be taken into consideration. They do possess here 











n of centuries that is different from ours, formed 
ystallized by conditions that are diffe from ours 
It is due to conditions as f bl d that we 
that force of 1 self-reserve elf-contr ind power te 
iominate weakness in ourselves. We had be so or die 
ind we chose the former 

The time is past here for such exercise, and the spirit 
hows it. The man in an arm chair in the evening has not 
the vitality of the one who feeds the calves in the zg 

the barn. We must take these things into account and 
let them enter into our estimates. Only this, the Frenct 
ount on them too much, excuse themselves too much and 
rouse themselves too little to meet the evitable and the 
necessary in life. If, indeed, all people on earth ceded te 
he idea that they should remain as they are and follow im 
pulse instead of controlling it, where would the world be 
to-day? 

When, for instance, a man goes it o a neighboring 
brasserie and spends his afternoon playing dominoes while 
his wife gives lessons at 1! franc an hot Tr we e. vet 
seeks such lessons to give. he certainly is not justified ir 
oming home in full health and appetite to eat the dinne 


she has earned with the plea: 


“Je suis né comme ce insouciant !” 


That condition surely might be changed without sa 
lege to the laws of the universe. One sometimes wishe 
that the neighbors might take the matter in hand as thev 


did in the case of Will Harbin’s hero 


twenty-five or 


Likewise, when a great, grown man of 
thirty sits around the house and condoles with his “chére 
mére” that she has to work so hard and has bad luck, and 


yet is supported by that chére mére, and must get 6 sous 


from her in order to ride on an omnibus. in such case really 


y Sn 
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SECOND SECILION 


National Edition. 


THIRD SECTION. 
HE First and Second Sections of THe Musica 
Courier, published respectively July 4 and De- 
1898, 


specimens of music journalism ever produced. 


cember 7, represent the most impressive 
The 
success of these editions has been unparalleled and 
offers the best evidence of the permanency of the 
movement to give to the world a correct and com- 
prehensive idea of the extent of the musical move- 


ment in America—a movement introduced and to 


be perpetuated by the representative paper, THE 
MusicaL COURIER. 
These editions will be followed early next year 


by the Third Section of the National Edition, which 
will contain great features of permanent literary 
value, such as are found in the First and Second 
Sections. 
Many of the best known musical people of 
America not in the first two sections are already en- 
rolled for representation in the Third Section, and 
all those who desire to be identified with it should 
send in their applications as soon as possible. 
II. and III. 
volume, which can be had for $5. 
First Section is now $3, and of the Second Sec- 


Sections L., will be bound in one 


The price of the 
tion $1. 


A MONTH before the appearance of the Second 

Section of our National Edition we notified 
all the local news companies here and throughout 
the country that their orders should be placed in 
time and a full complement of copies would be 
supplied. Therefore all those news companies that 
failed to place orders large enough need not com- 
plain now that they find themselves short and must 
pay the advance price. We gave ample notice and 
filled all orders promptly, taking care of the news 
companies at most distant points first, much to the 
discomfort of those in proximity and right here in 
the city. The demand for the Second Section is 
now over 10,000 copies beyond the edition, and we 
Copies cost $1 each, 
The Second Section 


are unable to supply anyone. 
and they are difficult to get at. 
was simply absorbed the moment it was seen. 


E reprint elsewhere two articles from the New 
York Herald of recent dates, because the 
Herald is read only in this city and vicinity and 
chiefly by persons who are not musical, while THE 
Musica Courier is read all over the globe by all 
musical people. The two articles refer to inter- 
national operatic matters. 
HIS was in Sunday’s Times: 

“Rafael Joseffy is authority for the statement 
that Richard Burmeister’s orchestration of Liszt’s 
‘Concerto Pathetique’ is not the first. Some years 
ago Mr. Joseffy wrote to Liszt asking his permis- 
sion to make an orchestral arrangement of the work. 
Liszt replied that he had just received one from 
Reuss. Mr. Joseffy says that this proved to be a 
good piece of work, but much inferior to that of Mr. 
Burmeister.” 

The story of Mr. Burmeister’s adaptation and its 
superiority to Reuss’ appeared in THe MusicaL 
Courier, October, 1897. 





HIS issue of THE MusicAL CourRIER will be 


twenty-four hours late, on account of the 


Monday holiday. 
- 
ROM the Sunday Herald: 

“The Paris Figaro prints a Christmas canticle 
especially written for it by Guilmant, who one day 
promised it to Réné Lara, the Figaro’s musical 
editor, as they were both crossing the Atlantic. M. 
Lara says he was walking about the deck when he 


heard an adagio from the ‘Sonata Patetica,’ ap- 
parently coming from the depths of the vessel. He 


went down below, and found Guilmant at the piano, 
and he did not leave him until he had begged the 
promise of the original composition for his paper.” 


HI musical people of America, the ambitious 
American artists, will never be 


so long as the foreign high 


and talented 
able to gain headway 
salary ciime continues to be perpetrated upon the 
American public. ‘There is no opportunity to make 
a career in a country which is throttled by a sys- 
tem that makes an unnatural selection, based upon 


a prejudice against its own product LUE 
MusicaL Courier’s fight against opera under 


foreign auspices must piove successful, because it 
is conducted on a principle that insists upon the 


recognition of a law of nature. If we start out by 


that artists can only be artists provided 


insisting 
an unnatural 


In fact it 


they are foreigners, we are following 
tendency, which must bring us to grief. 
has brought the American musical pursuit to grief 
already. 
- 
HE London Spectator publishes the account of 
a truly diabolical invention: 

“Details are given of an invention which fills us 
with dismay. According to the account furnished 
by the inventor, his new phonographic voice-trum- 
pet magnifies musical and vocal sounds in such vol 
ume as to render them unendurable in a room and 
satisfactorily distinct two miles off. In time he hopes 
capacity of this ter- 


His first idea 


to extend the stentorophonic 
rible trumpet to thrice that distance. 
was to enable ship captains to converse in a heavy 
sea fog or at night. Now, however, he has realized 
that by the aid of his sound magnifier telephones 
can be made which will allow a political speaker or 
professional vocalist to entertain three or four 
audiences seated in halls wide apart at one and 
the same time. The power which is thus placed in 
the hands of those who are fond of hearing their 
own voices is nothing short of devastating. Im- 
the inflammatory effect of a debate in 


agine, again, 
the 


the French Chamber 
working quarters, or of Sir Ellis Ashmead-Dartlett 
simultaneously ravishing the ears of the House of 
Commons and of a ‘demonstration’ in Hyde Park. 
Seriously, it is impossible to profess enthusiasm for 
an invention calculated to enhance the dominion of 
under which modern dwellers in cities inces- 


being ‘switched’ onto 


din, 
santly groan.” 
A chance to listen to a symphony concert in the 


seclusion of one’s room! 


THE WEEK AT THE OPERA. 


W E declared some time ago that no criticisms 

of the operatic work at the Metropolitan 
would appear in THE Musica Courier until some 
novelty was given or the average of the perform- 
ances higher. We see no particular reason why we 
should change this rule except to call attention in 
this instance to the particularly poor quality of the 
performances during the past week. We do not 
refer to last Monday evening. To hear Jean de 
Reszké is always an artistic pleasure, and in con- 
junction with Sembrich a rare treat. But take the 
“Carmen” performance, for example. Was it worth 
$5 to sit in a stall and see Zelie de Lussan’s com- 
monplace hoyden and listen to her still more com- 
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monplace singing? Albers, who might have proved 
an agreeable Escamillo, was too sick to do himself 
justice, while Saleza, with the exception of one lyric 
outburst in the Flower Song, was anything but an 
ideal Don José. Eames is Eames in everything 
she essays—fashionable, high bred—but never for 
a moment losing herself in a part. Consequently 
her Micaela is not a characterization. The minor 
roles were woefully miscast. Mancinelli conducted 
in a hurry. 

“Lohengrin” Friday night was poor. Dippel is 
not strong enough for the part. bispham looked 
as Telramund like a Mime, and Eames did not 
sing well. Her voice is not well posed, and so the 
upper tones are wearing. Her German is poor 
Meisslinger as Ortrud was less than mediocre. 
Schalk conducted like a schoolmaster. All this for 
$5! ‘Faust,’ at the matinée, was amateurish. 
Melba was not in good form. She is not an ideal 
Gretchen. Saleza is not suited to Faust, and 
Plangon’s Mephisto is too feminine and without 
virility. Mantelli, Bensaude and the rest——? 
\t the evening performance of the “Barbier” Sem- 
brich, Campanari, Carbone and Salignac proved a 
strong quartet, but Edouard de Reszkeé was missed 


And this is a sample week of the ope ra! 


WAGNER IN ITALY. 

| I seems to most of us rather late in the day to 

discuss the influence of Wagner on the modern 
music drama. Yet this is what your old friends, 
the Italians, are doing. A gentleman of Bergamo 
is engaged in denouncing the adulteration and cor- 
ruption of Italian music by the pernicious Wagner. 
Bergamo, it may be remembered, was the birth 
place of Donizetti, the “inventor of melodies,” as 
his epitaph describes him, and therefore Signor 


Bettoli is arguing to some extent pro domo sua. 


Wagner, he cries, is a sweet poison that intoxicates, 


and slays, and others are just as bad. Handel, 
Gluck and Weber have all contributed in reducing 
Italian art to a state of decrepitude. 

The cudgels have been taken up in detense of 
Wagner by a writer in the fondo Artistico, who ad- 
mits the decline in Italian music, and attributes it 
to the obstinate adherence by [talian composers to 
antiquated forms. I[:very form of art dies when it 
becomes crystallized and cannot see beyond its own 
limits, when it does not feel the influence of new 
times, of new tendencies and new tastes. Music, 
like the sister arts, if it wishes to live, cannot re- 
main stationary; if it does it becomes conventional, 
and conventionalism is the death of art. In our 
restless, feverish modern life more complex sensa- 
tions are demanded than were required in old times. 
Technical virtuosity is no longer the end of art, 
and the form of opera no longer depends on con- 
ventional forms. Before Wagner Italian com- 
posers had to confine their inspiration within cer- 
tain established forms. The arias, the duets, the 
trios all had to be written according to rule, and 
woe to the man who dared to write an aria without 
preceding it by a recitative and following it up with 
a caballetta! Here is the root of the evil. 

Take the twenty years, writes Signor Bersellini, 
from 1865 to 1885 and you find Marchetti, Gomes 
and others less known failed because they adhered 
to forms whose day had passed. Even Boito failed 
with his ‘Mefistofele” at first. Not till he had in- 
troduced new blood and new forms, not till, like 
Walther in the “Meistersingers,” he had revolted 
against the rule did he make a success. Boito, in- 
deed, was the first in Italy to discover that he must 
look to other fields of art. Verdi, too, in his 
“Otello” and in his “Falstaff,” is affected by the 
new tendency. In the comedy as well as in the 
tragedy he recognizes Wagner's principle that in 
operatic music, music is the means of expression, 
but the first aim is drama. 

To accept this principle is not imitation of Wag- 
ner; it is merely the acceptance of new means 


whereby the artist seeks to manifest his own in- 
dividuality and ideality. The younger school of 
composers have accepted Wagner’s formula, but 
are in no sense imitators. Puccini, Giordano, Mas- 
cagni, Leoncavallo, are still young, and although 
many of their works have not been received with 
enthusiasm, they have given proof that they are 


moving in the right direction. 


IS89S8. 

T HI passing of 1898 does not leave many 

musical memories; memories of a pleasant 
sort. Death has been unusually active with his 
scythe. Anton Seidl, S. B. Mills, George F. Bris- 
tow, Max Alvary, Edouard Remenyi, Conrad 
Lbehrens, George Werrenrath, Nicolini, Leon Car 
valho, Adolph Neuendorff and Adolf Carré are the 
more prominent names that occur to us at the mo 
ment. Lhe death of Seidl was the most important 
event of the closing year. Seidl did not make much 
of his stay in London, but then he was a sick man. 
His triumphs at Bayreuth in 1897 vindicated the 
critical judgment ol his many admirers in America 
hiis death upset many schemes. As conductor of 
the Phiuharmonic Society, he never did much in 
the matter of disciplining that august body, but he 
certainly contributed to its reputation. A strong, 
Magnetic personality, and a possessor Ol the W ag 
nerian tradition, Seid! will long be remembered as a 
Wagner conductor, pure and simple. With classical 
music he was not in close sympathy. 

Leon Carvalho was director of the Grand Opera, 
Paris; Adolf Carré of the ¢ Jpera Comique in that 
city. Neuendorff was a well-known conductor here, 
and only last week we wrote the obituary of M1 
Bristow, while elsewhere in this issue may be found 
Mr. Mills’ history. Werrenrath was a popular tenor 
years ago, and Conrad Behrens an excellent bass 
\ny undue mention of the late Nicolini would be 
out of place, for is not his widow, Adelina Patti, 
soon to wed Baron Cederstrom? The ‘funeral 
baked meats,” &c. 


Musically there has been nothing startling. In 


I 


iano music Franz Rummel played Stenhammer’s 
Concerto in B 


flat minor, a strong but at times 
diffuse work. One longs for some of Grieg’s reti 
cence [he variations for piano and orchestra by 
César Franck were interesting. They were played 
by Raoul Pugno, the Parisian pianist. Siloti gave 
us some weak Russian music by Liadow and Rach- 
maninoff. His own performance of Tschaikowsky’s 
second concerto was the best thing he did here 
He is a virtuoso of academic build. We had E. A 


MacDowell’s Indian Suite at the Philharmonic So 





ciety, and among the novelties in pianoland are his 
exquisite “Sea Sketches,” recently reviewed; also 
his poetic “Lancelot.” Henry Holden Huss’ 
imaginative scene for soprano and orchestra, “Cleo 
patra,’ was very well sung by Clementine de Vere 
at the Philharmonic. This same society may 
be congratulated for throwing open its doors to the 
American contralto Josephine Jacoby, who re- 
cently sang with much success arias by Gluck and 
Saint-Saéns. Horatio W. Parker’s oratorio “St 
Christopher” was sung with success at the Ora- 
torio Society festival last spring. This society is 


now conducted by Frank Damrosch, his brother 


Walter devoting himself to composition, and with 
indifferent success, as was shown in his mediocre 
“Manila Te Deum.” Walter Damrosch is out of 
New York musical life altogether, for the Sym 
phony Society is no longer in existence 

A symphony by Mrs. H. H. A. Beach, of Boston, 
was played at a concert of the Boston Symphony 
Orchestra, by Mr. Paur. It did not prove very 
original. C. M. Loeffler’s violin Divertimento 
made a profound impression It is daring in 
orchestral color and treatment, and the solo was 
played with remarkable virtuosity by the com- 
poser. 

The other orchestral novelties of the year were 


not exciting. Chassu’s “Viviane” was weak Wag 
ner and water. Mr. Paur produced it at one of his 
symphony concerts Siegfried Wagner's sym 
phonic poem, played at a Philharmonic concert un 


s simply stupid, nothing more Phe 


der Seidl, wa Im} 


Suite was reviewed in our last 


Charpentier Ita l \ 
, : 
issue¢ Harry iN we on s second symphony 
in Ek min was success played in St. Louis 
ist week, nder Ernst 
Among our musical visitors were Rummel, Josef 


Hofmann, Ysaye, Pugno, Henri Marteau, Gerardy, 


Rafael Roseffy, Xaver Scharwenka, now in Berlin; 
Richard Burmeister, now a resident here; Rosen 
thal ly t I I ester, Adele Aus ler Ole 
Vlad es \I b . No ca | nes Ix auss 
[ey | er has ret fram public life; the 
De Reske S Heink, Van Dyk, Dippel 
Saleza, Van Ro Plancon, Henri Albers, Franz 
Cl } tiie uct ink Ovid i s Who has 
settled re 
The ty Of iti velt by Giacomo Puccim 
proved o | Lescau and La 
b¢ eme ire orks 1! ] | d i 
| 1s fy i i itic igvil il 
The Royal Italian Opera Company did some 
xcellent work in both compositions Che Castle 
Square Upera Company, at the American Theatre, 
is lg al i ( par fe Ss I tters opel 
itl i ail acest Ca] peri rmances of 
standard opera in English may be witnessed Up 
it e Metrop ta ame Olid operas, same id sing 
ers é eh old prices, are in the same old 
ig] rut The Ellis Opera Company will 
‘ play New York this season Melba heads 
it and Walter Damros is conductor The com- 
pal is composed of the sam mediocre material 
It played here las ry engagement of a few 


The Boston Symyq ny Orchestra is now headed 
by Wilhelm Gericke Mr Paur hav ng resigned 
D> ) ae olin. a 
I mil Fat ch ucts e ruil lal onic (/Jrchestra as 
it was never conducted belore Ardent, vigorous, 
1 
essent a | n | 1 r, Faur 1s at 
the head oft the or Strai situation in .Ne@W York 
He] _— la new myhor rchect whicl 
e has tormed a new syiipi y orchestra, Which 1s 
( ing s ng rk ind alt gether his residence is 
I ) el t 
1 18908 THe M CAL ¢ RIER has prospered, 
. , . . 
and brought out two huge National Editions. Just 
Vait ul y< see thi in I89Qq9 


CRITICISM OF ART. 


N intrepid Frenchman with a Spanish name ts 
] ] . T) ; , ] " 
liscussing in the Revue Dramatique the ques 


Uls S : . i 
tion: “If we « judge Wagner or if we must wort 
ship him We venture to transiat¢ renare ul 
culte by ;% ra wl 1¢ some folk } OW f1 ym the 
Marriage Service a1 thers connect with the I 
Maye ol [ n.) Be ré he piunge hov 
into the eplis ol his argu! ent, he does wl st 
seem strange to many oO! our music crit With 
true Uz c gic he begins by examuinin ve 
mean by criticism and what it ought t 

Rhetoric has always been at the yt art 
criticism, and hence it arouses thx t f all 
sensible men That one duffer prefers this thing 
to something else, and renders verdicts based on his 
own taste, is of no importance to a ne. To know 
the opinion of one great 1 hers is of 
value as revealing part of t iractet 


“When Wagner speaks of Beethoven he places his 


whole intelligenc 


gives the reasons < \ t] gy can be 
more useful.’ 

[he reason of loving a great man is the highest 
effort of criticism, the goal where all particular criti 
cism ought to end. For the most part, most peopl 
understand almost 1 thing about 1 great W rk 
They have heard that it is pretty, and they have a 
dim suspicion of some concealed beauty. They go 
no further. Till Wagner, in 1869, no one had pene 
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Not that he 
capable of showing it exactly as it is, but he was 


trated the soul of Beethoven. was 
capable of forming a dream from which it was never 
absent, of creating a worthy image of it. It requires 


a genius to speak about a genius. Professional 
critics feel this; they feel its necessity, and the proof 
is the trouble they take to escape from it. The most 
hardened critic, the most learned and the most use- 
ful, recognizes in secret the superiority of the judg- 
ments of a genius over his own. The perfection of 
criticism depends only on the personal value of the 
rhetorical critic taste, 
But Goethe's is full, strong, 


critic. The expresses his 
Goethe ¢ xpresses his. 
powerful as the man himself; the rhetorician’s is as 
empty as his rhetoric. The rhetorical critics for the 
most part say nothing unless they introduce some 
personal dislikes. But heaven has been kind enough 
to make them interested in themselves, and to have 
their 


no doubt that they interest others. Hence 


personal controversies. So much for the critic of 
taste. 

But there is another class of critic. That is the 
learned critic. He smites down the rhetorical crit- 
ics with his ponderous science. He refuses to judge 
works, he writes a history of them, he follows the 
author’s life from day to day, he makes all kinds of 
researches, he is perfectly content when he has dis- 
played his object in all its aspects. A work ex- 
plained is a perfect work; at all events, it is his work. 
The learned men publish Beethoven's notes, his 
correspondence, leave no obscurities in his life or 
but it is Wagner who will make 


A painter 


work—very fine! 
an admirable portrait of the great man. 
to these men: “Give me my colors, my 


But neither 


might say 
brushes, my canvas, | shall thank you. 
chemist, nor weaver, nor optician can paint the por- 
trait. ‘That is mine to do.” 
Tl 


where, has a most gross conception of art criticism 


le present time, when science reigns every 


In music it is mere fashionable chatter, biography 


or a display of technical knowledge. Anyone can 


get it up with two or three books—a year’s study 
will put you up at the head. Nothing can be more 
ypposed to the soul of music than this material 


view of art. For example, Mr. Houston Stewart 
Chamberlain is an admirable biographer of Wagner, 
he knows his hero, he has verified his facts, he loves 
him and admires him above all things, but he gives 
us a system rather than a man. He proceeds like a 
naturalist describing a species. But a great man is 
not a species, he is a person, first of all, and Cham- 
berlain, while as an excellent historian he shows us 
the work of Wagner piece by piece, does not show 
us the soul of this work, that is Wagner himself. 
\ full Art, of 


fortiori of a man demands imagination. 


a work, and a 
It is this 
that introduces that element of heart, that force of 


In criticism the 


intelligence of an 


love, which life cannot do without. 
work of the imagination is a judgment. 
Returning to H. S. Chamberlain’s book, M. 
Svares opines that he has founded the national cult 
of Wagner, which under his hands is not repugnant 
to reason, but satisfies it. According to his system 


every work of Wagner has its sufficient reason; we 


must not compare “Lohengrin” to “Parsifal,” or 
the “Flying Dutchman” to “Tristan.” Each is a 


masterpiece, for it is the masterpiece of what Wag- 
ner was at the time. ‘“Tannhauser” is a master- 
piece of one period, “Parsifal” of another; so, too, 
is “Die Feen,” so is his oratorio, “Das Liebesmahl.” 
Such is the end to which reason and science lead. 
To 


understand the man, we require imagination. A cult 


[he facts are everything, the man nothing. 
of 
Mankind always worships what it does not know, 
and accepts dogma to avoid the trouble of thinking. 

“Vet,” writes M. Svares, “a strange charm em- 


Wagner is a proof that we do not know him. 


anates from these pages of Wagner. His passion 
galvanizes the hearts of a decadent society. He 
gives strong drink to babes, it revives the exhausted 
creatures, and—ends them. It is a magic enchant- 


ment. The whole century has drunk Isolde’s love 


draught. His music is the Circe which changes 
men to swine, to asses, to sheep, but always makes 
them dream. Wagner reigns over the sensibility of 
our times more than any artist. 
bility is conquered, Reason offers herself as a willing 


exclaims, “Diener, 


And when sensi- 


slave. Like Kundry, she 
dienen.” 
We await with interest M. Svares’ own judgment 


on the Master. 





SEBASTIAN BACH MILLS. 





EBASTIAN BACH MILLS, the once cele- 
brated piano virtuoso, died at Wiesbad, Ger- 
many, last Wednesday morning, from a paralytic 
stroke. Mr. Mills, or as he was familiarly called, 
S. B. Mills, was one of the best known and most 
He 


born in London, 1838, and studied piano with 


admired piano virtuosi in the country. was 
Cipriani Potter, Sterndale Bennett, Moscheles and 
Liszt. Under Hauptmann, Reitz and Richter, at 


Leipsic, he studied harmony. In 


organist at the Roman Catholic Cathedral at Shef- 


1855 he was 
field, and in 1859 came to this country. He at once 
became famous. He made concert tours through- 


out the United States and Canada, also in Germany 





SEBASTIAN 


BACH MILLS. 


in 1859, 1867 and 1878. Asa teacher Mr. Mills was 
very well known, and his compositions, such as the 
tarentellas, the “Venetian Barcarolle,” and others, 
enjoyed considerable vogue. Mr. Mills 
Miss Antonia Young the year of his arrival in 
Last 
April, being in failing health, he went with his wife 


married 
America, and leaves a widow and four sons. 
to Germany. He was much beloved personally, 
and a familiar figure at Steinway Hall. 

Mills was one of the musical coterie consisting of 
Theodore Thomas, William Mason, Richard Hoff- 
man, Camilla Urso and a few others. He became 
an honorary member of the Philharmonic Society 
in 1866. 
lowing record of Mr. Mills at the Philharmonic 


Mr. Krehbiel, in the Tribune, gives the fol- 


Society: 


Season Date Piincipal work played 
17th—March 26, 1859. .. Schumann's Concerto. 

. . j Moscheles’s Concerto in G minor (first 
18th—February 11, 1860 } . 

: time) 
19th—December 22, 1860........ Schumann’s Concerto 
20th—November 9, 1861 Chopin's F minor (first time 
2lst —January 31, 1863. .. Beethoven’s G major. 
22d —November 7, 1868 Hiller’s in F sharp minor (first time) 
e . | Weber's Polonaise Brillante, op. 72, with 

23d —November 5, 1864 . P 


Liszt s orchestration (first time) 
;Concerto in C (posthumous), Mozart 
"(first time 
... Liszt’s in E flat (first time 
.. Schumann's. 
.... Beethoven's in E flat 
wtens Chopin's in F minor 
......iszt’s in A. 
. Reinecke’sin F sharp minor (first time) 
sebvsthens Chopin’s in F minor. 
Henselt’s. 
Schumann's. 
Chopin's in E minor 
Hans von Bronsart’s (first time) 
Raff s Suite, op. 200 first time) 


24th—November 4, 1865 


25th—April 20, 1867..... 
26th- February 1, 1863.. 
27th—January 9, 1869 
2th—January 8, 1870 
29th November 26, 1870 
Xth—January 6, 1872 
3lst —January 18, 1873 
32d - January 17, 1874 
33d —February 20, 1875......... 
Sth April 22, 1876.............. 
35th—February 17, 1877 
36th — November 24, 1877 
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COPYRIGHT IN GERMANY AND 
AMERICA. 
MERRY war seems to be raging in Germany 
between the music publishers, performers 
Tut Musicar Co 


terition some weeks ago to the exertions of Richard 


and composers RIER called at 
Strauss for the protection of composers, and also to 
the Leipsic meeting of all parties interested in the 
formation of a new society that bears the title of the 
“Anstalt fiir musikalisches Auffiihringsrecht.” 
The constitution of 
this “institution for musical performing rights” 


and articles association of 
have been approved of by the Minister of the In- 
terior. The institution, as its circular informs us, 
was founded by 550 members of the General Ger 
members of the So 


Che directory 


man Music Society, and 360 


ciety of German Music Publishers 


of the institution consists half of authors and half of 


publishers, and the various committees are selected 


from authors, lawyers, capellmeisters, &c., with one 
he collection of royalties 


music publisher apiece. | 


is based on a German law of 1870. In France Ger 


man authors and publishers were not admitted to the 


rights allowed by French law to French authors and 
publishers, but now the institution for performing 
rights has behind it all the French, Italian, Austrian 


and nearly ajJl the German productions The cir 


cular of the institution points out that, if some Ger 


man authors refuse to admit their rights, the per 


forming rights in most cases belong exclusively to 
the publishers. It adds that accor ing to tie 
articles of the institution all composers, even if 
they do not belong to the institution, have a share 
in the advantages and that the publishers freely re 
nounce their share for the benefit of the composer 
Against all this a newly organize ociety in Ber 
lin protests, and warns all patties in any way con 
cerned with musical performances to have no 
dealings or understandings of any kind or sort 
“whatever with the said Anstalt fur Musikalische 
Auffuhringsrecht. It appeals to all concert im 
presati, concert agents and directors, all musical 
societies, musical performers, all persons in any 
way connected with industrial enterprises in which 
musical performances form a part, to avoid the said 
\nstalt. Among the names signed to the circular 


| 
der Genossenschaft Deutscher 


issued by Das Bureau 


Komponisten is the name of Richard Strauss 


he troubl in the case of non-dra 


arises chi ny 
\] 


pianist, in various letters 


matic music, and exander Siloti, the well-known 


Leipsic to the press, 


points out that the de 


mands of the 
pl 


Another objector writes from Frankfort and argues 


\nstalt will pre 


vent executive artists ndducing any novelties 


in legal terms that a publisher, while he do 


property 
wholly his own, cannot regard it as wl 


may 


what he likes with his as long as it is 


iolly his own 
when he has sold a copy. The purchaser can do with 
the copy what he likes, unless there is a distinct 
arrangement entered into between the publisher and 
That is, cops 


the words “All rights reserved,” o1 


the purchaser. every sold must bear 
Not for public 
performance,” or ‘For private use only.” Works, 
therefore, that are not so marked, this writer argues, 
are free to all, and the publisher has no right to 
claim compensation for a performance; if one buys 
iere, unless a dis 


the 


a piano one can play on it anywl 
tinct 
parties. 


contract is made _ between interested 
Siloti in one of his communications argues that 
concerts given by virtuosi at their risk form the 
most effective propaganda for new works, and thus 
enure to the pecuniary advantage of the publisher. 


he 


I had to buy these sixteen 


“In two of my concerts,” writes, “I played 
new compositions. , 
pieces, which constituted a considerable sum. | 
then had to study them, arrange two concerts, and 
When I have over- 
come all these difficulties why should I pay royal- 
Anstalt? ' 
works known, and by my propaganda induced the 
public to buy them? The fact is that such a pro- 


incur the risk of 800 marks. 


ties to the Because I have made these 
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4 . . ° . . hay as ou r the r > rne ne he 
rhe newly organized Society of German ( ompos- ‘““Y© Pa ed out of the race Wagner g e 
many ? a eternal ones better than he t 
ers, already mentioned, comprises about 200 mem- 1 
mers , 3 : it into his work wl will keep it W fe as 
en bers, and asserts that no prominent serious saw it, and as we see it. is a forgotte . 
shard composer adheres to the Anstalt, which is but a 
char : a oe " 3 
] child of the Music Publishers’ Society 
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even alter and broaden a theme. The facture is 
fine, the solo being brilliant, with a most noble and 
impressive introduction. finds numberless 
novel and refined harmonic bits in the sixty-six 
pages of the piano part. There is poetry in the slow 
movement, and daring in the last. It is dedicated 
to Adele Aus der Ohe. She plays it well, I am sure. 


One 


When are we to hear it, Mr. Huss? 


oF «@ 
Novello, Ewer & Co. send me a quantity of 
anthems suitable for Christmastide. They are all 


tuneful and well made. 


e * s 

The Kneisels—happy family—played at Men- 
Hall, last Schubert’s D minor 
quartet, Mozart's for oboe and 
strings, and Dvorak’s piano quintet. In the latter 
New York was introduced to a sterling pianist, 
Harold Randolph, director of the Peabody Insti- 
This artist proved that refined 


week, 
quartet 


delssohn 
nevel 


tute, of Baltimore. 
and musicianly ensemble playing has not been 
neglected in the Monumental City. His work was 
The Kneisels were up to the mark, as 
usual, and the Mozart number was a joy. Longy, 
the oboe player, did some remarkable work. Else- 
where I compared his tone to woven absinthe. I 
n not quite sure what I mean, which makes the 


admirable. 


at 


definition all the more extraordinary. 
e > = 


Arthur Friedheim, I am glad to say, sails for 
New York from London to-day. He intends giv- 
ing recitals, at which Mrs. Friedheim will sing. He 
has had great success in London. The notices in the 
daily papers are very warm in their praise of this 
virtuoso’s playing. He has improved very much, 
T hear. 

e* a 

W. J. Henderson, the able music critic of the 
Times, is a hard-working young man “What Is 
Good Music” is still smoking in the press, and, be- 
hold, Stokes publishes “How Music Developed,” 
a volume of nearly 400 pages, stuffed with informa- 
tion. The book is a “critical and explanatory ac- 
count of the growth of modern music,” and is di- 
vided into twenty-seven chapters, dealing with the 
beginnings of modern music, with harmony, nota- 
tion and measure, with counterpoint, with separate 
chapters on the evolution of the piano, piano play- 
ing, polyphonic and monophonic piano styles, the 
orchestra, chamber music, oratorio, opera and the 
music drama. Wagner is dealt with in a most thor- 
ough manner, and there are precise studies of 
Handel, Bach, Haydn, Mendelssohn, Gluck, 
Mozart, Weber and Beethoven. Italian opera to 
Verdi's time is treated, and the chapter most inter- 
esting to me is “Wagner and the Music Drama.” 
In this there is such succinct statement, such a 
logical marshaling of facts and clarity of argu- 
ment, that the Wagner heretic must retreat in dis- 
Mr. Henderson’s new volume is practical if 


may. 
It is bound to become a text book 


nothing. 
se * «@ 


We shall all miss Mr. Mills very much at Stein- 
way Hall. He was the most amiable of men, and 
if you think that he was a back-number pianist you 
should have heard him play when he was in the 
humor. Not a year ago I found that his musical 
memory was excellent and his fingers far from 
rusty. He was the first man to play in this country 
the three concertos in F sharp minor, the Hiller, 
Von Bronsart and Reinecke. He told me that he 
introduced the Schumann here, but of that I am not 
so sure. Mr. Mills was a sound and brilliant 
pianist. 

ia. 

Only.three Chicago men called on me last week, 
one by way of Paris, rather roundabout, to be sure. 
Clarence Eddy, bronzed and bearded, is in the 


country, bent on playing organs for all his technic 


is worth. He will stay until summer, and has made 
an engagement with me for Bayreuth, 1899. 

George Hamlin, the tenor, on his way to sing 
“The Messiah,” in Boston, informed me that he is 
tempted to give his Richard Strauss recital here. 
It would be a welcome novelty. 

And Max is to return to the fold! Of course I 
mean my old “college chum,” Max Bendix, the 
violin virtuoso. Max will return to New York this 
He looks happy, healthy, prosperous and 
I suppose it is his technic that keeps 
He will not play in the orchestra, 
Later he may 


spring. 
handsome. 
him so young. 
but devote himself to solo work. 
organize a string quartet. 

¢ *% « 

“T sometimes wonder,” said the struggling young 
author, in the Sun, “if I shall be compelled to wait 
until I have achieved a name before my contribu- 
tions will be accepted, and it alwavs makes me think 
of what a neighbor said about the lady next door, 
who was always practicing, that she never ought to 
be permitted to touch a piano until she had learned 
how to play.” 

e°¢ 

A verger was once asked by the Bishop of Wake- 
field if he noticed that the people availed themselves 
of the onen church door to pray privately. “Yes, 
my lord,” replied the verger, “I ketched two of ’em 
at it only t’other day.” On another occasion the 
bishop was consoling a costermonger for the loss of 
his little son. The poor fellow was rocking to and 
fro in his distress. He suddenly looked at the 
bishop. and, with tears running down his cheeks, 
said: “Lye think T could get the young beggar 
stuff'd?” 


* * * 


Harry Rowe Shelley’s E minor symphony was 
plaved in St. Louis recently, and the Globe-Demo- 
crat said: 

“In spite of the shortcomings mentioned, Mr. 
Shelley’s symphony is a great work and one which 
reflects credit, not only upon the composer, but 
upon American music and musicians. The first two 
movements will doubtless be accorded a high place 
in the world of symphonic composition. The or- 
chestration is almost always effective and interest- 
ing, and while there are numerous evidences that 
Mr. Shelley has studied his Wagner, and knows him 
well, this is not to be regretted, and is in no way 
discreditable to the composer. Anyone writing for 
orchestra who would ignore the triumphs of tone- 
color evolved by the Bayreuth master would delib- 
erately relegate his composition to the past. The 
Trish character of the work is wonderfully well 
brought out, the weird tones of the Cor Inglese 
being especially effective.” 

+ * . . 
Two men of letters met in the workhouse. 
“My friend,” cried one of them, “what evil 


brought you to this?” 


“Sloth!” replied the other. “And you—how 
came you here?” 
“Alas! sir; have you forgotten that I am a 


stylist?” 

The above is from T 
Pz ” 

arables. 


W. H. Croslands’ “Literary 


e F 


“A correspondent, who signs himself ‘Kurwenal,’ 
writes to a contemporary: ‘Surely this end of the 
century is becoming paradoxical beyond all bear- 
ing. In one column of my daily paper I read that 
a license has been practically refused for Sunday 
oratorios at the Queen’s Hall (professing to be a 
place of amusement), while in another column is 
the announcement that the ‘Liebestod’ from Wag- 
admittedly, by universal consent, 





ner’s ‘Tristan’ 
the high water mark of animal passion in music— 
is to be played at a Saturday organ recital at a 
fashionable Westminster church (professing to be 


a place of worship). 


‘Small wonder that society flocks to this church 
o’ Sundays, to pray for the soul which has been 
jeopardized by the worldly hysterics of the previous 
day.’ ” 

oe? « 

The above paragraph is taken from an English 
contemporary. I should like to know in what con- 
dition the brain of “Kurwenal” was when he wrote 
that the “Liebestod” is “admittedly by universal 
consent the high water mark of animal passion in 
music.” This is damnably silly. Why must pas- 
sion be necessarily animal, and how can it have a 
Who ever said the “Liebestod” 


high water mark? 
“universal” 


Where and when was the 
No mind so vile as a prude’s! 


was animal? 
admission made. 


oe °F «@ 


M. Gabriel Mourey, in an article on “The IIlus- 
tration of Music,” in the /nternational Studio: “Can 
it be said,” he asks, “that taste has advanced as 
much as people think, that public intelligence has 
become refined to the extent we pretend? Unfor- 
tunately, no! It is only a matter of fashion after all, 
and the truth of this has once more burst upon us 
only recently. It may well be that certain classes 
are 1.0 longer content to live amid the sumptuous 
horrors, the Oriental rubbish from the bazaars, the 
medizval bric-a-brac, in which they delighted in 
their youth; it may be, too, that these same classes 
prefer now—but you may be sure not for artistic 
reasons—to hang on their walls, say, a dry point 
by Helleu instead of some inferior etching ‘after’ 
the latest patriotic or anecdotic sensation from the 
Salon; that they like to lighten up by an impres- 
sionist canvas the room once adorned by one of 
Vibert’s Cardinals or one of Béraud's Parisiennes 
Granted that all this is so. how does it prove that the 
level of artistic comprehension has been raised? 
The bursts of idiotic laughter which greeted Rodin’s 
‘Balzac’ suffice to show that such is not the case, 
and prove, moreover, that when the public find 
themselves face to face with a work of genuine 
originality and they are just as much 


puzzled, just as incapable of understanding its 


” 


power 


meaning, as they were half a century ago 
ec? « 

Havelock Fllis is a writer for whom T have a 
profound admiration. His essavs on Nietzsche and 
Casanova, in the Savoy 
able. They now 
with several others. Mr. Ellis’ working philosophy 
of life—and no philosophy is worthy the name that 


now defunct—are remark- 


are collected in hook form 


cannot stand the practical test of this wearing, 
workaday world—is summed up in the paper on 
“St. Francis and Others.” T give it to vou: 

“Not energy, even when it shows itself in the 
blind fury of righteousness. suffices to make civili- 
zation, but sincerity, intelligence. svmpathy. grace, 
and all those subtle amenities which go to what we 
call, perhaps imperfectly enough. humanitv—there- 
in more truly lie the virtues of fine living. We 
waste so much of our time on the things that are 
not truly essential, worrying ourselves and others. 
Only one thing is really needful, whether with this 
man we say ‘Seek first the kingdom of Heaven,’ or 
with that, ‘Make to yourself a perfect body.’ It 
matters little, because He who points to the king- 
dom of Heaven came eating and drinking, the 
friend of publicans and sinners, and he who pointed 
to the body sought solitude and the keenest spiritual 
austerity. The body includes the soul, and the 
kingdom of Heaven includes the body. The one 
thing needful is to seek wisely the fullest organic 
satisfaction. The more closely we cling to that 
which satisfies the deepest craving of the organism, 
the more gladly we shall let fall the intolerable 
burden of restraints and licenses which are not re- 
quired for fine living. ‘The true ascetic counts 
nothing his own save only his harp.’ It is best to 
feel light and elate, free in every limb. Every man 
may have his burden to bear; let him only beware 
that he bears no burden which is not a joy to carry. 
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If a man cannot sing as he carries his cross, he had 
better drop it.” 
* * * 

rhere is the very quintessence of Nietzsche for 
you, Nietzsche plus a cheerful countenance. The 
sweet gravity of a St. Francis is after all better than 
the feverish mental prestidigitation of the mad 
philosopher of Naumburg. “If a man cannot sing 
as he carries his cross he had better drop it.” Re- 
member that in 1899! 

If you can’t sing, whistle, even if you have two 
crosses. I’m carrying three, and studying technic 
besides. 


es * « 


In his “Autobiography of a Revolutionist” Prince 
Krapotkin presents some striking pictures of in- 
terior life in Russia before the emancipation of the 
serfs. One I cannot forget. It appeared in the 
Atlantic Monthly, and describes the severity of the 
writer's father to the unlucky members of his house- 
hold. I shall make one quotation for you: 

“But father will not be appeased. He calls in 
Makar, the piano tuner and sub-butler, and reminds 
him of all his recent sins. He was drunk last week, 
and must have been drunk yesterday, for he broke 
half a dozen plates. In fact, the breaking of these 
plates was the real cause of all the disturbance. Our 
stepmother had reported the fact to father in the 
morning, and that was why Uliana was received 
with more scolding than was usually the case, why 
the verification of the hay was undertaken, and why 
father continued to shout that ‘this progeny of 
Ham’ deserved all the punishment on earth 

“Of a sudden there is a lull in the storm. My 
father takes his seat at the table, and writes a note 
‘Take Makar with this note to the police station, 
and let a hundred lashes with the birch rod be given 
to him.’ 

“Terror and absolute muteness reign in the 
house. 

“The clock strikes 4, and we all go down to din- 
ner: but no one has any appetite, and the soup re- 
mains in the plates untouched. We are ten at 
table, and behind each of us a violinist or a trom- 
bone player stands, with a clean plate in his left 
hand: but Makar is not among them 

“Where is Makar?” our stepmother asks 
‘Call him in.’ 

“Makar does not appear, and the order is re- 
peated. He enters at last, pale, with a distorted 
face. ashamed, his eves cast down. Father looks 
into his plate, while our stepmother, seeing that no 
one has touched the soup, tries to encourage us. 

“Don’t vou find, children,’ she says, ‘that the 
soup is delicious?’ 

“Tears suffocate me, and immediately after din- 
ner is over TI run out, catch Makar in a dark pas- 
sage, and try to kiss his hand: but he tears it away 
and says, either as a reproach or as a question, “Let 
me alone, and you, too, when you are grown up, 
will be just the same?’ 

‘No, no; never!” ; 


* * * 


What an unhappy house orchestra! and Krapot- 
kin declares that his father was by no means the 


cruelest of masters! 
* 


* 


\ugust Spanuth, the well-known music critic of 


THE 


National 
Conservatory 
of Music 

of America. 


INCORPORATED IN 1885, UNDER THE Laws oF THE STATE oF New YorK, AND 
CHARTERED IN 1891 sy THE ConGress OF THE UNitep STATES. 


Mrs. JEANNETTE M, THURBER. 


the Staats-Zeitung, was married yesterday to 
Amanda Fabris, the popular soprano, and cousin of 
Emma Juch. There was a reception at Sherry’s in 
the afternoon, at which many artistic people were 


present. Congratulations are in order 


Second Concert of National Conservatory 
Orchestra. 


HE second concert of the National Conservatory Or 
chestra was given in the concert hall of the Madison 
Square Garden, Tuesday evening of last week, December 


20. This was the program 


Overture, Anacreon Cherubin 
Cello soli— 
Concert Andante Herbert 
Vito Popper 
Leo Schulz 
March Funebre d’une Marionette Gounod 
»ongs 
Reverie Reynald Hahr 
D'une Prison Reynald Hahr 
Mai Reynald Hahr 
Poems by Victor Hug Paul Verlaine, Francois Coppé« 
Mrs. Julie Wymar 
Suite N 1, L’Arlésienne Bizet 
Prélude Minuett« A dagiett« Carillon 


Gustav Hinrichs conducted 
The orchestra is now beginn ng to play with finis! and 
aelnialids There was a nicer feeling for dvnamics. the 
tacks were prompt, the general body of tone sonorous and 
‘ ' 


elast ind of a vigorous musical quality The Cherubini 


erture displayed the solid training of the band. while 
the Bizet Suite gave it more of an opportunity for tech 
nical feats and the opportunity for neat coloring and pre 

sion in execution. Gounod’s march was comn 
played. Mrs. Thurber’s labors are beginning to 


This orchestra is proving a great educationa 





young people who compose it have a chance 
strating in public the value of their musical studies at the 
National Conservatory, besides gaining invaluable ex 
perience in ensemble play ng As Mrs. Wyman had the 
grip,” Mr. Schulz played several supplementary number 
her place His work was artistic in the highest de 
gree. Mr. Pizzarello accompanied him at the pian Mr 
Schulz is now a member of the staff of the National Cor 
servatory. There was a large and distinguished audier 


present 
We again call attention to the semi-annual examinations 


which take place next week in the following order 


Piano and Organ.—January 3 (Tuesday), 10 to 12 m. and 
2to4P.™M 

Violin, Viola, ’Cello, Contrabass, Harp.—January 4 
(Wednesday). 10 A. M. to 12 M.. and all other orchestral 


nstruments from 2 to 4 P. M 
Singing.—January (Thursday), from 9 A. M. to 12 M 
>to 5 P.M. and&to lo P. M 
Childrens’ Day.—Janutry 7 (Saturday), piano an: 


9 A.M. to I2 M. 


Patti’s Marriage. 


The report that Patti is to marry Cederstrom, a pro 
fessor of massage, leads a wicked German newspaper to 
point out the connection of events that has led to the 
union 

“Tt is well known,” it says, “that the name of Patti was 
given to a remarkable automaton constructed by a 
modern Vancanson named Strakosch. The Patti sang 
very well in Paris in 1867, and since then the wonderful 
piece of mechanism has been exhibited in all Europe and 
America At the age of twenty the Patti was allowed 
to buy a husband, a Marquis, who was not soon got rid 
of. She was then singing with a tenor whom she loved 
and married. The tenor lost his voice and died last year 
Even the inimitable mechanism of Strakosch began to 
show signs of wear and tear. Madame Patti began to 
grow fat. A masseur was summoned. He rubbed and 
kneaded and restored vigor to the springs of the figure 
The concealed nightingale will consequently sing again 
Pygmalion has given life to the statue, for it is a golden 
one, and married it. Long life to husband No. 3, joy be 
with them both, and glory to massage.” 


Oscar Saenger. 


| N speaking of the work and successes of Oscar Saenger 
it is hardly necessar | e tl mention the name 
of some of put Mr. Saenger studied almost ex 
clusively with M. Bouhy f Par I is been teaching 

n New York for about ten years, but in that time has 
brough ts l gers wl loing portant work 
throughot e « t Mme. J J by, the et 

en I Ww has s Q f the large t soci 

1¢ t t the Saenger pupils An 

er W achieve it il reputation is Madame de 
P \ V é | ed w Sophie 
S il tw g J S. Baernstein, one 
f th st | g bassos of y, and who has 

g. as Madame Jacoby has, with most of the principal 
orgat ns of Ame a, is ‘ther product of the Saenger 
stud St inothe E. Leon Rai basso, who has 
bee ] g ling Wage \ Damrosch Opera 
Con y 

\ ther is Miss H legarde Hof i Ww KnOW ) 

ur who has done much concert 1 oratorio work, and 

s engaged to create the role Godeleva in Tinel’s new 
work, shortly to be given in tl W Mrs. Elizabeth D 

eonard. wl has studied for number of years past with 
Mr. Saenger. and who has been su fu launched in 

p \ S Saenger pupil She has also ap 
neared ert 1 t N } 

One f the t 9 I the publ is 
Miss S And . g t < it the 
VW Fest , ] She j 1 
 eaeats : sub 
se ] \ to Pa ly w Boul Upon 
1 ety ; Alf g 1 } r studies 
, her g 1s] work with 

c e he 14} 1 P 1 best engage 

‘ to be fered ' work Miss 

Ande t ly b ful w n, but p esses a 

oice of bre nd a thoroughly musical tempera 
ment 

The teachings of Mr. Saenger have developed her voice 

1 talents to tl lelicht of all who } heard her. With 
= the aevt month We T i a ft ‘ ing with the 
New York Philharmonic Society, “The Messiah,” and with 
the Handel and Havdn Society of Bostor Mr. Baern 
stein has taken the bass solo f “The Creation” in Mil 
waukee, also in Newark, and is engaged to sing this ora 


torio with the Handel and Haydn Society of Boston. He 
also made a hit as Mephisto in “Faust,” with the Cas- 


as a 
tle Square Cempany. Mr. Rains will do Hagen in “Gédt 
terdammerung.” the King in “Lohegrin” and Hundung in 
“Die Walkire.” Miss Hoffmann sings “The Messiah” in 
Reading ‘ Arion Societ 1 has many other 


engagements Mrs. Leonard will sing “The Messiah” in 
Reading with the Binghamton Choral Club 

Miss Anderson will sing “The Messiah” with the Ora 
torio Ss ciety f New Vi rk and has recer tly filled engage 
nents in Boston Buffal Albanv New Haven, Pr vidence 
&e These simple facts speak with sufficient force for 
Mr. Saenger as an eminently successful teacher. No fur 


mment i 
é S 


Walter John Hall. 


PUPIL of the above famous teacher of singing, Mlle 
A Greta. scored an instantaneous success at the first 


ones this season of the Pittsfield (Mass.) Symphony 
Society n December 16. The Pittsfield papers were 
unanimot their tributes to this voune singer's beauti 
ful soprar oice and artistic singing. The Evening Jour 
nal says 
A ta gracef tt e ¥ ng w mn, be ming! ed 
1 th the light of fid e in her dark eyes H 
was Dell’Aqua’ \ ¢ The nun he was be t 
lered. Mle. Greta 1 € e of arkable nd 
flexibility Her w tor e remarkal rich a » che 
hed the upper register easily and with not tl hate 
ment of the richness of tone. Her method is ren lect end 
she sings with an intelligence that denote - 
faithfulness n her preparation for concert | field has 
eard but few sopranos. if indeed any. m ” eee 
than Mile. Greta, and will always greet 1 rT 
tunitv presents Her sone won her an ¢ which 
the sweet 


she responded with Hawley’s “Were IT 


‘ 1) a, 


ttle composition with artistic sk 


128 East Seventeenth Street, New York. 


Artistic Faculty consisting of Rarart Joserry, Apgtze Marcutirs, Lropo-p 


eee Victor Capovu., Gustav 


FOUNDED BY 


A.M. to 12M. andfto4P.M 


eeeeee / 
VIOLIN, VIOLA. "CELLO, CONTRARBASS, HARP 
—Tannarvy 4 (Wednecdav). 1 a mM ta 129M. and 


allother ORCHESTRAL INSTRUMENTS from 


2to4P.M 


SINGING—Tanuary 5 ‘Thureday), from 9 A. M. to 


12mM..2to5P. M. and &to10p. M 


and VIOLIN, 9 A. M. to 12 M 


Semi-Annual Entrance Examieations. 
PIANO AND ORGAN—Taruary 3 (Tuesday), 10 


CHITDREN’S DAY—January 7 (Saturday), PIANO 


LICHTENBERG 
Hinricus, Henry T. Fincx, JAmes G. Hunexer, 


Max Spicxer and others 


For the benefit of those who are 
otherwise engaged, Evening 
Classes have been formed in 
Singing, Violin and Piano. 


‘The Greatest Musical Good for 
the Greatest Number.”’ 
» »« « ADMISSION DAILY. 
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Pacific Coast Notes. 
SAN José, Cal 

OT very far from San Francisco is a city which 
N through reason of its climate is very well known to 
erybody who knows of California. This little centre has 
perhaps a more individual musical condition than any of 
California, due to the fact that 
years or thereabouts been the 
This has its advantages 
To speak, how- 


e outer lying cities in 


San José has for 


twenty 
home of musical conservatories. 
in a way and its disadvantages in another. 


ever, of the agreeable side first. 
[There may be no other place on the Coast where to a 
the musical education is more thorough. 
students, who have become the body of San 
life, more thoroughly 


from all 


ertain 
The 


José’s 5 cial 


point 
musical 
and home have gone 
which is the 
than people in other places 
San José should 


into the study of music sides, re- 


sult of conservatory work, 
usually do. Through this sort of study 
be very much more advanced and ready to appreciate, un- 
lerstand, and foster great work than it is. Most of those 
) have studied there are pupils of Prof. F. Loui King, 

vho first taught in the University of the Pacific. and now 
has for years been in possession of his own conservatory. 
That King has done good work is unquestionable, even 
especially on the sides 
of analysis, interpretation, Many pupils 


of King’s are teaching in San Francisco, and, of course, 
San 


much of his work is remarkable, 


and memorizing. 
and vicinity, which makes his influence 
He has educated his pupils and 


also in José 
even more far reaching. 
the audiences which have been drawn to the recitals of the 
best literature, especially in 
he has attempted to bring out of 
San José; in fact, there is litthe which he has 
left undone. But the strange part of it is that after such 
i foundation and the creation of a certain degree of mu- 


onservatory to the musical 


piano and ensemb le, 


town artists to - 


sical atmosphere music is not encouraged in this city. 
There is little inclination to go beyond the graduation 
from these conservatories, and the fact that hearing should 
education after the study days are over 
Many an artist 


be a part of 
does not seem to be apparent in San José. 

ymes to San Francisco, and many are the artists or artistic 
organizations in San Francisco who make the attempt in 
ain to appear in San José. 

While in San José I had inummerable questions put to 
me as to the possibility of having some of the San Fran- 
as the Minetti Quintet, 
“the people simply will 


scO organizations, such come 
“but,” they said, 
ire deprived of everything, and reading of music, 


San enjoying, absolutely 


to San José, not 
go; we 
which Francisco is becomes a 
pain.” 

There was a plan discussed for the formation of a club 
vhich would stand as a guarantee for at least four or five 
in a season, and it is to be hoped that something 
as the field must be an intelligent one, and 
one which has been prepared to appreciate music. Where 
sense stand in 


way is that there is a tendency to look no farther, to 


certs 
will come of it, 
the conservatory system may in a certain 
the 
expect to spend no money upon hearing or pursuing studies 
» teachers, all of which is extremely detrimental 


ancement of music in this city. 


with private 


» the adv 


\t best, in any centre the conservatory only represents 
a thorough foundation, but that it should be the “end-all” 
and “be-all” never was intended. Another sentiment 





which I heard expressed was a self-satisfaction, in so far 
that ‘““’way out here you can’t expect any better, so that 
‘well enough’ ought to be all that anyone could wish for.” 

I am afraid that I can’t agree with that sort of an idea, 
This coast contains some of the very best in every line, 
so that there is no cause for tolerating the mediocre, be- 
cause you are so “far away.” You can have anything in 
San José that you are willing to pay for, and when you 
don’t have it, it is because you don’t want it. 

The particular attraction which drew me to San José this 
week was the presentation of “The Messiah,” under direc- 
tion of James Hamilton Howe, with the following assist- 
ants: 

Mary Weaver-McCauley, soprano; Carrie Foster Mc- 
Lellan, contralto; Ada May Churchill, pianist; Rhys 
Thomas, tenor; S. Homer Henley, basso; Prof. Frank G 
Rohner, organist. 

Officers and members of the San José Oratorio Society 
are as follows: 

F. C. Ensign, president; Mrs. M. F. McCulloch, vice- 
president; Mary Weaver-McCauley, secretary; Clara Ed- 
mondson, assistant secretary; Mrs. A. T. Herrmann, treas- 
urer; Mrs. Hugh MclI. Porter, librarian; G. W. Stark, 
assistant librarian. 

Executive Committee—F. C. Ensign, Mrs. M. F. Mc- 
Culloch, Mary Weaver-McCauley, Miss Eugenie Maybury, 
J. Herbert Smith, Mrs. A. T. Herrmann, J. A. Rea, Miss 
M. Chapin, Mrs. MclI. Porter. 

Membership Committee—C. H. Northup, Lily E. Cramp- 
horn, F. C. Ensign, Florence Peet Williams, J. Hyatt, Miss 
Jewel Trephagen, J. A. Rea, Mrs. D. H. Roberts, Miss 
Dora Bolle, Mrs. E. Coppock, G. W. Stark, Miss M. 


Hirsch, J. Herbert Smith, Mary Weaver-McCauley, Miss 
Cornilia Walker. 
Sopranos—Miss Edith Felkner, Miss M. Hirsch, Mrs 


A. Leffler, Miss Mabel Pritch- 
Mrs. D. H. Roberts, Miss Jewel 


A. T. Herrmann, Mrs 
ard, Mrs. A. A. Stowe, 


Trephagen, Miss Maud Trephagen, Miss Eugenie May- 
bury, Miss N. Umbarger, Miss Delia Macbee, Miss Flora 


Macbee, Miss Charlotte Castle, Mrs. E. Coppock. Mrs. H 
McI. Porter, Miss C. R. Edmondson, Miss Shirley L. 
White, Mrs. Mary McCulloch, Miss E. Maxwell, Miss 
Nellie Bowen, M. Weaver McCauley, Annie Benjiman, 
Rose Trumbell, Miss Minnie Bolle, Miss Dora Bolle, 
Lou Curdts, Mrs. Gordon, Miss E. Maxey, Miss Nell 


Frazer, Miss Mabel Childs, Miss May, Mrs. A. R. Wal- 
then, Miss Eva Shepard, Mrs. L. A. Campbell, Miss Gaw- 
land, Miss Wright, Mrs. Rose Stratton. 

Altos—Miss M. E. Chapin, Mrs. Myra E. Hall, Mrs. 
C. J. Brown, Miss R. B. Cantelo, Mrs. Anna Reardon, 
Mrs. Cora Vale, Mrs. A. A. Rea, Lily E. Cramphorn, Mrs 
M. T. Hubbard, F. Peet Williams, Miss Cornelia Walker, 
Miss E. Samson, Miss Jennie Spencer, Miss Mabel Gor- 
don, Mrs. Hartfelt, Miss Bertha Page, Mrs. Jongeneel 
Ada May Churchill, Miss M. Overfelt, Miss Rose Can- 
lello, Miss G. Freitag. 

Tenors—H. Melville Tenney, C. H. Northup, W. H 
Weller, H. D. Weller, E. Coppock, J. A. Rea, E. H. Ben- 
nison, I. H. Fickle, James E. Gordon, M. T. Brower, J 
Herbert Smith, Henry Bedman. 

Bassos—Al. K. Thompson, J. Hyatt, W. G. Bancroft, 
William Barrows, W. E. Hall, E. L. Rea, Robert A. 
Thompson, W. T. Hayward, G. W. Stark, F. C. Ensign, 
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Russell, M 
Henry Doerr, X. 


J. Burk, A. Naramore, Paul Mabury, J. H. 
Johnson, B. F. Garrison, G. W. 
E. V. Llewellyn, J. E. Chapin 
The body of singers, with the exception of the tenors, is 
result might have been had it 


Gring, 


remarkably good, and what the 
not been for the hiatus between the piano and organ accom 
paniment I cannot say. I all the differ 
ent possibilities which might have brought about the hiatus, 
It existed, and all 


am fully aware of 


but that has nothing to do with the case 
the hard work and careful rehearsing which was put upon 
this “Messiah” If even the ac 


companiment of piano and organ had been arranged orches- 
in unison, 


was lost beyond a question 


trally it might not have been so bad; but it was 


and with a difference of half a measure it is small wonder 


that the choristers were on their own hook 
Miss Churchill stayed with her work like a little 


also 


major, 














and a right clever accompanist she is. It was too bad that 
she was not alone in the field; the result would have been 
different. Mrs. MacCauley, who is a pupil of Kowalski, of 
Chicago, has a beautiful voice, which she used well. It has 
a clear, agreeable ring, and she carries authority with her 
work. The best number was certainly “Rejoice Ye My 
People.” 

Miss McLellan has a rich, full contralto, and in the 
beautiful solos which this oratorio has par excellence she 
never failed to be interesting in her readings Rhys 
Thomas lacked coloring, but on intonation and ooth 
easy production he is alway failing 

Homer Henley has not the I e which he had 
the last time I heard him sing. His hig were for the 
most part good, but the lower ones were tl ty and blatant 

Of Howe I can only say that his work seemed thoroughly 
rehearsed and carefully prepared, |! d é 
accompaniment, placed the whole performance out of 
range of criticism. I am not saying that R er was in 
any way to blame, for he seems to be f g { 
haps a good one, but he, too, has to suffer for whatever 
was the cause of the trouble 

eo 2 @ 

On Thursday evening an ad ul ber ( is 
given at the King Conservatory of Mt by some é 
faculty. Miss Lillian Miller, piar ed by Henri Bett 
man, violin; Romanye S. Hunkir M Bessie Lee 
Wall, mezzo-s« and F. Loui King gave tl 
program: 

Trio in G minor, op. 15 Smetana 
Piano n ell 
Vocal soli 

Dear Love, When in Thine Arms Chadwick 

Autumn Sadness : ‘ Nevin 

Folksong MacDowel 

For a Dream’s Sake Cowen 

Love Me, if I Live... : Foote 
Irio, op. 32 ; Godard 

Miss Miller is a pianist of fine attainments, and in en 
semble proved herself intelligent and authoritative. Tech 
nically she is well equipped and was sympathetic to the 
clever violinism exhibited by Henri Bettman, who is a 
musician of skill and of intellect 

30th Miss Miller and Mr. Bettman are teachers at the 
conservatory. Romayne Hunkins, w not a profes 
sional, was adequate in every way, although his bow is 
somewhat heavy. Miss Wall is one of the pupils of Frat 
cis Stuart, who has the voice department of this schoo 
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and she is profiting by his instruction, besides being ex- 
tremely musical herseli, having studied piano with Barth. 

Miss Miller will come to reside in San Francisco im a 
few weeks, and her competency as accompanist and en- 
semble player should be a welcome acquisition to those 
needing such services 

* * * 

In a piano recital given by Miss Augusta Louise 
Schroeder, she was assisted by Miss Pedrina Pellerano, 
soprano, and the San José Orchestral Society and F. Loui 
King, conductor, at the King Conservatory of Music. 

I did not hear Miss Schroeder in the following elabo 


ate program: 
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roles. Both artists were rapturously received. To-night 
Die Walkiire,” with Nordica, Van Rooy, Van Dyk and 
Lilli Lehmann; Friday night, “Tristan und Isolde,” with 
Jean de Reszké, Edouard de Reszké, Lehmann and Meis 


slinger. At the matinee “Lohengrin,” when Schumann 
Heink will make her début as Ortrud. Saturday evening, 
Sembrich in “Traviata,” and next Monday, “Don Gio 
vanni,” with Maurel, Nordica, Lehmann, Sembrich 


Ed. de Reszké, Salignac and Carbone 


Concert in Edinburgh, Scotland. 


McEwan Hatt, Monpay, DECEMBER 12, 1898, AT 8:15 


Piano solo The Scottish Orchestra 
Fantasia, C major ° ° Schubert Conductor, W elm Bruch: vocalist, Mme. Ella Russel 
Vocal solo— Part I 
Cavatina, Una Voce Poca Fa ; o0sceonmeee Prelude, Lohengrin Wagner 
Piano soli Recitative and aria, Abschenlicher, from Fide Beethov 
Etude, E major.. ; ve ooue Chopin Mme. Ella Russe 
Etude, If | Were a Bird ; Henselt Symphony in G minor Mozart 
Etude, Expansion sone . Moszkowski Part II 
Suite ‘ ae F. Loui King Suite. Casse Noisette Tschaikowsky 
Composed for M’'ss Schroeder by F. Loui King and performed Song 
for the first time The Rose Loved One Helen F. Hendricks 
vans ig — Meine Farben Weber 
By the Fountain ‘ = .....-Adams 7 . . 
eee EDNESDAY night of last week “Carmen” was sung Mme. Ella Russel 
Valse Caprice , tees secs for the first time this season with this cast: T’,.. songs of Helen E. Hendricks, an American com- 
Concerto, E minor ‘ —— eves Chopin Carmen Mile. Zelie de Lussan to whose compositions THz MusIcaL COURIER 


Orchestral accompaniment (By arrangemer 
I did hear her privately, however, and know that she  Frasquita 
Mercedes 


in 10 with a beautiful touch, a comparatively accurate 
t Micaela 


reat amount of musical intelligence. Miss 
undoubtedly a talent of more than ordinary 7, 
importance, and she has been admirably taught by Pro- Morales 


tion, are finding favor 
ey are being sung by 


it with Charles A. Ellis.) was one of the first to give recogni 
= Mile Bauermeister in England and Scotland, where 
Miss Maude Roudez . ' hilly , 
i Mn buss th wi fone A none nerican s 
Sane Teme omer Mme. Ella Russell, the gifted and Pp pular American so 
M. Saleza pram \t an important concert, given in Edinburgh, at 
M. Herman Devries McEwan Hall. on Decemb&® 12, Mme. Russell included in 


M. Jacques Bars her selections “The Rose Loved One,” by Helen E. Hen 
M. Dufriche 


fessor King, another of whose important pupils is Irwin Dancair best + le ee 
dricks, and it was very warmly received 
Hassell, whose worl rowing daily He played this Remendad M. Piroia ' : s 
’ ' : : : 5 : —_ Escar , d M. Albers rhe following is from a criticism of one of the news 
rogram ot riday night . . 
progran say Conductor, Sig. Mancinelli papers 
Piano soli Friday evening “Lohengrin” was presented, with the Mme. Russell sang with great power and genuine feel 
Sonata Appassionata 7 3eethoven 1] 
, , following characters: ng. * * * ler lighter tones re further illust 
Romanze, op. 44 Rubinstein : 4 “ - ; :, ig Her lhghter tones were further illustrated 
Knight of the Hobby Horse, op. 6 ; Schumann a — ima Hames in a sweet little English song, ‘The Rose Loved One,” by 
< S Ortrud Mme Meisslinger Hel EH . —- © 
Spring ng Schumann : > : } 1dricks 
Ses f I De astnes : Scl Heinrich, der Vogler, deutscher Koenig M. Ed. de Reszké ener endrick 
g of ihe t an “a 1¢€ p 5 ee . 1umMmann . - . ’ Pes ] " he | } thy - , > 
la ‘ - . Cl : Friedrich von Telramund, brabantischer Graf. David Bisphar Mme. Russell will sing ‘The Serenade by this composer, 
Sazurka . ° . . 1ioOpin , , ‘ ” 
ee Mn Mats , : Der Heerufer des Koenigs Herr Muhlmann at her London recital 
one Ss 4 rie , 
» —— § hengrin M. Van Dyk 
Romanze in F, shar p. 28 : : Schumann - , 
, ” Conductor, Herr Schalk 
Etude, op. 25, N *) ° ° --+---Chopin 4 c “rn - . } : , 
Paschingschwank, op. » : ; si lial At the Saturday matinee “Faust” was given for the first An Appropriate Gift. 
Vonoee » 4 Rubinstein time as follows: \t the conclusion of the second “Chopin evening at 
Or tral a mpaniment Marguerite Madame Melb: : ] 7 
’ S pinta " hon given by S. G. Pratt, at his West End School of 


es : ‘ a at ‘ 
A review of the junior class will be given next week. By arrangemen 


t with Charles A. Ellis.) 


Mile. Bauermeister Music, 176 West Eighty-sixth street, Monday evening, 


, - Marta / 

Among the notes to come next week several of the local ci.j¢1 Madame Mantelli December 19, the pianist-composer and Mrs. Pratt were 
usicians will be discussed, which space forbids at pres- | M. Saleza’ made the recipients of a beautiful masterpiece of art in 
nt = re = po ree water color, by the great painter, Paul de Longpré. An ap 
PORTLAND, ORE neta 9 pheles M "Wesceiiee propriate presentation speech was made by E. B. Southwick 

It is rumored that S. H. Friedlander will engage in Conductor, Sig. Mancinelli on behalf of Mr. and Mrs. Pratt’s many friends who had 
theatrical business in Portland, and there is talk of a large Sunday evening, Nordica; Maud McCarthy, violinist; contributed to the valuable present, and had taken this 
theatre being built for him There is a suspicion that Dippel and Van Rooy sang, and Schalk conducted. Sat- method of evidencing their keen appreciation of the com 
the ¢ Irpl eum circuit will include Portland. and it is sup urday evening the “Barber” was given at the popular per posers art and his wife’s hosp tality Accompanying the 
posed that he i nnected with the scheme, too. Wherever formance, with the Sembrich and the usual cast, Ed. de picture was a note containing a check for a handsome sum 
Friedlander will settle, it is sure to put li fe into things in Reszke excepted De Vries took his place Mancinelli of money The whole affair was a complete surprise, and 


is line, for his career has been pre-eminently successful. conducted. Monday even 


ing “Romeo et Juliette’ was ré Mr. Pratt with difficulty found words to express his feel 


her cr Friedlander decides to lo he is shout to . : 
Wherever Friedlander decides to locate, he is about to peated, with Jean de Reszké and Sembrich in the leading ings 


' 
ugency, which will enable him to handle plat 


forn eae I ind nceerts on the entire coast, the tet 
ritor f wl Wi extend fror | Angel to Victoria 
ncluding all the point f any re lying between. This 
will include San Frar Portland, Seattle, Tacom: 
Spokane, Butte, Helena, & He is very confident of su 


cess, and will be assisted by someone from the East, who SOPRANO. ee e Sole Agent: Mrs. GEO. BENEDICT CARPENTER, Fine Arts Building, CHICAGO, 


thoroughly in sch ne conv sant ith c itis 5 Pe a 
horoughly in touch and nversan with ondition Engaged for “CREATION,” H 
EMILIE FRANCES BAUER 


KEMINGTON 


KATHRIN HILKE, MARY LOUISE CLARY, 


SOPRANO. CONTRALTO. 


J. H. McKINLEY, E. C. TOWNE, 


TENOR. TENOR. 


CARL E. DUFFT, CHARLES RICE, 


BASSO TENOR. 
ee @ 


andel and Haydn Society, Boston; ** THE MESSIAH,’’ Apollo Club, Chicago ; 
**THE MESSIAH,” Mozart Society, Pittsburg 


SQUIKE, Manacer. 


C 


LILIAN CARLLSMITH, SHANNAH CUMMINGS. 


CONTRALTO. SOPRANO, 


HEINRICH MEYN, LEWIS WILLIAMS, 


BARITONE. BARITON! 


CLEMENTE BOLOGNA, and Other Leading Musical Artists. 


BASSO. 
eee @ 





FLAVIE VAN DEN HENDE, vcexx0 


ON TOUR: New York Ladies’ Trio | DORA VALESCA BECKER, vioun 
a. AND 
Ue EVILS | Lilian Carllsmith, covsacs0.| CELIA SCHILLER, sxc 


THOMAS C. LOMBARD, Sole Direction: REMINGTON. SQUIRE, 125 East 24th soe New York. 


Traveling Representative. 











THE MUSICAL COURIER. 


ml ll 


Me it 








139 KEARNY STREET 


j 
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s musical doings begins prop 


the 


Weck 


mncert—the third—-of Symphony 


HE record of our 
vith the ce 





ty, whicl en on the 15th inst., and for which 
the rn rs | ged the following program: 
Overture, Ger Schumann 
S hony N I Beethoven 
Lichtelfen and Reif er Hoffman 
Intermezz Freithjof.) 

Larghetto ( la ng quarte Haydn 
Une Nuit sur le Mout Chauve M oussorgsky 
(First time in San Francisco.) 

Phis will be observed, is a rather ambitious and ex 
ting layout for an improvised orchestra, which is made 
ip mainly of players who are so much occupied that it is 
juite impossible to properly rehearse the works to be 
given; it is, in fact, a program which it must have been 


rreseen—should have certainly—could not be well played 


not well played 
per 


existing conditions, and it was 
smooth and effective 


The 


done, 


Not there 
formance oO! its 


but was a sufficiently 


three final numbers Intermezzo 


indeed, 


and 


Hoffman, was delightiully and proved 


in interesting charming bit of composition, very 


iceful in form and novel in color effect 


Larghetto of Haydn was also smoothly played 


tor which it was designed would have 
and the Moussorgsky- 


piece to be the 





quartet 


singic 


doubtedly done it better still), 


Rimsky-Korsekoff (the 
mn of the first one-third of the composer, 


“Inferno” seems 
“tran- 
orchestra by the latter two-thirds) was made 


the splendid energy and verve with which Mr. 


ribed” for 


fective Dy 


Scheel knows so well how to invest the so-called music of 
this genre. 

[ could see nothing in the thing to make it worth doing 
at all—at least before dinner; there sometimes comes a 
ondition, later on, when it might fit. It is music only in 
the sense that Verlaine, Zola and their ilk are littérateurs, 
and as such may have its proper place somewhere, but 


eems to me, on the program of a society supposed 
y devoted to the cultivation of good music in a city that 
of the work of the masters and to which 
art are still more than 
name in all beyond their place in biog- 
iphies, and their appearance on the programs that come 


scarcely, it 


hears all too little 


the great names in our scarcely 


unfamiliar 


us from the outside world. 


When we shall have had our surfeit of real music and 
la srown blasé in the matter of pure art will be time 
enough, it seems to me, for vs to look to the degenerates 
for our isical pabulum; for the present we require a 
wholesome diet, and such a one is certainly not to be had 
from the combination Moussorgsky-Rimsky-Korsakoff. 


It is not probable either the directors of the society 
or Mr. Scheel, its conductor, anticipated a good perform 
ance of the symphony and overture that were, after all, 
the program of this concert; anything beyond a mere get- 
ting safely through was out of the question. Whether such 


and unsatisfactory scrambling through the scores 
going to be for the best 


of either our musical community or of the society itself is 


' 
rough 


of Beethoven and Schumann is 


JOSEPH S. 


AUN 


BASSO. 
Concert, Oratorio, 
Opera. 


For Terms and Dates 
address 


49 East 6lst Street, 


NEW YORK 








a question which may be left to the directors, who, I believe 
fully, both interests at heart. 

The concerts are paying— in fact, the only concerts 
given here that do pay. One would imagine, then, that it 
would be considered essential to their permanent contin 


have 
are, 


uance that they should be placed on a sound artistic basis; 
that the programs should be selected from works well within 
the scope of the players, and that these works should have 
adequate rehearsal It is only in this way that we can 
have good concerts, and it is only as long as we have good 
concerts that we can have them at all; let there once be 
of unsatisfactory and the public 
interest itself in, for, them. It 
above all in this quarter of the world, 


of starvation for good 


a succession ones, will 


soon cease to or to pay 
is a serious question; 
where we are always on the verge 
music. 
* - * 
Next in importance to the concert of the Symphony So- 
been the appearance in vaudeville of Mme. 


who has by this new venture been simply 


has 
Urso, 
extending her circle of admirers, 


ciety 
Camilla 


and not in the least, as 


far as I can see, derogated from her position as one of 
the most admirable of violinists. It is difficult to under- 
stand the great commotion made about this sort of thing 
in certain quarters, since a good artist is none the less 


a good artist for playing in a variety entertainment, which 
is what the majority are, after all, while her 
playing is such a distinct gain to an audience that would 


of concerts 


under ordinary circumstances not have been her audience 
at all! The pity is that we have not more good artists 
making the rounds of the vaudeville houses; in due course 
of time, I believe, we shall have them 

Oscar WEIL. 


Frank H. Tubbs’ Pupil. 
One of the best soprano voices which is under training 
in New York this winter is that of Miss Margaret Hogan, 
the soprano soloist of St. Patrick’s Church, at New Haven, 


Conn. It is one of those firm, satisfying voices of beauti- 
ful quality and excellent range. At a recent concert at 
New Haven she sang a series of songs which included 


almost every variety of execution, and the comments were 
enthusiastic. She is a pupil of Frank H. Tubbs, and he 
predicts for her a great future. 

What Miss Alice Verlet Will Do. 

Miss Alice Verlet, the 
at present playing at the Grand Opera House in Geneva, 
American tour for the 
She is singing “Lakmé,’ 
Massenet, 


fascinating French opera singer, 


Switzerland, is contemplating an 
months of April, May and June. 

“Fille de Regimente,” “Barbiere di Seviglia.” 
eminent French composer, selected Miss Verlet to cre 
which 


the 
ate the part of Irene his “Sapho,” was given in 
Geneva about a fortnight ago with pronounced success 
The greatly with the fair 
singer's interpretation, teach “Manon,” 
after singing which she will return to Paris. In a 
sing Pamina in Mozart’s ‘Magic Flute,” 
\dalgise, in ““Norma,”’ Marcelina in ‘‘Fidelio” and Mathilde 


in William Tell. 
JANE 


HUNTINGTON 
CONTRALTO.=— ; YA L E 5 


KIRBY CHAMBERLAIN PARDEE, Fine Arts Building, Chicage. 


K ALTENBORN 


STRING QUARTET. 


FRANZ KALTENBORN, Violin Soloist. 
Address 78 West 85th Street, New York. 


pleased 
her 


composer, who was 


will his 
few 
will 


days she 











Christmas Music. 


ATTRACTIVE SERVICES AT THE “OLD FIRs1 


C. CARL, the organist and musical director of the 

W. “Old First” Presbyterian Church, provided a 
sumptuous musical feast last Sunday. There were two 
services, and the church was crowded on both occasions 
Mr. Carl’s organ selections were: “The Shepherds in the 
Field,” by Otto Malling; “Pastoral Symphony,” by John 


“Sortie pour la féte de Noel,” by Adolph« 
by Jean Phillippe Remeau 


Sebastian Bach; 


Marty; “Christmas Pastorale,”’ 














“Finale on an Ancient Noel,” by Alexandre Guilmant 

The choir selections were 
Yule-Song .. > en 
And There Were Shepherds. Foote 
Comfort Ye, My People (Messiah) Hande 
O Thou That Tellest Good Things (Messiah) H 
Now, When Jesus Was Born in Bethlehem, Christmas Urator 

B 
Where Is the New Born King? Christmas Oratori Ba 
Break Forth, O Beauteous, Heavenly Light, Christmas Urator 

ba 

Tis Right that Angels Thus Should Sing, Christmas Orator Bacl 
With All Thy Hosts, Christmas Orator Ba 
Thee With Tender Care, Christmas Orat , Bact 
rhe Presentation in the Temple , : E 
Silent Night, Holy Ancien 
Nunc Dimittis. ‘ S« 

rhe choir, augmented the occasion, wa posed of 
the following prominent singers: Sopran Miss M. Ida 
Benedict, Mrs. Ellen Fletcher-( aples, Mrs. H. N. Hyne 
Mrs. Alex, C. Hallbeck, Miss Sibyl Kasson. Contr 
* Miss M. Carrie Holmes, Mrs. Ambrose B. Tremaine, Miss 
Georgiana Burhans. Tenors—John A. Gallagher, Edwar 
Gray, Gustav H. Ripps, William Crawford. Ba Na 
thaniel S. Barclay, Frederick King Osbor1 & &F. & 
Andrew J. Schneider \ssistant organist iF Lau 
Crawford. 

A finer Christmas progra aS rare een g n any 
New York church, and it was given most effe I 
was naturally to be expected weve 1 de 
stood that Mr. Carl’s ideals are loft é 
unless they are reached 

CHRISTMAS PRAISE S 

F. B. Hill, the organist and choirmaster of First ¢ 
gregational Church, Meriden, Conr nducted impressive 
Christmas services last Thursday « g. He wasa ed 
by Mrs. A. M. Brooks, contralto, and Frat Ireat S 
wick, pianist An exceedingly w n progra 
presnted 

ROSEVILLE AVENUE ( 

Miss Lillian Kompff, soprar F. W. J 
Paul Petry, baritone; Henry Hall Du g g 
the following program of Cl RR 
Avenue Presbyterian Church last Sunday evening 

Choral prelude, “Hark! The Herald Ange Sing”; anthem, “‘H 
to the Lord’s Anointed,” Hanscom; anthem, “Like Silver I 
Barnby; carol anthem, “The First Christr Bart 
Adore and Be Still,”’ Gounod-Dressler e 

The Birthday of a King,” Neidlinger rg A 
Glory of the Lord” (‘Me ! Hande 

At the morning service Mr. Duncklee 1 W 
ing organ selections: Noel pastorale, Naylor \lle 
gretto, Vincent Cathedr P ‘ la \ 
Eyken 

Mme. Antoinette Szumowska’ Recital. 

Mme. Antoinette Szumowska’s recital in Mend 
Hall next Friday afternoon will prove an eresting event 
to the lovers of refined piano playing. The distinguished 
young pianist will present the following progra 
Prélude and Fugue, F maj 
Fantasia, C minor { 

La Coucou Dp 
La Poule I 
Presto S 
Variations and Fugue on a theme Hande 
Romance sans Paroles Saint-S 
Caprice on Alceste G k-Saint-Saer 
En Route Gc 
Nocturne, G major ( 
tallade, A flat ( 
Passepied M Vog 
Humoresque i k k 
Valse Caprice......... Seoues A. Rubinste 
BARITONE, 


ORATORIO, CONCERT, 
SONG RECITALS. 
Direction (— 


Ww. W. THOMAS, 
301-2 New York 





Carnegie Hall, 








MABELLE LOUISE 


+BOND, 


CONTRALTO. 
Concert, Recitals and Musicales. 


CONCER1 DIRECTION: 


TOWNSEND H. FELLOWS, 
501 & 502 Carnegie Hall, New York. 
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The Guild of American Organists. ry attached to the theatre, an independent school of What w me of it eaven only knows. Mr. Faber 
. | | acting and singing being includ in th hem ntrols t y f d t 
HE third season of the Guild of American Organists “ d eing included the em«¢ e rig 
enertar nd Mr. Gr . : . ‘ " ' : 
the was opened impressively the evening of December : @< . 1 oo : 
~ 1 wledas { rites | If lrury | nd 
l a ’ . 15 by a public service in the First Presbyterian Church, in _ ged fav l l 
) LI , ~ MA d | i lesz t led nm ft . y 
two Henry street, Brooklyn The audience, an exceedingly - di ' Edou de Reszké | ' . atari G g i 
' ' , a r arrangements for a bri rance in Paris follov thir hut « ster { { } , 
ns arge one, was composed of musical people and a number S , ra briel appearan n P ¥ ning l a \ 
ee ng tl se of tl pers re and prior Mr. Grau te of f , ' iM; — 
the ol clergymen were present At 8 o'clock, organists in . . + Opes . a ps I sta ‘ ‘ G ive 
’ ‘ ’ I ( a v 
ohn cap and gown entered to the processional, With Glad e : : : 
phe . some Heart We Press, sung by the choir The Rev I La oureux intends to give eigi periormal! I 
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delighted to hear that nothing would give her greater pleas- 
ure than to appear with us as Armida.” 

At this juncture Mr. Grau arrived. Why did M. Jean 
not care to appear in the role of Romeo on Monday next, 
and why did he prefer “Lohengrin”? 

Both men locked pleasantly determined, and both 
emerged from the debate triumphantly. M. Jean consented 
to sing Romeo, and Mr. Grau, not to be outdone in distin- 
guished consideration, promised him in order to heighten 
the brilliancy of the performance, to cast Madame Sem- 
brich as Juliet instead of Miss Susanne Adams. 


About Musical People. 


Mrs. Ellen O. Knox, a prominent musician of Akron, 


Ohio, died at Cuyahoga Falls, December 9. 
* * * 

Che Music Study Club, of Toledo, Ohio, at its last meet- 
discussed Mozart. Miss Elsie White read a bio- 
hical sketch of the composer, and some of his son- 
were played by Miss Grace Keeler and Mrs. Harry 
Misses Bron- 


graj 
ita 


H. Dahtler. Others who took part were: 


son, Miss Eunice Alexander, Miss Elsie White, Miss 
Leola Geller, Miss Grace Keller, Miss Ada Schroeder, 
the Misses Gifford and Mrs. E. F. Austin. 


6 ¢ 


Ford gave an organ recital last Tuesday 
He 


Charles B 
night in the Methodist Church in Morristown, N. J. 
Miss Romer. 


* * * 


was assisted by 


Che Excelsior Glee Club, of Charleston, S. C., assisted 
by Miss T. H. Aichel, violinist, gave a fine concert Sat- 
urday night of last week. 

a 

\ number young ladies of Joliet, Ill, have organ- 
a club for the purpose of studying thoroughly the 
The club will be named and 


ized 
works of great composers. 
officered at its meeting this week. 

~ * * 

The Herald, Salt Lake City, Utah: “Mr. and Mrs. 
Charles Burton gave an informal musicale Wednesday 
evening, which was enjoyed by a number of their friends. 
Those contributing to the evening’s enjoyment were 
Professor Weihe, Miss Lennie Savage, Miss Dwyer, Mr. 
Goddard, Mr. Pyper and Mr. Shepard.” 


* ~ * 
While directing a musicale in Richmond, Va., last 
week, Mrs. Alice Swain Hunter, one of the leading mu- 


sicians and teachers of that city, was stricken down with 
She is on the road to recovery 
* * * 
[he Orpheus Club, of Columbus, Ohio, assisted by 
local talent, including Frank Ziegler, the violinist, gave 
concert before a large audience Saturday night. 


* * * 


apople Xy 


A concert, under the direction of Miss Byington, was 
given recently at the Moline High School, Moline, III. 
Only works of Mendelssohn were played and sung. 

« * * 

A new organ will be dedicated, December 20, in Trinity 

Mt. Vernon, N. J., by Charles H. Morse, the 


3rooklyn organist 


Church, 


. a” - 

The night of December 7 the New York Ladies’ Trio 
gave a concert in Columbus, Ga. Among the novelties 
in the ensemble numbers was a trio by Constantin von 


Sternberg. 
S. &-2 


The Arion Club, of Columbus, Ohio, will hold a meet- 
ing to-night and rehearse for a concert to be given De- 


cember 20 
* * * 


Max Heinrich and his daughter, Miss Julia, gave a con- 





ASSISTED BY 





cert recently in Columbus, Ohio. In the course of a long 
notice the Post said: “Mr. Heinrich has become a popu- 
lar artist because of the very clever way in which he can 
play upon the emotions of his audience. His enunciation 
is wonderful; his interpretations are often exceedingly 
good, sometimes they are grotesque, and he plays all of 
his accompaniments delightfully. Of voice Mr. Heinrich 
has but little, but his audience always loses sight of that 
fact in the face of his unique performance.” 
* 7 * 

Last Friday night “The Creation” was given in Newark, 
N. J., by the Schubert Vocal Society, of that place. The 
principal singers were: Miss Marie Donavin, soprano; 
George Leon Moore, tenor, and Joseph S. Baernstein, 
bass. The production was very successful. 

* * ~ 

Edward Baxter Perry is concertizing in the West with 
his usual success. 

x * * 

Mrs. Stella Hadden Alexander, the pianist, played re 
cently before the Thursday Morning Club of Madison, 
N. J., and scored a great success. 

ee s 

Last Monday a piano recital was given in Nashville, 
Tenn., by Miss Cornelia Dismukes, one of the most ad- 
mired pianists of that city. She was assisted by William 
Richards, the basso, of Knoxville, Tenn., who studied in 
London with Randegger. 

- - * 


St. George, N. Y., Staten Islander: “The annual enter- 
tainment of the Staten Island Quartet C'ub was held on 
Monday evening last in the German Club rooms at Staple- 
It was very largely attended by music lovers from 
sorough, and the popular resident of 


ton. 
all over Richmond 
the club, Charles Horrmann, was busy yesterday in re- 
ceiving the congratulations of his many friends on the 
success of the event.” 

* o * 

The first concert of the Orpheus Society of Woodbridge 
for the season 1898-99 will be given in that town Tuesday 
evening, January 24. 

* * * 

The Rensselaer County Musical Association will hold 
its next musical festival at the Eagle Bridge Opera House 
December 27, 28, 29 and 30. Dr. Jules Jordan, of Provi- 
dence, R. I., will be the conductor. 

- ” . 

The pupils of the Anniston College, of Anniston, Ala., 
gave a recital last Thursday night under the direction of 
C. A. Thompson, manager of the music department, and 
his assistant, Miss Dustman 


*_ * * 


The Musical Art Society, of Wilmington, Del., under 
the direction of T. Leslie Carpenter, gave its Christmas 


concert last Thursday evening. The soloist was David 
Nowinski, of New York, a violinist of some note. The 
society sang antique motets by Palestrina (1524), and 


Victoria (1540); Christmas songs, by Pratorius and Cor- 
nelius; two Russian songs, by Gretchaninof; German 
songs, by Brahms and Rheinberger; American songs, by 
Dean and MacDowell; two English songs, by 
Mr. Nowinski played works by Bach (168s), 
(1697), Svendsen, Hillé and Wieniawski 

* 7 * 


Leslie 


Lecl 


lair 


The Citizens’ Concert Band, of Parkersburg, W. Va., 
gave its first concert of a series of Sunday night concerts 


last Sunday night. 
« ” ” 


The Sentinel, Rome, N. Y.: “Miss Jessie J. West 
reason for considerable satisfaction over the piano recital 


has 


given in the Baptist Church on Tuesday evening. She 


Now on the Pacific Coast. 
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appeared before an appreciative and discriminating audi 
ence and her efforts were received with unqualified ap- 
proval.” 

* a ” 


The 


gave its first concert last week 


Sollinger Conservatory of Music, Fort Smith Ark., 


* * * 
James C. Crabtree, assisted by Miss Agnes M. Dressler 
and Arthur Pacie, gave an organ recital last Wednesday 


in Tottenville, N. Y. 
* * * 


The News, of Toledo, Ohio, says: “The Toledo Maen 
nerchor is in a most prosperous condition this season and 
now has a larger chorus than ever before, there being a list 
of sixty-two singers. A concert is being prepared for some 
date in January Music to be sung during their attendance 
at the Golden Jubilee of the North American Saengerbund, 
ing rehearsed. They are 


fest held in To 


in Cincinnati, next June, is be 


also working to have the National Saenger 


1" 


ledo during the Centennial, which will draw thousands of 


people ‘a 
* * * 


The Woman’s Club, of Birmingham, Ala., has moved into 











elegant quarters in the Commercial Club Building The 

officers of this prosperous musical society are: Mrs. R. H 

Pearson, president; Mrs. W. J. Milner, first vice-president ; 

Mrs. Zac P. Smith, recording secretary; Miss Lucy Ha 

good, recording secertary, and Mrs. J. F. Graham, auditor 
** * 

The Utica Maennerchor, of Utica, N. Y., will celebrate 
its thirty-fourth anniversary Jar Arrang i 
will be made by a committee consisting tav Hiob, R 
F. A. Nitzschke, Max Fehr, Charl eyer, Christ 
Freymueller, H. Goll and F. Wagner 

* * * 

The Charleston Musical Association, of Charleston, S. ¢ 
gave a fine concert in the Hibernian Hall last Thursday 
night Yuletide,” a cantata by Auderton, was giver 
The association is preparing for another concert early in 
January 

as 

The Woman’s Club, of Atlanta, Ga., has become one of 
the strongest musical societies in that cit The concert 
already given under its auspices hav ted isider 
able attention 

* * * 

The Fortnightly Musical Club, of St. Joseph, Mo., is 

conducting a series of interesting concert 
* * * 

Miss Ethyl Fults, Miss Nellie Stark and Leon Marx 
gave a concert in Sedalia, Mo., last week and presented 
a program made up of pieces by B Weber 
Moszkowski and Wie 4 The Se 
dalia Sentinel the finest ert heard in 
that town in sé 

** * 

Che Driscoll String Q SI 4" 1 
nishing to the musi 4 y 
erie »f char ber 

J. P. T. Fuekel dedicated the 1 organ it Germar 
Lutheran Church, Wilmington, De Su 

* 

George Vernoy Chase, a promising musician of Atlanta 

Ga., died there December 19 


The Musical Union of the Oberlin Conser 


Oberlin, Ohio, produced “The Me I i A ‘ 
chorus of 200 voices and orchestra. Th ts were M1 
R.D Blodglet, of Toledo soprano Miss Katherine Blood 
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good, contralto; J. H. McKinley, tenor, and Charles W. 


Clark, of Chicago, bass. The performance was notably 
good and the attendance was very large 
* . * 
The Euterpean Club, of Kansas, IIl., is the leading mu 
sical club in that place. Its concerts, which are conducted 


on a high plane, are always largely attended 
* * * 


The Terre Haute Musical Club, of Terre Haute, Ind., 


gave a concert Thursday night and presented a program 





compose d of old « lassic Ss 


Flaaten’s Symphony Orchestra is giving a series of Sun 

day afternoon concerts in Duluth, Minn 
oa * * 

The date of the musical jubilee in Leavenworth, Kan., 
for 1899 will be somewhat earlier in the year than last year 
The executive committee has decided upon May 16, 17, 18 
and 19 as the dates for the musical contests. The jubilee 


will begin Tuesday and will end Friday 


Watertown, N. Y., has a new orchestra called the Citi 
zens’ Club Orchestra 


The Geneva Choral Society, of Geneva, N. Y., has 


lapped out an interesting program for this winter. The 


newly elected officers are A. F. Miller, president; W. H 
Jordan, vice-president; Miss E. Malette, first vice-presi 
dent; Mrs. W. H. Partidge, secretary; Mrs. D. H. Henry 
ul ecre I W H And re ure 
* 








fourtl t ¢ is D whet ef wing pro 
gram was g g Suite reste Galanto,” by La 
( ( Terri Bimbor Butte y Rung, and 
larantelle, by De ‘ 

Emilio Pacini 
The libr I G s b p dily ) wed 
» the tomb by I P aged eighty-seven. Pacini 
“ te the librett Ve Trovator ind was ne 
f the | { t i R be T VI m il ) he 

wrote libretti On leaving Italy and settling in Paris he 
became an a ( iborator with Meyerbeer. He also 
translated “Der Fr hutz”’ into French He was the 

m of the celebrated composer, Giovanni Pacini, who 
wrote no fewer than ninety operas and many oratorios 

tatas, masses, &c 

Rossini and Verdi. 

\ few months before his death Rossini wrote the fol 
lowing letter, dated April 21, 1868, to the publisher Tito 
Ricordi 

I hear that ‘Don Carlos’ has created a furore in Mil 
I am glad of it, botl n your account and on Verdi's 
Say to Verdi that he must insist on being well paid in 
Paris ce he is the only one who is able to compose 


mme.) Re 
ember me to Boito, whose great talent I prize hig] 
He sent me his libretto ‘Mefistofele,” from which I see 


that he might too soon be one of the innovators You 





eagues will please 


ily 


cannot believe that I declare war against the innovators! 
I only wish that people would not do in one day what can 
only be achieved in the course of several years. If my 
friend Giulio (Ricordi) would kindly read and compare 
my first work, ‘Demetrio e Polebio,’ and then ‘William 
Tell,’ he will find that I, too, was no crab.” 

The Roman paper Tribune publishes this as a protest 


igainst the innovation of the modern Italian school 


especially against Mascagni 
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New Journals. 


A new musical paper, Bolettino Musicale Romano, has 
made its appearance at Rome, while St. Petersburg is 
happy with the Wastrik Teatra i Musiki, edited by A. Kopt 
jajeff 

Brahms’ Monument. 

The subscription for the Brahms Monument at Vienna 
now amounts to 53,500 francs. Ch. M. Widor and Paul 
Lacombe contribute 2,000 francs each, Vincent d’Indy 
1,000 francs, Henri Marteau 2,500 francs, and Mme. Roger 


Miclos, the pianist, 5,000 Irancs 


Madrid. 


\ new opera, “Maria del Carmen,” by Enrique Grana 
dos, has had a great success at Madrid. The text is based 
on a popular piece of the same name. The opera is suc 


essfully and interestingly instrumental, and incorporates a 
number of Spanish popular airs, but is somewhat reminis 
cent f Bizet, Massenet and Wagner 

A Wagner Collection. 


kolaus Oesterlein, a well-known Wagner enthusiast 


Z 


of Vienna, has just died in that city. He was the collector 
f the well-known Wagner Museum, containing every 
ble matter relating to its subject: books and articles 

and against Wagner and his artistic principles; pic 
tures, busts, letters, autographs ie master and mu 
uns and others connected witl his work everything 
s regarded by Herr Oéesterlein as a proper subject for 
the mu 


is scrutiny and classification. Begun in 1876 





um some years ago was bought and deposited in the 
ty of Eisenach. Herr Oesterlein was cashier of a brew 


in Mussdorf, near Vienna 


St. accel 
The anniversary of the death of Anton Rubinstein on 


November 20 was celebrated at St. Petersburg by a 


lemn funeral mass in the Church of the Holy Cross at 
the Alexander Newski Convent. The relatives of the 
mposer and many friends and admirers were present 
rhe whole pe iufterward proceeded to the grave 
the deceased artist. where prayers were again said A 
hapel will be erected over the grave At the same time 
solemn funeral mass was celebrated in the private chapel 
of the Conservatory for Music, where Rubinstein was busy 
for so many years. The director of the Conservatory, 
nany pupils, with their chorus leading, and the officials 


f the High School, were present 


Fra Diavolo. 

There has been a sad omission in the series of jubilee 
performances. “Fra Diavolo” ought to have been given 
on De cember 4, in celebration of the 1soth birt! day of 
the hero, who was a duke as well as a bandit. His real 


name was Michel Pozzo, the son of a small tavern keeper 
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and he soon became a terror to the whole country round 
Naples. Ferdinand IV. set a price on his head, but when 
the French invaded his dominions he took Fra Diavolo 
and his band into his service and created him colonel and 
Duke of Cassano. Joseph Bonaparte, however, did not 
regard his title, but hanged him as a bandit November 12 
1806. He became famous in the popular mind for his 
valry, daring and kindliness 
Press Notices About Louise Gerard. 
A good cast—much success and applause for Louise Gerard, who 
is a débutante of great promise.—La Lombardia, Milano 


La Signorina Luigina Gerardi is a charming and elegant artiste, 
who interprets with intelligence her roles, sings with an excellent 


school, and was the nly artist who received an encore during the 


entire evening.—Gazzettino Paese, Pavia. 


Most brilliant, the début of la Signorina Gerardi.—lIl Progress 


Excellent the débutante Luigina Gerardi, who is a graceful and ele 
gant artist Il Secola XIX., Genoa 
Luigina Gerardi is a sympathetic young lady of North America 


ng, beautiful and elegant.—Couriere Ticenese, Pavia 


charming and secure artist with a voice ague 


y fresh. To this young débutante i pened the 





most enviable.—I! Corno, Milan 
Henri Faicke’s Success. 


M. Henri Falcke, the pianist, has returned from what 





may truly be called a triumphal tournée in Germany. He 
has become a great favorite in that difficult ground, and 


may justly be proud of what he has gained while so young 


The journals are most enthusiastic over his marvelous 
mechanism, his touch and his interpretation. Many place 
in the front rank of dern pianists 


\t Saarbriicken, where he played the Beethoven con 
certo in E flat, M. Falcke was the object of specially 


flattering distinction The day following the concert he 





was py by the appearance bene window of 
the band of a regiment, sent by the ymmandant of the 
place to do him honor. He was obliged to come upon 


balcony, whence he feelingly thanked the chef 

The Journal, of Mayence, where he played in company 
with Hugo Heerman and Hugo Becker, speaks of his 
perfect execution, brilliant virtuosity and warin inter 
pretation of the variety of works over which he showed 
himself master.” It also speaks of the rare degree of 


enthusiasm into which he wrought the audience by his 


speaks of him as “a favorite of the 





Cologne public, who has brought himself into the fore- 
k of modern piano artists.” Of the G minor 
Saint-Saéns concerto played by the French pianist, this 
paper says it was a relief to hear it given with such deli 
ite reserve and resource in contrast with the exagger 
ations of the rendering to which they were too often ex 
posed.” Of the Chopin etude in E flat, Saint-Saéns toc 
ita, Grieg nocturne and Moszkowski tarentelle most 
flattering words are likewise spoken 
The Gazette 
powerful sonority in the E flat concerto of Beethoven, also 
of his honesty and sincerity of interpretation in opposition 


Saarbriicken, speaks of his virile and 


to the affectations and change of rhythm and time which 
Beethoven himself so condemned and in which so many 
players indulge Even his employment of the pedal was 
commented upon, M. Falcke being past master in the 
use of this most important and misused department of 
piano art 

M. Falcke, after terminating his duties as member of 
the Conservatoire jury, leaves Paris for Germany again 


in a few days 
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few important musical events, such as the 


B 


first pr tion of Richard Strauss’ “Don Quixote” 








the composer's direction at a Wagner’s Society’s con 
he past week was not a very interesting one, and al 
ugh as usual, I attended a good many concerts I can 

) 1 tl ver without extended notice 
rhe first music affair which calls for critical comment 
vas Ernst Mielck’s concert, with a program entirely made 


In 


oung Scandinavian composer would 


f his own compositions reading the preliminary 


nent that a 


yut ree works in the largest forms—an overture, a 


rto and a symphony—my curiosity was of course 


roused to its highest pitch. But this time again my hopes 
f finding a great new talent, perhaps a genius, were des- 
l disappointment. Perhaps my anticipations, when I 


read that this young Finnish composer had received a gov 


mnment stipend for his symphony, were a trifle too exalted 
Certain it hat Mr. Mielck, who is said to be a pupil of 
Max Bruch, writes like a decent conservatory pupil, but 
bette on the contrary, at moments even a little worse 

lis dramatic overture, op. 6, in D minor, which was care- 

y performed by the Philharmonic Orchestra, under 


Court Conductor Rebicek’s in such instances always very 


ade ort of an impression at all 





on, no 


it deals with the most conventional sort 


in point of themes 
ryday material, lacking entirely in originality of in- 
( r even dignity of selection. The treatment is of 


| 
{ 


the approved and trite conservatory pattern, equally without 


f inventive genius of the technical order 
op. 9, 


performed, is not at all a piano concerto, but rather a work 


Che piano concerto which the composer in person 


for hestra with piano concertante. As the solo instru 
‘ he piano plays far too inferior a part in this com 
po t Che themes in it are not of Mr. Mielck’s inven 
yn, but are of Finland’s national growth. The “free” use 
he makes of these Finlandian themes is really finical, 

ind shows ingenuity even when, as is the case in the 


final movement the form of variation is selected. I grew so 


nervous over these first two works that I preferred to leave 


+} t } 


he sv phony 


which bears the opus number 4, to the tender 


confréres, and with Manager Wolff drove up 
chstein Hall to assuage my musical mind with the 


xquisite delivery of French songs by Massenet, Chaussan 
1 Brune vhich that charming and fin-de-siécle little 
Parisian concert singer, Marcella Pregi, vouchsafed us at 
the close of the program of her second song recital. 
The thir the Waldemar Meyer Quartet’s Sunday 


Music 


repetition” of 


Popular Chamber Matinees was well attended, and 


brought a Mozart’s divine string 


quintet (with Frida Kunze 
the Raff D minor Fant 


excellently performed by Court Pianist Elisabeth Jeppe, and 


a second viola performer) ; 


tisie and Fugue for piano, .op. 91, 


Saint-Saéns’ interes! 


ng septet for trumpet, string quartet 





Y 


Mary Wood Chase, H erman Ku rztisch, Mabelle Crawford, 


Concert Pianiste. 
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double bass and piano (op. 65, in E flat), which | had never 


heard hefore 


The Wagner Society’s concert which I mentioned above 


took place on Monday night at the Philharmonie, which 


large hall was crowded to its utmost capacity. 


The Wagner numbers upon the program were the 
“Meistersinger” Vorspiel and the third act from “Tann 
hauser.” There is no excuse for presenting in concert 
fashion the latter excerpt of one of the most popular 


given everywhere where there is a 
house in the wide world. It 
was well performed, however, under Richard Strauss’ di 
rection and with Miss Hiedler as Elisabeth, Scheidemantel 
Wolfram and Dr the 
The Berlin Teachers’ Male Chorus and a boys’ choir from 
the Koenigstaedtische Gymnasium sang the epi 
sodes of the older and the younger pilgrims far better than 


operas of the master 


decent, self-respe cting opera 


as Ludwig Wuellner in title 


part 
choral 


one is wont to hear them upon.-the stage, where the mov 
ing on of the pilgrims, especially when they disappear be 
intona 


hind the scenes, often mars the cleanliness of the 


tion. 
The “Meistersinger” Vorspiel was taken at a somewhat 
livelier tempo than the customary one, but Richard 


Strauss’ conception of it I like very much. It is fresh and 
spirited and he made a hit with it. Of special 
seems to me the “programmatic explanation” which Wag- 
ner wrote to the It is 
known that he did so for most all of his other operatic 


interest 


“Meistersinger” Vorspiel well 
introductions, but only lately it came to light that there 
is also in existence one for the “Meistersinger” prelude 
It was written in 1863 for a private performance of the 
Vorspiel for the Prince of Hohenzollern-Hechingen, at 
Loewenberg. The manuscript is in possession of banker 
Alexander Meyer-Cohn at Berlin, and with his permission 
it is now published for the first time in the Wagner So 
ciety’s program of last Monday 

Here is the original by Wagner 

“Die Meistersinger ziehen im festlichen Geprange vor 
dem Volke in Niirnberg auf; sie tragen in Prozession die 
tabulature,”’ diese sorglich bewharten alterhiim 
lichen Gesetze einer poetischen Form, deren Inhalt langst 
Banner 


“leges 


verschwunden war Dem _hochetragenen mit 
sildnis des harfenspielenden Konigs David folgt die 
volksthiimliche Gestalt Hans Sachs: 


Lieder ihm Munde 


dem 
einzig wahrhaft des 


seine eigenen schallen aus dem des 
Volkes als Begriissung entgegen 

“Mitten aus dem Volke vernehmen wir aber den Seufzer 
der Liebe: er gilt dem schénen Tochterlein der 
Meister, das, zum Preisgewinn eines Wettsingens bestellt, 
festlich geschmiickt, aber und séhnsiichtig 
3licke nach dem Geliebten aussendet, der wohl Dichter, 
Dieser bricht sich durch das 


seine Stimme raunen der Er- 


eines 


bang seine 
nicht aber Meistersinger ist. 
Volk Bahn; Blicke, 
sehnten das alte Liebeslied der ewig neuen Jugend zu 
Eifrige Lehrbuben Meister fahren mit kindischer 


Frank S. Hannah 


Begs to announce the exclusive management 
of the following artists 


seine 


der 


Baritone—Concert, Oratorio and German Lieder. 


PAPAADAAAE AAA AAA 


Ste:nway Hall, Chicago. 


. Drake, Violin Virtuoso. 
EDITH EVELYN EVANS, Contralto. 
Mme. JOHANNA HESS-BURR, Accompanist, 





Gelehrtthuerei dazwischen und stéren die Herzensergies 
sung; es ensteht Gedrange and Gewirr. Da springt Hans 
Sachs, der den Liebesgesang sinnig vernommen hat, da 
zwischen erfasst hilfreich den Sanger, und zwischen sich 
und der Geliebten giebt er ihm seinen Platz an der Spitze 

das Volk- 


des Laut begrtss 
das Pedanterie und 


Festzuges der Meister Si¢ 
Liebeslied tont zu den Meisterweisen 
Poesie sind verséhnt. “Heil Hans Sachs!” erschalt es 
machtig.” 

The following is an approximate translation of Wagner’s 
synopsis of his work: 

The Meistersingers march up in festival pomp before the 
populace of Nuremberg; they carry in procession the leges 
tabalaturz, these carefully guarded antique laws of a form 
which had disappeared long be 
the of 


f poetry, the contents of 
fore Behind the 


the harp-playing King Saul, marches the insingular, true 


elevated banner with picture 








popularity, the person of Hans-Sachs; his own songs re 
sound toward him as a greeting from the mouths of the 
people 

“But from amidst the multitude we hear the sigh of 
love It is intended for the daughter of one of the mas 
ters She is ordered to be the winner’s prize in a tourna 
ment of song, and festively dressed, but sorely afraid and 
full of longing, she furtively looks for her lover, who, it is 
true, is a poet, indeed, but as yet no Meistersinger He 
makes his way through the populace, his looks, his voice, 
everything betrays to her whi he has ysen, the old 
love song of eternally new youth Eager apprentices rush 














in between the lovers and with childish wiseacreness they 
disturb these heart disclosings; crowding and confus 
arise Then Hans Sachs, who saw and « prehended 
the sense of the love-song, comes to the rescue, take 
helping hold of the singer and betwe elf and 
beloved one, S sg the sing pla t the head 
the festival procession of the n ers Loudly the peo; 
hail them; the love song resounds in the modes of the mas 
ters ’edantry and Poetry are re é ‘All hail t 
Hans Sachs’ is the powerfu frair 
* * * 
Betw the two Wagner 1 s there d been pla ed 
upon the program those new bers which alone gave 
to the ymcert, inast § nowadays 
purpose of Wagner Societ erts to pr 
vorks whichone would not be likely to hear unde 
ircumstances Tht id as hors d’oeuvre 
1 new lyric scene for tenor s estra. by the 
young Cologne composer, A. von Othegraver It 
sickly setting of a sickly poem, entitled “I er | hling 
(Last Spring), and was interpreted by a sickly singer 
Dr. Ludwig Wuellner, to wh« s dedicated All I can 
say in favor of the work is t vell declaimed and 
effective orchestrated 
Also the two Gesaenge for baritone solo with orchestra 
by Richard Strauss, which followed, are not among his 
most inspired creations, and are ca ery difficult 
They are settings of Schiller’s highfalutin poem (“In Ox 
tober, 1788’’), entitled “Hymn,” and of Goethe’s (Au Lila) 


entitled “Pilgrim’s Morning Song,” a transcendental poem 


which did not 


I doubt whether 


eaning of become clear to me upon 


the m 


repeated reading, even many others have 





ever able to fathom its contents, and to judge from Strauss’ 
abstruse music he is also among those ho did not 
understand it How on earth anybody should select just 


this nebulous poem among all the lucid ones of Goethe for 
a musical setting I am at a loss to comprehend 

The Dresden baritone, Scheidemantel 
for 


who is a master of 


delivery, did his utmost e unraveling of this double 


¢ 
t 
fell short of mak its meaning 


mystery, but even he ng 
clear, and the applause he received was only the well de- 
served reward for his apparently strong effort. Scheide 


antel’s voice begins to show the signs of wear and tear 
The piece de Richard 
chestral composition, “Don Quixote.” 


resistance was Strauss’ latest or 
(Please don’t mix 
this up Kienzl’s opera on the The 


composer, although a very sick and fever stricken man 


with ame subject.) 


conducted with all his energy and the faith of the creator 


his 


work, and he scored a ¢ success, 


omparative 


in own 





Contralto. 
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which, however, was by no means universal or remained un 
disputed. Those who hissed were in the great minority, and 
moreover they were in the wrong, for, whether one likes it 
or not, one has no right to slight in public the honest 
work of so skillful a musician and so great a master as 
Richard Strauss, undoubtedly the foremost among all liv 
ing German composers. 

It is too bad that he, the only one who to-day could write 
great, absolute music, should want to strive lor success 
in the field of program music and of a surt of program mu- 
sic which goes beyond the utmost limits of what music 
an possibly describe, the painting of concrete things. Up 
to this latest work 1 have gone with Richard Strauss 
through thick and thin 
1 verily believe that his “Death and Apotheosis” 1s the 
greatest musical painting so far extant. His “Don Juan” 1s 
ull oi vitality and describes in most glowing colors what 
the Compose! intended to depict In Lill iulenspiegel 
Strauss showed that he is master also in the portrayal ol 
umorous episodes, and | still believe that trom a techni- 
al viewpoint his “Zarathustra” is the biggest score eve 
penned, with the exception of “Don Quixote.” In fact, 
this “Von Quixote” score, which, through the kindness of 
he publishers (jos. Aible’s Successor, in Munich), 1 
was enabled to study for several weeks beiore the periorm 

ice, has places of which 1 could make neither head nor 


tail, and even with the assistance ol Utto Singer $s arrange 


ent of the score ior two pianos it was almost impossible 

me to imagine how they would sound in the orchestra 
his was caused less through my inability to hear men 
illy when reading a score than through the tact that 


Strauss invented some new combinations ol colors, some 


t 


ntirely novel, and so daring effects that 1 could not im 
gine how they would sound until | actually heard them 
riormed by the orchestra [hen they did to my ears 
nd just what they were meant to describe in sound, 
gd hence the much quoted and antagonized description 


I the passing of a herd ol Dieating sheep lorced my ad 


lrauion through its vivid reaiitly 
i he ly question which Il can consent to argue in this 
episode thereiore is whether it was music that | heard, o1 


whether it Was merely a very Cacophonous Congiomeration 
unds. Certainly, it was descriptive, and irom an 


thetic viewpoint | cannot deny to the musician the right 


Ggepict upon rchestral canvas What a painter 1 
d wed to place 1 oculal view every day Ol the weeK 
ipon real canva But is it music’ That's the ques 


ind this question | am inclined to deny, and hence 


but hence only—I regret that a man like Strauss should 
waste his eminent abilities, his unparalleled powers of 
painting in tones upon program music, which, indeed, has 


i program, but is no music 
Ii it is no music, however, it may possibly be something 
se, and that is—a big, huge, monumental, nay colossa 


oke, a joke of such magnitude and such irresistibility as 


y a ma ind a gemius like Strauss is able to perp 

e. Perhaps he ild not resist the temptation of play 
gt practical joke upon the orchestra, the public and 
the critics—above all, the critics. 1 can see him chuckling 
er | or g ch ate, as | eads the learned essays 


the German Krehbiels upon the unzsthetic noises mad 





y I € ny nuttons 
ge emcl it i Ke a Richare  >trauss KE 
1 a very good one! It lightens the effect of the joke 
the work are interspersed moments of absolute 
rarest beauty, and that in inventive as well as 
xecutive skill thematic treatment, counterpoint and 
stration, some ¢ the variations are periect master 
pecimens of the musician's art The very Don Quixote 
theme (D major) is of genuinely “knightly character” and 
efu vell as noble and original invention, and some 
the intast variations to which it is treated are of 
eat beauty Thus in the extremely fine and ideal epi 


ode in F sharp, in which Don Quixote (violoncello solo) 
LJ 


] 


our with tl mely and always material Sancho 


Par whose thems mostly uttered by the bass clarinet 
together with a tenor tuba (B flat tuba or baritone) or by 


1ola 


entire finale descriptive of Don Quixote’s last days 





earth, spent in quiet conten and his death, is 
ntrar gly beantifu d in all earnestness and sincerity 
made Strauss the proposition of using this portion ol 


THE MUSICAL COURIER. 














his new work as a slow movement for a violoncello con Che ly work on the program the periortr e¢ oO 
certo He could do this all the more readily, as, tor \ h I could enjoy w moderation only was Schu 
merely technical reasons (aside from its great difhculties nn’s great Fantasia. It is most decidedly not “womer 
and the diversion of opinions the work is bound to elicit) I deed body recognized th é arly 
Strauss’ “Don Quixote” is not likely to be frequently t e Clara Schuma r the nta t ym 
placed upon concert programs. So far the work has only ork Schumann which she never interpreted in publi 
been performed at Cologne, Frankfort and Berlin, and W mu e may ( t have admired 
only under the composer’s own direction \t Cologne private 
the first ‘cellist was not a great enough virtuoso to carry I h, before sl ecal pup Moritz M 
sut the Don Quixote theme in all its variations to the wsh t Berlin, was once pup [ ( I 
atisiaction of the composer ann Boston, formerly f Muni gratefully 
At Frankfort he met Becker, and this player of the un knowledges the obligatior he is under to this maste 
wieldy instrument was to Strauss’ liking; so much so that teacher lor whatever she acquired t way of techni 
Strauss wanted to bring the Frankfort musician to Berlin ne usical education during the early part of her career 
jor the above described performance But as the Berlin ee 
Philharmonic Orchestra now boasts of Anton Hekking as rl urth symphony evening the royal orchestra 
first and solo violoncellist, there w no need of import rought a mixed prograt beginning with a ballet suite 
ng anyone else, and, indeed, it would be dit ilt to find a trung together mewhat at a i seemed t 
better performer, especially as regards the interpretatior xy Felix Mottl from vari ba pie t rom 
f the character of the music, than our old friend, wh« Glu peras. Thus, we heard bits from “Don Juan 
\ all his great qualities aS a C¢ st S certa y als iphigenia in Aulis Urpheus (the very beautilul and 
ewhat of a Don Quixote in aractel performed “Dance of the Spirits of the Blessed 
What more, however, thar S Vv ‘ juestio! i da or less log - os er rl 
\ prevel é ducto p rming “Don t ed please the audienc« 
Q te he demand in the score for ry good tenor lhen there came another piecemeal w ree 
ba periormer, who may d everyw ‘ nd Ber | ymphony 
en found I purloined iron I y i iy ot \ re ect \ ond kk alone 
r e to execute Richard Strau l lt music withou ‘ d ball. fe es at the Cauy the d 
1 considerable amount of practicing rhus | ure t Cay garden e) anc Que 
~ USS Don Ouixote rt 1 Ss we yther “ wit t tl stwardly 
ne be r Pp ‘ t Scii¢ Ql y I y i 
* . * Isc al p A ent a \ h I lave 
\t the Royal Opera House we had as s« | guesting itnessed after a Theodore Thomas or Niki reading 
ippearance of Victor Maurel a “Don Giovanni’ periorn : ime worl tl nited Stat Perhaps the au 
ince in Italian. It was a welcome change to the Germa t that W g treated to a tol r may 
element in the cast, for their consonant hardened voices ¢ it noticed the very apparent ad captandum intentions 
uld tor once indulge n the grat ant if ! may, 1 a Cs} t any 4 1 the 
style of the bel canto. On other hand t pu does g W eit 
t lose much (I take it that most of the audience did gartner m Ww the decrease 
ot understand Italian) if they remaur ons l progra uined | ‘ p d’oc 
f the absurdities of Da Ponte’s text, w ca ¢ . e “King Ste rture and Maydns G major 
y rival with those of* Schikaneder libretto to the ymphoni, with the tympani beat (No. 6 in the B & H 
Magic Flute “Thuswise” the ear the tener Cal lition) 
gloat undisturbedly over the heavenly beaut { Mozart's Lhe mext will be Beethoy night (December 21). wh 
« ‘ i and thir ¢ ture the P 
The representation itself brought two guest besid oral Symphony” and the C minor pia concerto will be 
laurel in the title role, Lilli Lehmann in the part of periormed, the iattet e | ke pianist, Leonard 
Dona Anna. Maurel gave histrionically a very fine in Borw 
> * * 
personation. He was a happy medium between our 
er-like, knightly German Bulsz and the eel-like smo tl . very ulented pianist { Gisella G1 oe 
ess of the Spanish Don Giovanni of D’Audrad Maur udapest, whose great t were | : d in these 
of that truly Gallic elegance characteristic of na imns when the young a andsome dy made her 
e country, situated between the Pyrene nd the t here a year ag In the eantime she seems to 
Vosges mountains. Vocally he gave some admir e t é urtl im] h ‘ posessses ex 
a ys, but as regards voice he was only t 1ordinary modulatory powe f touch and tone and het 
give the contours of a part which he may have sung bri nception thoroughly musica Oi course her technic 
intly at Napoleon’s (Napoleon II] f course) time, but is beyond cav rt wadays a self-understood 
\ h he canot sing any more at this late stage f the nditior I admired t é lavitv at racefulness 
game or this ungamely latenes i the stage t her interpretatoin of Beethover umiable Ff sharp major 
Lilli Lehmann’s Donna Anna is known as a ce nd onata and of some t not arge works upon the 
ster performance. You will be able to enjoy it in the rog prett erm I n Dohnanyi 
United States during the forthcoming operatic season tender Bb minor « egy y A Asht ind Liszt r minor 
Mr. Grau ert study Braht E flat minor schet n the 
[he home personnel in the cast took great pai é ¢ a “ iterpre wit aracterist uggednes 
econd the guests in an artistically worthy manner Dr nd the performar t final number uy the pro 
Muck conducted in his most refined and all absorbing gram, | t piat rangement of the lar user 
tyle, leaving none of the most subtle nuances o M 1 ’ é tour de for« 
zart’s filigree art unnoticed, and he held his chorus as we > - * 
is the orchestra under admirable control ‘ - ; ; oe , an \I 
eee: Wine Hemp rest pupil of Miss N 
Miss Emma Koch, one of the busiest and most conscien Haeniart samen eontinn tant oteke Os 1 
tious of Berlin’s lady pian pedagoguc s, gave a well at tior f the progra | id time t hear I enjove 
tended piano recital at the Singakademie. She charmed  [{ejnrich Gruenfeld’s refined violoncel perfor: 
her audience with the carefully shaded, clean-cut per Phen I went from t cena ie Minden 4 


formance of the C minor fantasy (from the sonata) 


Mozart, and Mendelssohn's prelude and ponderous fugue REPRESENTATIVE WANTED. 


E minor, op. 35. She played elegantly o | t I 
é ; : a : : : ae 1n important manufactory of all sortsof M al Boxes 
nor concert study, and the same omy ( y 1 
: : making some new patents, wants an | able, capable 
eard C minor Polonaise, as well as Moszkow gracetu representative Address, 


Spring Pieces, op. 57, and, of course, the inevitable Schu U 13038 L 

1 1 . Fs . ~ 4 
bert-Tausig Military March, which w we ry Care Haasenstein & Vogler Advertising Agency, 
nbher of encores demanded by a very friend diet Lausanne, Switzerland. 
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the Singakademie, where the young and very gifted Rus- 
Waldemar Luetschg, son of Professor 
ustschg, of St, Petersburg (who looks the very image 
the late Anton Seidl), gave a concert with orchestra. 
Just in time for the final movement of Beethoven’s E flat 
icerto, | heard the fastest and cleanest performance of 
that I ever It is marked allegro ma 
n troppo and it is oftener taken too slowly rather than 


Rubinstein also used to take it at a great rate 


in planist 


witnessed before. 


O last 
f speed, but nothing to compare with Luetschg, junior. 
On this occasion I learned that both the Beethoven move 
ment and Luetschg could stand the pace. It certainly 
gave the young artist an opportunity to display his numer- 
vous excellent qualities, such as his fine, big tone, musical 
temperament, strong wrist and an extremely clear- 
cut and brilliant technic. 

Most beautifully played was the Schubert B flat Im- 
noble E  tilat Intermezzo 


Faschingschwank,” while again in the Chopin 


promptu and the minor from 


ochumann § 


minor Fantaisie 1 found the tempo considerably too fast. 
With a ratliing good pertormance of the Liszt A ma)or 


concerto the program closed and the audience, among 
which | noticed Reisenauer and Josef Hoimann, was 
roused to such a pitch oi enthusiasm as is seldom reached 


except by the greatest artists. Luetschg was recalled some 

eight or nine times and was obliged to give two encores, 

the Liszt Waltz Caprice in A flat and the Ratt Kigaudon. 
*_* * 

\t the Theater des Westens Heinrich Boetel, the quon- 

dam tenor and possessor of the high C, made his annual 

Postillon de Lonjumeau.” ‘Lhen, 


usSudi in Lhe 


| be heard as Lionel in * Martha,”’ 


rentree, as 


t course, he wil and as 


Manrico in *Trovatore. Nothing new can or need to be 


said about these appearances, and 1 shall be glad for the 


sake of Director Hofpauer, who is not doing very well with 


his operatic undertaking, if this once brilliant star and 


popular tenor wil] draw big crowds once more to his beauti- 


ful theatre. 
. * * 


rhe Richard Wagner festival at Kroll’s was entirely a 


and very swell, but by no means a musical affair. 


Hence 1 content myself with stating that the receipts for 


the Richard Wagner monument fund were very large and 
that Berlin in consequence is likely to own a Richard Wag 
ner monument long before the long-planned triple monu 


ment to Haydn, Mozart and Beethoven can become a 





reauily. 
* * * 


Der 
Baerenhaeuter,” will definitively take place at Munich, and 


Che first performance of Siegfried Wagner’s opera, 


Leipsic is chosen as the second city at which the son of 
Richard Wagner will score—a fiasco. 
eo @ = 

ihe next novelty evening at the Royal Opera House 
will be a double event and will bring the first performance 
here of d’Albert’s one-act opera, “The Departure,” and 
of Chabrier’s iragment, “Briseis.” 1 saw Privy Councillor 
Pierson last nig and he told me that all intentions of 





the rights of Mascagni’s “Iris” had been defin- 


acquiring 


tely abandoned 


* * * 


My young friend the composer-conductor Leo Blech has 
is quickly found a much more satisfactory position than 
e has so far held at the opera house of our native town 
f Aix-la-Chapelle. He has just been engaged on a long 


d re erative contract by Angelo Neumann, of 
Prague 
« * ~ 
Among the callers at Tue Musicat Courter Berlin 
headquarters during the past week were Miss Minna Rode, 
violin virtuoso from Frankfort, a pupil of Professor Heer- 


mann; the Frankfort pianist and accompanist, Carl Fried- 
berg; Mrs. Selina O. Cottlow, of Chicago; Miss Mar- 
guerite Melville, of New York; Mrs. Maria Théresa de 
Sauset, of Elberfeld; Miss Beatrice M. Davidson, of New 
York; Mrs. J. W Miss Ethel Kahle, from 
Seattle, Wash. (the young lady is a violin pupil of Pro 
fessor Halir) ; Hermann Noa, a rising young composer of 
Gabrilowitsch, 


Kahle and 


Berlin; Ossip the pianist, who passed 


through Berlin on his way to Russia, and my old friend, 
the well-known New York pedagogue, Bernardus Boekel- 
man, who, coming irom Paris and Vienna, is now making 
the round of some of the Berlin piano teachers with his 
interesting and very valuable Bach colored fugue edition. 
. PF: 


Berlin Music Notes. 

BERLIN, December 10, 1898. 
EDWIG BOENISCH and Irma Harden gave a song 
and duet evening at Bechstein Hall Monday. The 
ladies were more pleasing in the solo numbers, as the 
great difference in the quality of the voices makes it im- 
possible for them to blend. Irma Harden sang in good 
“Das Ringlein” of. Chopin, and “Standchen” of 
Brahms; and Hedwig Boenisch pleased her audience so 

well with Grieg’s “Im Kahne” that she had to repeat it. 


* * * 


style 


On Tuesday evening a concert was given in the large 
hall of the architectural building, the program of which 
made up of compositions irom Bach, Schumann, 
Brahms, &c., arranged for two pianos by Heinrich Gobbi. 


the ar- 


Was 
In the Bach prelude and fugue in C sharp minor 
rangement was quite satisfactory, as the different voices in 
both themes were thus clearly and concisely presented and 
easily intelligible; in the Brahms numbers, Capriccio, In- 
&e., the suffered; the 
Capriccio for instance, was too ponderous. The young 


termezzo, the character of pieces 


ladies giving the concert, Kornelie Hollosy and Ida 
Kelen, should rehearse more before attempting to play 
publicly together 

x * * 


Marie Geselschap’s piano recital this season at Bech 
stein Hall, Wednesday evening, left one with the impres- 
sion that there was still much to be desired in her playing 
irom an artistic standpoint. A certain freedom in tempo 
is demanded in such compositions as the Schumann *Pa- 
pillons,”’ but it is safe to say that the exaggerated tempi 
which the young lady used were never prescribed by the 
master. Also the use of the pedal was injudicious, and, 
inexcusable, whereby the attempt 
Miss 


round tone, but 


even in the Bach fugue, 
io emphasize the organ point was not successiul. 
] and a full, 


Geselschap has a good technic 


they are not the only requisites to make an artist, a fact 
which she will sooner or later realize 


” * * 


Miss Carrie L, Clough, of Boston, who has been study 
ing the past eight months with Breitner in Paris, has re 
winter. and will resume her 


FREDERIC -M 


turned to Berlin for the 


studies here. BiGGERSTAFI 


Sibyl Sagderson at Trabadelo’s. 


Mme. Sibyl Sanderson Terry sings no more in public, 


but is happily restored to health. The charming singer 


is one of those rare individuals who cherishes a marked 


loyalty and sense of gratitude toward her vocal pro 


fessor, as being one who plays an important part in pro- 


fessional success. 
The home of M 


Marquis d’Arroara, was one evening this week privileged 


A. de Trabadelo, who in private life is 


to receive echoes of the incomparable Manon’s voice, a 
privilege which the Grand Opéra cannot procure to offer 
to its best paying habitués 

After a charming dinner in time given in honor of her 
recovery, the captivating man- 
ner several of the recent songs of De Trabadelo, includ 
ing “Desir fou,” Mon 
Village,” goes with- 
out saying that with such interpretation, not to mention 


diva sang’ in her most 


“Dernier Chrysanthéme,” 
“Douleur d’Aimer” and others. It 
the composition, the songs were exquisite and warmly 
received. 

It is the first time since her serious illness that Madame 
Terry has been heard. She continues her lessons with the 
master for her own musical satisfaction 


IANO TEACHER—An important musical institution 
located in a large city (one of the large Atlantic 
Coast cities) desires to secure a firsi-class piano teacher; 
Address, with record and refer 


an American preferred 


ences, P..R., care of this office. 
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Music in Munich. 


MUNICH, December 2, 1896 
M‘ NICH needs no introduction to THe Courter 
readers, even though she has not been honored 
with a permanent place in its columns. Little reverence 
as the average American manifests for the less material 


things of life, he cannot but be moved to greater interest 


at least by contact with the actual surroundings of the 


rtist and celebrity, be he painter, musician. or litterateur, 


and where has lived, temporarily at least, more of the so 


called geniuses than in Munich! One is so enthused by 
Wagnerianism here; they are at times forgetful of the fact 
great 
Evidently Tolstoi has not seen Wagner opera 


that this greatest of all geniuses not a living 


reality. 
as presented in Munich, and, although I have never been 





quite ready to accept Shakespeare's estimate ot he 
that hath no music in his soul,” I am forced to believe 
he would indeed be fit only for “stratagems and spoils’ or 
worse, if he were not moved by these masterful and e» 
quisitely finished performances. . Musicians believe tlhe 
operas are given even in greater periection here during 
the special Wagnerian festivals ( months of August 
and September) than in Bayreuth 

However, not having seen the latter, I must defer judg 
ment. Besides Wagner we have here the most pertect 
production of Mozart from the original text, and 1s not 
their devotion to these two great geniuses alone enougl 


to commend Munich musically to the whole world? 
When the famous actor Possart became “Intendant of the 
Royal Theatre, the musical faction of Munich 


in prophesying that their beloved art would be sacrificed 


loud 


were 











to the drama, but, much to the credit and broad-minded 
ness of the real artist, Possart has not found it necessary 
to belittle or neglect one art, in order to promote and ele 
vate the other. Thus we find in the revival of Mozart's 
works a purity, a perfection, a beauty, a repose and at 
exaltation that is refreshing in this day and age, where the 
great majority search only for—find interest only in—the 
ntoxicating, the debilitating in art 

The Residenz Theatre, a veritable ve the roc 
style, makes an ideal setting for ese g Hofkaps 
meister Fischer, as conductor at t Residenz, insures a 

niion to the minutest detail, and st performances ¢ 

Don Juan Magic Flute Figar and “Serag 
ould be given nowhere else. Herr I also a great 

Wagnerian, and his piano recitals of Wagner music are 
rid renowned. He plays Monday ening the 5t 

the first time in two years Municl from ‘Pars 
Walkie,” “Tristan and Isolde,” “Tannhauset un 
Rheingold.’ 

[he first announcement appeared Sunday last, and by 
noon the following day no tickets were to be had, showing 
the esteem in which his work held here However, he 
has played in America and is known there 

Bernard Stavenhagen, the youngest and the mos 
celebrated of the Liszt pupils, came to Munich from Wei 
mar (in October) to fill the place made vacant by Richard 


Straus’ departure. Hoftheatre Kapellmeister Stavenhag 


s a thorough musician, and whether acting in the capa 
of conductor, soloist or accompanist, shows his lo 
music for music’s sake 

Thus far we have enjoyed several of Wagner's oper 
ind, best of all, Beethoven's exquisite Fideli 1 
Saturday evening are promised Smetana’s “Bartered Brid 
Opera-going in this land of music does not appear i 
actly the same light as at home One rarely hears the 
soloists mentioned, for Germans—at least Bavarian 
know no De Reszkés nor Melbas, but they do know the 


) 


work itself, be it from Wagner, Gliick, Beethoven or poor 


unfortunate Smetana; and the real reverence they manifest 


in the theatre is wholesome and inspiring. From the time 


the 





the baton is raised for the first overt scene is 


prevails, and applaud 


finished, the most profound silence 
ing is likewise deferred. If one hears no individually cele 
pertection of the en 


brated artist he must commend the 


semble. 

The recent production of Berlioz’s “Damnation of 
Faust,” under Professor Porges’ direction, was a master 
piece. Herr Porges is perhaps the most partisan of the 
Liszt pupils in Munich, although Dr. Kellerman contrib 
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utes annually to his friend and teacher by a series of honesty, dignity, interest and trust? Evidently Ibset 


9 ; ‘ ! ¢ #5 ¢) ’ ‘ } r and 


Liszt concerts thinks so. But to preach in all ages has been easier and ! ‘ ast f ‘ und 
I g 


his vear were presented all the symphonic poems of more productive than to practice, and perhaps Ibsen jus gr 
e Liszt, Dr. Kellerman personally conducting the Kaim_ tifies himself in having so clearly defined and publicly pro ilted the other day at f K é y of 
Orchestra, always the most worthy interpreters of the best claimed the duty of his fellow men, and feels thereby pet ite ¢ xte I 


n music. Quoting from one of the most pronounced of sonally exempt frém any moral obligation whatsoever few Cubans present there ffens¢ Re 


rial . . . , 
‘ the Liszt devotees, however I am sure were Liszt alive toward the fair and weaker sex ( Some ( i i Spar inded; an edict 

est > 

tl to-day he would disclaim all association with some of these ( Genet s and about 100 

le ay : , 
poems so much in life as well as music that’s good es. 3 em t ed 

. I | 

“ur ; Music in Havana. : 


for one appears neither beautiful nor exactly acceptable 
SO ' e P . HAVANA, December | 1208 
but for habitude poor human kind accedes to with char «“ © 


by " £ ¢} . . ' ° | . . 
S icteristic resignation HE decease © Rg ‘ 
act OF all : | Fuentes is announced ft Santiag e Cu " ‘ H ! t tw ere 
e was bor me seventv vear ’ ' - . « . . . 


all the musica nstitutions, however, that appeals 
ing , . , , ‘ ' ’ t ‘ 
j most to my appreciation is the Kaim Orchestra above nm ‘ “ R ging 
ra . ins f so fp r) & and BR S ike é 
entioned What credit is not due Dr. Kaim and his € on is ed s¢ ra re 
een ’ ' hor | nrofe dt greateat bnwatios ne he . ' vuarante¢ nk note tl fac 
splendid orchestra of artists! I wonder if the masses ever ‘OF W € protessed eg : 
reflect upon the debt of gratitude they owe this good ehind, nevertheless, a good number ot p Ww ) * 
eve e : 
; > fa hearing. For tl Le of . we , ‘ 
; an . - be . . 7 es is Hail 
ad 1 to tl deac rtict ow! ¢ . . y f his best wor 
i Io sustain an orchestra in Europe is not easier, or more ‘ ad artist a ‘ ea few 1 ( I Star Snansied | Red. White and 
productive financially, than in America, and we can count i \u ince, 1 rime R ak \ ' 
. 7 or soprat Ext c alse t yrar Amer , P e 
* i on a few fingers the individuals courageous enough t pola I I anes i I I ~ . ' , ‘ fp ’ P f Wevler 
m ttempt to handle these very worthy and elevating, but ymphonic poem tor orchestt Stabat Mater , : lered ¢ ins as pigs 
u nd org Fl Cub ed cl & ag , pi 
/ 


unproductive, enterprises. Dr. Kaim built some four years ! gal res ubat ‘ ru oo , , . . mun 





, ago what is known a Kaimsaal.” With characteristic oe pera in three 5. Ul “a 
lg: judgment, Dr. Kaim secured a ten years’ contract with 4d a Pp t re the I ¢ ut w 1 e the 
m Weingartner, the great conductor, who in turn personally mposer s name loze Some of 
elected most of the seventy-five men who now compris¢ ie Ns ig, and 
ig! the orchestra Cervat the Cuban | st, ha t re ed f W g do not 

Here for a few piennigs can be heard all the clas t [a l of to give 

st ind popular musi The Kaim Orchestra abbonement neert at the far s 7 I eatre s e time 7 re B z force 
_ neerts for the season—given weekly—include the best f whicl will keep you posted. By the w Sefior Ce fraud 
ed . the works of Havdn. Morart Cherchiel Jeethoven ntes thanks your Mexican correspondent for the kind vy a tea f g three different thods on the 
ed Schubert, Schumann, Berlioz, Liszt, Wagner, Brahms, words written of his works in that country And i l t You 





Gétz, Sinding, Goldmark, Schilling, Tschaikowsky, & so. d, “this lady has her three registers uneven 








, . ' . -« « 1 ' | f , s asthe 5 

ire also looking anxiously forward to the initia e Sociedad de Cuartet f this city. gave Sund é Q WW y authors 
rt r . . . . ' Dot . 
; pr n in Munich of Weingartner Syn phor y As their se nd concert rier the prograr t t y are you 
a ae ; 1 a iw [ ; expe! nts with 
a oists these concerts have had our own I an Bla A dncinttn de ta Gutte EAs é re 
: elt, a feast alike for eye and soul Mile. Jaffé, the violin Au bord de la mer, Reverie E Dunkler t 1 
‘in t, and an artiste of the first rank: Clotilde and Franz D nche O vered ; e \ f the tence of 


; , o. Cuartet 1 Mi ber Gr Alleg Andante—Cant i : eo the nharwne 
year in the near future Herr Weingartner’s = ‘ ‘ rynx 





Schoéare Apt 
g aj “ 
¢ Rond Reet ve - 
, ‘ 1 . | } eA ’ 1 +} ; +? er ‘ > J 
pianistic ability is marvellous to the student who knows Piar : ach nd t G ' t. Av teacher 
. : : : , ¢ a ‘ ¢ I if . 
the Tf urs it takes to Keep ones te hnic to say nothing or lL.’ Attente ~ her 
. cag sa ‘ ae 1.f Kis — 
progressing in a general way musically. He plays all the Senor t f l 
ompaniments for his soloist—no orchestral—and with Serenata en D Haydr Another t er has a method of his owr You can im 
' , D ne r € e . , , P ot é hi 
4 vhat finish. what pertecti n! ; a = - : gine what kind of net! wher 1 lear in this 
fat } } . ; , ‘ 9 ter ‘ +} hour Y ’ 
That ar rtist here means more than an interpreter t ' ignor ‘ egisters P an voices 
re tant were nder (,ucht na R 1 R fret nd b - . . 
' | du nstrument one must agree , ne finds it ihe exe V Vane ne ther f-] nd furt rr re vy reading n ne 
frye . E c , ne foura . Ortee and Ra re é ’ ‘ ‘ , . has » 
» extraord ry thing to listen to Stavenhagen. Wein Mourat : riega a Ra f br , © a man of brochures) that the true 
gartner. Schwartz and others as soloist a ympanist play 2 I 1 A nd only pure s f nging as to be based « Span 
7 é tt vord is the lt t ter ft] t nd . > - = Ppa 
gy chamber musi s though thev had t their finger’s c 1, W c nrir ec r veten Kindly nvev this bi ews 
; listing self by ntelligent a 
ends the entire literature f mus Concertmeister Ret £ vy ne | 2 New } er 
e 1 4 —_— ‘ 
by . orgat — — © I ri i ¢ \ inte I , -_ ha £ nd » new V ce 
ng Attent,. ne bv M - & ta t t F . ae aie Perhar a : thinking of 










t that ‘ nrar . her’c . ‘ +} - . - , , 
H capacity thing , oe —_ S Anvhow, t mar nsidered a judge in musi 
9 d g Her eff lire “ itters 
R , 
y M n Munich. as ther t i ga . ( g RB ch for the pre y ; erely 
1 f r ¢ ] | _ 
el os snnot entre yne’s r gS Ss r ( M TOMAS 
1 
: t rf ¢ fe here offers s * + * 
with its library, its wcha, the d pape I g > , 
| " siete 6 ’ Mme. Grenville Snelling. 
‘ galler 1 1 ver university extensior sland 5 this Ly 
, ldo. , ' [, , , ; , — f Medas T / 
oeene ne becomes bewildered. and in this state I stood ur friend and companion X. has been appoint ae G S { e Torpadi 
DOldly taring the ther day at the door piate bearing the pondent t THe Musicat ¢ RIER of New York We t , € ed « ! ntertain 
; . ” f | f f the } } ‘ ‘4 | % feet TH law week hy er 
ription “Frau Georg Ebers,” unconscious of the fact grat e bot Our friend because of the honor to be as nt give ( v vy he 
, . 1 th ¢} r ‘ t ar } t kno ' ‘ Fy t 
I was en route to my friend’s, whose apartment adjoit ited with the greatest and best know é 
nd whose name bears no similarity. Suffice to say, amid world, and the Amer eview because of 
P . 
profuse apologies I withdrew and reached the place of my wise selectior ide ° : 
: destination just in time to listen to the most astounding For X.’s part Ks. A Detroit Conservatory; 
‘ 1 t inding j 
e of Ibsen, who might also be called a Munician ( t J. H. HAHN, Direct H 
‘ ' . H. HAHN, Director. of M S C 
It 1 r t ref t t I ar ertain wit T | * * * ll 1 . 
Cr Ek’S propensity for giving plain, unvarnished trutl Dh é per ny good wor for I g Students prepared for concert plaving 
t 7 f allinetrumente«: fort " lag« " 
t would be staggered by this. However, I wish every de l erly s oist at St. I X whey dpe Pg ny te 
tee, women especially, might know this friend (¢ tl Chur Br yn, and puy f Emilio Agramont« Concert and Oratori he 
is , . ry $ , , Operatic Stave 
alled “woman’ ~~” ! teste ¢ — — , he praises are not limited to the ‘ f P 
callec \ lan s poet who protest tron y ! pra a 1 " 
d | tv t 1 I 1 f tl } ’ her teacl 258-240 Schwankovsky, 
tops against mans inhumanit Ow: romat s mar n irt « the singer it t € eac he d 1 ; . ‘ 
ops again amity ware woma ia . Woodward Ave., Detr Mich 













iage the only relationship in life that involves “mutual 
ol 


OSCAR SAENGER, 
FANNIE eeees Vocal Instruction. 


Teacher of Josephiné S. Jacoby, Contralto ; Mme 
de Pasquali, Soprano; Joseph S. Baernstein, Basso 
E Leon Rains, Basso, ar ther prominent 
singers now before the pub! 
STUDIO 
51 East 64th Street, New York. 
/ qi : S] I R Edward MacDowell, 
‘ PIANO RECITALS 
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7 - 7 _ 
568 East Division St., Chicago., iM. Tour from January 30 to March 1, 1899. 
For terms, dates, etc., address care 
P. L. JUNG, Music Publisher, 
41 Union’ Square, NEW YORK CITY 
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Liebeslieder, Walzer (op. 52) 

















Miss Aline Fredin The former, a pupil at present of 
é ’ ons . . : (Fur Sopran, Alt, Tenor und Bass, und four-handige Klavier 
José Marien, made a striking impression. hetctemen’ 
His playing was clean and showed remarkable maturity Sopran, Frau Anna Lerch; Alt, Fri. Rose Pitton; Tenor 
for one so young. He commands a musical tone. His Herr Dr. Elsenheimer; Bass, Herr Oscar Ehr ¢ 
playing of the cadenza was quite an achievement. Master gott; Pianobegleitung, Theodor 
re H f ° mann und Romeo Gorn 
Wetmore has talent and the genius of hard work ‘ : - eer ee 7 
é ine ia rhe executive board of the Jubile engertest last weet 
Miss Fredin’s playing of Chopin was marked by a high : oayge : : 4 7a"s q 
; : , ' . issued the following official circular to a e singing s¢ 
degree of musical grasp and intelligence. She possesses . 
: . : . cieties of the city 
a degree of strength as well as delicacy, and has a fine ‘e s , “er ; — ] 
P ; In June of the coming year the North America aen 
sense of Chopin. As an encore Master Wetmore played ae ire 
| ee gerbund is to meet in this city to celebrate the fittieth an 
the gavotte Dy ach ° » . > 
als . 7 niversary of its existence. Founded in Cincinnati in 1549 
The College Orchestra and College Chorus are com- ; : : s+ the 
: , with only a small number of societies participating, it ha 
posed of the following members this year: : ; ; “a os 
grown from year to year until at this early date there are 
COLLEGE ORCHESTRA 1 ¢ ] 
OLLEGE about 140 societies, with a membership of 4,000 singers a 
Virst vio av bramowitz, Carl Burck, Mrs. Laura Brent ‘ 
First violins— Dens Rovemwens, Vee mires, os ready enrolled for this festival 
___‘ Finch. Matt Oliver, Dr. Leopold Stern, George Smith, Elsie Stephen- ’ 
66 P e . lar Oo \ 1 receptior or t to the 
son, Lalla Stephenson, Mrs. Gisella Weber, Ralph Wetmore, Drew It has been customary to giv rece] : er 
CINCINNATI, December 24. 1808. Whitacre. visiting singers the first evening of ¢ h festival, and a 
ent week has offered but very little in the way Second violins—Ina Curry, Gretchen ee om a chorus for such occasion has been furnishe d by the city 
. i : ¢ ~ Herman Hansen, Edward Hill, Jessie Jay, Louise Parrish, Bertha : P , 
ee a aa os > except of the first oer : which the festival has been held 
iusical attractions, with the exception of tk : mth Yenmte A, Biieit, Gee Gibaiiie, Weler Genel ( 
by the (¢ olle ge orchestra and chorus, I rank \V an Violas—Michael Brand, Jr. William C. Geiger. Frank Haneschka In accordance with this cu I | ed rga 
Stucken, director, in the Odeon, on Wednesday even F. W. Wehe, Walter Werner, Albert Wiegand ize a mixed chorus composed entirely of Cincinnati singers 
December 21 ’Cellos—Julius Bach, Alfred Denghausen, Charles Sayres, Clara and we respectfully reque r t r 
The program presented was as follows: tephen ame f furthering this end. The works to be performed will b 
Rass—William Biltz , 1. - ? ntata “Weil ; 
Concerto Grosso in F, No. o Handel Flutes—Charles Esberger, Louis Hahn a short opening chorus and p ¢ 1 ita e a 
The College String Orchestra Clarinets—Edwin Schath, John Schuett Kiinste,”” by Dr N J Elsenheimer, of our ty Dr. Elsen 
Memoriam F. H. Alms Horns—Carl Schrickel, Otto Schrickel heimer has been invited to study his cantata with the chort 
Heavens Are rons erncoatten Cornets—Raymond Croll, Ira L. Davis, Arthur Weiss ind to direct the performar ce of sam A Louis Ehr 
The College Chorus and Orchestra Trombones—Louis A. Decker, Bernard Huelsman, Achmet Kuehn , ' , "9 +l 
Funeral March soeccceeee Beethoven Timpani—W. Steacy Holmes gott, the musical director of the festival, w onduct the 
The College Orchestra opening chorus. Especial interest attacl to the pr 
ee CoLiece CHorvs oe : ’ 
Re e . Smart : cantata, as this will be its initial perfor: 
The College Chorus and Orchestra Sopranos—Glendora Allen, Mrs. J. H. Allen, Mrs. Mary Byrne 4 , x a 
‘ . . . : ; . , . aw Af Every choral society and a rs of this 
\ n Concerto in A minor, No. 22.... : Viotti Emma Ritter. Ada Bowman, Clara Bracher, Cathryn D. Bowdle, ‘ : 
First Movement, Allegro Moderato Mabel Browne. Agnes Cain, Mary L. Cook, Elizabeth Dexter, W ill be invited to participate ind we he t e ind 
Master Ralph Wetmore Belle Einstein, Fay Hill, Tillie Kraus, Georgie Kohmescher, Adele vidual singers to become members of this chorus which w 
( ting Mendelssohn Krebs, Mrs Ida Kinley Katie Klarer Mrs. R. A. Koehler, Char hope will exceed in grandeur nd effect , 9 ng 
A n Song Mendelssohn lotte Lincoln, Erna Lotze, Genevieve Lambert. Mrs. L. Markbreit, ‘ . 
ss oe : a “ heretofore attempted in Cincinnat 
The College Chorus and Orchestra Edith Maescher, Julia Miller, Mary McColloch, Madge MacGregor, ‘ ‘ 
Fantasy on Polish Airs, for piano and orchestra Chopin Elizabeth Meyer, Lula Maddox, Mary E. (Rourke, Mary W “A new building with stage capacity f 4,000 singers, and 
Miss Aline Fredin Paver, Eugenia Pedretti, Elsie Pistorius, Emma Pumphrey, Caro- with seats for 10,000 persons in the auditorium, has beer 
in the Manzanares Jensen line Roetken, Julia Richert Mrs. G. A. Stifel, Lydia A. Steuwer, contracted for The committee on mu vill engage the 
Serenade, Hark! Hark! os Schubert Maud Strayer, Essie Steward, Mary Stukenborg, Josephine Stu- best lo tal labl 1 al hle ¢ 
4 : : , ale * aa st solo talent available a also an orche uitable 
The College Chorus and Orchestra kenborg, Sophie Sprigg, Flora Tilly, Clara Williams, Emma Wilms, a a ‘ e ‘ 
Mr. Van der Stuclh lisl derful Katharine Wendt, Gertrude Zimmer, Estelle V. Zimmerman the occasion. Our committee will, of course, furnish score 
Vit é ae otucken its accomplishing < wonde . . e 
. gic — accomiy =“ < ‘ yndertu Altos—Mary L. Brandt, Emma Beiser, Cecile Bidez, Mattie Dague for the chorus 
vork with the College orchestra and chorus. His energy ). W. Fennell, Gertrude Germann, Ida Hardebeck, Emily ‘Anticipating your heart peratior ve respectfull 
prodigious and it is commensurate with his talent. He ann, Mrs. Amanda H. Hess, Josephine Moore. Charlotte that , ‘ a , furtl R 
, . > urge g early action mavy be taken §s tnat irthe rr ze 
loes nothing by halves. His rehearsals may be long and lung, Helen MacGregor, Elizabeth Mulvihill, Helen Nathan sincatleageavishvice eidbinias-yaplaaes ‘apa 8 vs 
tedious. but tl r 1 t i a Marie Parrish, Elizabeth D. Parke. Dora Pister. Phoebe Patrick, ments may be made in time to perfect this immense choru 
edious, b 1ey are always exacting < satisfacte . . , : : ¢ ¢ 
1 ways exacting an¢ atistac a Frida Streicher, Nettie Steinheimer, Helen Tenbush, Alvina Sievers. to the satisfaction of the participar d the credit of ou 
He makes up his mind to reach an end and he reaches it, a . : 
: , The German Literary Club gave a Brahms celebration city 
no matter how great the sacrifice of time and labor may Rilo . ‘ = ‘ - : , ' ' 
} . 2 . on Wednesday evening, December 21, at Smith & Nixon’s \ prompt notification of your decision w great 
xe. The program itself was one of exceptional beauty : ‘a , . . 
, . : F - “ Hall. The hall was crowded to its utmost capacity, and the oblige Tue Mustc CoMMItTrTer 
ind interest. A portion of it was in memoriam of F. H. , ; > : 1a} - - 
‘ ollo rograr as enjoyably “se : Y 0 EISCon nairman 
following program was enjoyably presented Rev. Hugo Ei ohr, Chairma 
Alms, who as a member of the finance committee and ) a Sees 
a od 4 “ toe President’s Opening Address T A. Homan 
board of directors, proved himself a true friend of the Herr Ubald Willenborg 
College The entire program was touched to a degree Essay, Johannes Brahms und seine Werke N, t Ss. Di 
° ° . y; . Mee ews from an ego. 
with sadness and pathos over his loss. There was a delicate Herr Dr. Nikola J. Elsenheimer : - 
‘ 4 at ‘ Andant »0co Adagio Tn ' . 
taste in its selection and an appreciation of the fitness of sesoscanpairadl xt —— The musical season here has opened up with a recital by 
B . Allegro non troppo me os : 
things (Aus dem quintett fur piano, 2 violinen, viola und ‘cello, op. 34.) Mrs. Genevra Waters Baker and he nd, Fred A 
To speak of the orchestral work is a most grateful task Piano, Herr Eduard Ebert-Buchheim; first violin, Herr Baker, both of whom are. violinist and Miss Florence 
It was extraordinarily good. It would not be saying too Richard Schliewen; second violin, Herr Harry Schinkel, pianist. at the elegant mt root f Geo. J 
4] ' - 5 7 P Schnicke; viola, Herr Alwin Kirchner 
much that there is not a students’ orchestra of such merit onal ~ Birkel 
: 7 cello, Herr Fritz Schilffarth i , . 
in this part of the country at least. Its playing was more Lieder fur Sopran The music rooms were well filled with San Diego’s most 
like that of professional men than of students. There Ewige Liebe critical people. who were well pleased with the ening 
was maturity about it, precision of attack, rhythmical Meine Liebe ist Grun program 
‘ P Vergebliches Standchen . ¢ 2 al 
earness and a musical purpose. : Mrs. Baker is a favorite pupil of Hans Schradieck. and 
rR - “ , Frau Anna Lerch o.40 
The Concerto Grosso by Handel was quite an undertak-  Variationen uber ein Thema von Josef Haydn (op. s6b.) she does his method full justice Her husband possesses 
ing, and it was exceptionally well done. Few professional (Fur 2 Pianos vom Komponisten arrangiert.) considerable merit. and when these gifted people played 
orchestras could have played it any better. The first Theodor Bohlmann und Dr. Elsenheimer the Bach concerto for two violins, the audience was vig q 
" 7 Gedicht, Johannes Brahms von Paul Heyse ‘ Te , 4 ‘ 
movement especially was finely contrasted in the Largo and . orous in its appreciation Miss Schinke hared the 
: . ’ Vorgetragen von Herrn Dr. H. H. Fick r ‘ 
\llegro. In the ensemble numbers the orchestral support (eistliche Lieder (op. 183) fur Bariton. honors of the evening She is a fine pianist, and possesses 
was intelligent and incisive Herr Oskar J. Ehrgott excellent technic 


As for the chorus, its singing was such as deserves 
high praise. Such a result can only come from the ef 
forts of a director thoroughly competent and in love with 
his work The balancing in the voices was good. the ex- 
pression and shading were on thoroughly artistic and 
poetic lines 

Beautifully impressive was the memorial number, “Rest 





Dhee.” by Smart, and in its singing the chorus did itself 


proud. The shading was something exquisite. Jensen’s 


number, “On the Manzanares,” was breezily sung. The JOHNSTONE-BISHOP, SOPRA NO. 


orchestration of several of the numbers reflected credit 


fr. V e cen’s sicianshi > soloists o 
Mr. Van der Stucken’s musicianship. The soloists of @iseetion KIRBY CHAMBERLAIN PARDEE, - - - Fine Arts Building, CHICAGO. 


the concert were Master Ralph Wetmore, violinist, and 


fAatalic Dunn, OVIDE MUSIN, 
TENOR. 


| VIRTUOSO. 
Oratorio and Concert. - 


For Terms, Dates, &c 


School of Violin open throughout the year. 
68 Wlasbington Place, Rew Work. | ‘Address for circulars, SteInway Hall, New York. 
address 
Wolfsohn’s 
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WESTERN REPRESENTATIVE : Musical Burcau, 
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WORCESTER COUNTY MUSICAL ASSOCIATION. 


Financial Statement of the Forty-First Festival, 1898. 


OFFICIAL, 





Vembers and Patrons of the Worcester County 


the 
Vusical Association: 

N accorance with its practice of late years, the Board of 
| Government makes this exhibit of that portion of the 
easurer’s report that relates to the receipts and expenses 
I st Festival, which is in tabulated form for 


the Forty-fir 
nveni¢ comparison 
Having mind the disaster of the last festival, and the 
ost universal financial failure of other festivals held 
during this year, the success of this is the occasion for 
itual congratulations and much encouragement for future 


1 ts 
\ssuming that the monetary support is a correct indi- 
n of the feeling of the public, we have reason to be- 
ve that the star system, that prevailed so many years, 


no special attraction over the system adopted for this 
Melba sang in 1895, when it appears the balance 
between totals is but $228 in favor of that year; and the 
sum of the amount of sales and premiums received in 1806, 
when Nordica sang, is $278 less than for this year. 

The conditions in 1897 were peculiar, and are therefore 
not taken into consideration 

Another fact that should have controlling influence is 
the total receipts of this festival have been equaled but twice, 
those for 1895 and 1806, while they are $1,240 above the 
iverage of the last ten years 

The board, therefore, as it contemplates these favorable 
-onditions, takes great pleasure in expressing its thanks 
to all those of its patrons and helpers, not forgetting the 
press, who have contributed to the success of the Forty- 


festival 





first Festival Tue Boarp oF GOVERNMENT, 
By Charles M. Bent, President. 
Worcester, December 3, 1808 
FINANCIAL STATEMENT 
Receipts 1898 1897 1806. 
Season tickets $4,530.00 $3,678.00 $4,260.00 
Single tickets 4,738.50 3,879.75 5,064.45 
Premiums 1,859.39 931.40 1,§25.10 
Chorus tickets 520.50 $97.00 693.00 
Program books 320. 36 283.15 319.19 
Advertising $37.15 417.00 $49.25 
Rental of music neddhiewe 66.05 59.50 51.35 
Interest on bank account ‘ 16.53 11.21 _ 
Donation 100.00 100.00 300 .00 
Cloak room . 15.80 — 
Sundries 4.00 
Totals $12,704.28 $9.957.01 $12,766.34 
Loss 4,099.27 1,001. 58 
Expenses 1Ro8 1897 1806. 
Artists $3.825.00 $4.50<.00 $5,552.00 
Orchestra 3.404.971 3,649.27 3.378 .06 
Conductors and accompanist 1,235.95 1,206.94 964.80 
Rent of halls &42.50 879.40 768.50 
New music 415.80 577-54 44.04 
Rental of music - 55.00 121.50 100.45 
Advertising 900.17 1,079.96 804.34 
Officers and heais of committees 658. 50 675.00 870.20 
Employees 449.45 391.55 os 
Printing 254.03 178.72 344.61 
Program books 302.00 299.84 258.40 
Stamps and stationery 13.14 58.90 126.70 
Interest . 5.42 9.26 - 
Expenses, genreal 268 .08 433.40 465.82 
Rent of piano 40.00 
Cloak room 4.00 oot 
Total $12,674.04 $14,056. 2% $13,767.92 
Profit 20.24 ae 
Totals ...$12,674.04 $14.056. 28 $13,767.92 
Year Receints Exnenses Gain Loss 
1889 $12.415.49 $11,056.68 $1,358.81 
1890 11,030.03 11. 68<. 26 
1891 11,896.€ 13,426.14 
1&o2 11,201 >, 109.1 
1°93 . R26 1t.167.0r 
1894 10,263.64 10,177.72 85.92 
1895 13.510.46 13,281.97 128.40 
1896 12,766.34 13,767 -92 1,001.§8 
1897 1,957.01 14,056. 28 4,099.27 
1898 . “ ine 2,704.28 12,674.04 30.24 _ 


FRE E.—10 ALL MUSIC LOVERS.—Seribner’s List of Musical Books, 
(184 pages). Containing works in every department of music—Musi- 

cal Histories, Criticism, Biographies, Instruments, Violin, Voice 

and Singing Technique and Theory, Etc. Also 

SCRIBNER’S MUSICAL LIBRARIES PAMPHLET. 

$10. 00, $25.00 and $50.00: General Musical Libraries, $10.00 and $25 00. 
Violinists’, Pianists’, Singers’ and Organists’ Libraries at greatly 
reduced rates, and on the instalment Plan. 


Address CHARLES SCRIBNER’S SONS, 


The Largest Dealers in Musical Literature in the United States, 
653-157 Fifth Avenue, New York. 


Kate Mc Guckin, sw 


FESTIVALS, OPERA, CONCERTS. 


Direction VICTOR THRANE, 











DECKER BUILDING 


33"UNION SQUARE, NEW YORK. 


Fannie Bloomfield-Zeisler. 


HERE seems to be no abatement to the continuous 
flow of favorable and enthusfastic criticism on the 
performances of Mme. Fannie Bloomfield-Zeisler in all 
the cities where she appears. We reproduce, for general 
circulation, a few of the latest criticisms: 

The place of honor on the program yesterday afternoon belonged 
to Mme. Fannie Bloomfield-Zeisler, and while there were frequent 
little demonstrations following Herr Van der Stucken’s majestic gy 
rations in some particular heady part of the program, the lion’s 
share went to the little woman with the wonderful touch 

Madame Zeisler simply captured her audience, even with the com 
paratively insignificant Saint-Saens concerto, and when she had 
bowed to the thunderous applause which greeted her interpretation 
of the List rhapsodie there really seemed very little left in the 
demonstration line. To to of enthusiastic music 
students, the magazine of laudatory adjectives was absolutely and 


listen a coterie 


literally depleted. There is something more in the art of this 
woman than the amazing digital skill with which she charms her 
hearers 

II. 


As an encore to the Saint-Saens number Mrs. Zeisler played Schu 
bert’s dainty arrangement of the “Standchen.”’ Anticipating that 
male wizard of the keys, Herr Rosenthal, in December, those of the 
audience who have kept up with that gentleman’s New York tri 
umphs were pleased and interested with Madame Zeisler’s playing 
of the Chopin Valse No. 1. Here she arose to splendid heights in 
virtuosity, and after the Liszt and concluding number she gave with 
entrancing effect a dainty little study by Chopin.—Cincinnati Tri 


bune, November 26. 


The three dominant impressions of yesterday’s concert were a de- 
cided improvement in Mr. Van der 
Stucken’s poetic reading of the Schumann symphony and the brill 
work of the Mrs Bloomfield-Zeisler. * * * 
Zeisler, who puts behind an extraordinary technic the thought 


orchestral homogeneity, 


iant soloist, Fannie 
Mrs 
of a keenly sensitive musician, brought out everything there is in 
Saint-Saens’ showy concerto. Among the solo numbers the Chopin 
impromptu was given perhaps the most original interpretation. The 


the 
cinnati Times-Star, 


crescendo that pianist built will not easily be forgotten.—Cin 
November 26 


Fannie Bloomfield-Zeisler, if the expression may 
Rather, she played as the 
Of slight build, 
Saint-Saens 
The 


and 


The soloist, Mrs. 
be allowed, played 
of all that goes to 
of colossal 


divinely. embodiment 


make human art perfect she is 
Her 


yet 


reading of the 
Concerto and 
wonder about the little woman is that she can be both 
The marvel of her playing 
with 


an artist proportions 


was brilliant, impassioned, poetic delicate 

woman 
man in the illustration of her art is that 
she commands so much 


of feminine delicacy and subtlety of expression 


virtuoso strength such an abundance 


The poetry of her nature asserted itself most prominently in the 
first movement of the concerto. She plays with absolute cleanness 
and tonal purity in the most intricate rhythms and ravishing stac 
In fortissimo the 
Her Chopin numbers, if they lacked in the languor 
had 
Rubinstein. 


cato passages she always matched strength of 
the orchestra. 
and dreaminess which one is accustomed to, a proportion and 
that of Her 
rubato was just in the right balance—neither excessive nor defective 
the rhapsody her 
quisite poetry and delicacy 
the warmest 
sponded with two encores 


bert’s Staendchen, “Hark, 


impassioned glow reminded one temy 


In virtuoso impetuosity was contrasted by ex 


The audience greeted Madame Zeisler 
she re 
Schu 


demonstrations of applause, to which 


the first after the concerto 
Hark, the Lark.” the 


with 
being 
after 


and second 
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the rhapsody, a study in C major, by Chopin.—Cincinnati Enquirer 
November 26. 




















Rarely, indeed, has an artist received such an ovation as was 
accorded Fannie Bloomfield-Zeisler nd never ha such piano 
playing been heard in this city. She is a great artist in the deepest 
sense of the word. Technic, that is astounding, we have grown 
to expect, but when combined we uve technic to marvelous degree 
ind a soul and poetry in piano playing that und thr t 
not surprising that even a Minneapol lier was fr ed t 
unusual expressions of demonstration Her h has a quality 
all of its own that simply bewitchir nd ble to describe 
The clearness with which she brought out the themes and melodie 
was a revelation and such piano playir tl t ur yrecia 
tive could enj The dash, boldne nd ea give 
to her playing produces a wonderful eff I 1 It fea 
of technic were given wit! re t « nce Her 
nterpretations ar ull origir | € c liar selec 
ons a new meani: g 

“Hark, Hark, the Lark,” by Schubert-Liszt given with the 

ost delicate shading, and a t hat t The ren 
on of Schubert’s “Erl King” was pl ! t fire and vividne 
that were positivel exciting Her the Ct 
selections, Ir mpt I 1 N 1 Valse 
64 No. 1. all the little pe tliarit f ¢ tvle ere hr ght 

it with a clearness that cave - . foreign to 1 ¢ Chopin 
layers Mendelssohn's “Song Wit t Vor as f 
yoetry and tranquil charn i} qi t f 

Her rendition Rhary lie N I ¢ 1 1 
and again and again she w 1 ‘M 
Militaire,” by Schubert-Tausig. He ting i 
the stormy, thunder ending f Ss was ¢ 
pelled to give encores ter ever } P th had 
made the t n! w one er S 1 ( r 
ulse and also gave a Ct = the M T D 
ber 2 

Mrs. Fannie Bloomfield-Z« he ( red a 
great tr PI 
irn eat | In 
brine } h } | 
public fact . oT ’ 
night shows is a re ] The T 4 is ‘ ed f 

lience for club cor s, but tl r c 
ectanc ich marked the < r s unu enthu m was 
fired earl and rose to a climax with Mrs. Ze r r ber 
the superbly rendered Liszt Rhansodie N 
There was no hesitation or uncertaint bout t r verdict 
n Mrs. Zeisler’s playing. She conquered in her first number and 
held her listeners in willing thralls thr gt ried nd brilliant 
group of selections. Her matchle techn 1 te ¢ 
ome degree, but still ld but « te wander her hands swent 
the keys and brought forth torrent er 
the most stinging staccat r the r t gent — ng legat Won 
derful technic, however, !s 1 

wer displayed, however remarkable it might seer . ae 6 1.1 

eately built, One may have the mos nacet a ies a Bias 
pretations without being a creat mu » te +} ae 
these qualities in a wond t Mrs. Zeisle 
listinction as a pianist. She un artist in tl t nse of the 
rd, and under her ma ; 
tions, for they are rpr ve diatinet 
individual without departing from the spirit of tt master con 
posers The power f transporting people ‘ f er elve is 
rare as it is great. and tl Mrs. Zeisler « iceamaad marked dc 
gree She took r f r ; at 
them at will, and the r f nl P P ere tribute 
of courtesy, but the only al! } tangit ‘ 7 f the ere 


THE SEASON IS ON! 





NOTE. 
s 


N soliciting patronage we pledge 
ourselves to give the utmost 
satisfaction, by furnishing the 

best material at a reasonable price 
We doall in our power to obviate 
the many petty annoyances that 
occur (sometimes with serious re- 
sults) through carelessly made ar- 
rangements or material forwarded 
in poor or unfit condition, by having 
a corps of competent musicians 
examine each and every number 
before same leaves our library. We 
take pride in our business and want 
to feel that everybody using our 
musicis a “mouth to ear” adver- 
tisement for 
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Excerpts of Every Description, 


Standard and Modern 


With Full Orchestral Accompaniment, 


Can be had at short notice of 


THE WITMARK MUSIC LIBRARY, 


("\. Witmark & Sons, Proprietors, 


No. 8 West 29th St., near 5th Ave., New York. 
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by the 


OHN M 


parts, use d most 


We refer with permission to THe Wo ICAI 


INSPECTION. 





Largest Factories in the World. Everything at Manufacturers’ Prices. 


SEND FOR PRICES. 


-G. CONN COMPANY, 


23 East 14th Street, New York City. 





rer 








THE MUSICAL COURIER. 
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Pror. J. F. anp Mrs. M. KIRPAL, trained to say, without disparaging the piece at all, that for with song and story by Hans Paul von Wolzog 
Fiushing Conservatory of Music those who like that sort of a thing that’s the sort of a thing just been published in Leipsi [he book is 
Vocal and Instrumental they like t is very modern, realistic, and the 4 show the impression that Wagner's immor 
42 North Prince Street shing, L. I - —_ ; ‘ . . 
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Germany Uhl, of Grand Rapids, Mich., is spending an 
occasional week in Detroit studying with Mr. Hahn. She 
returned a year ago from study abroad, spent some time 
with Mr. Hahn, and then made her début in Grand Rapids 
a few weeks ago, assisted by Mr. Hahn. She is said to 
possess some very conspicuous talent. 

Miss Lillian Apel professionally, Mrs. Temple Emory, 
Jr., socially, electrified Detroit a tew days ago by resign 
ing suddenly irom the Gerome Helmont Concert Com- 
pany, which started out two weeks after Miss Apel’s mar 
riage with such a successiul concert in Detroit in Novem- 
ber, and then on a season’s tour of fifty cities. Miss Apel 
didn’t like the litthke Western towns and rickety halls and 
wheezy pianos which were her portion in some of the 





DETROIT. Ohio engagements, she said. The others, who had evi- 
dently never been a bride and groom, said that Mr. and 
DETROIT, Mich , December 16, 1898 Mrs. Emory cons#ered the trip more in the nature of a wed- 
\SETROIT likes Rosenthal. He was here the 12th, 4img journey than a business engagement. At any rate 
' ; ret , Miss Apel, the pianist of considerable fame, will await a 
| now the city swells the universal chorus of un 
. more favorable opportunity for pursuing her artistic ca 


It was an audience of the city’s best peo 
Chey didn’t shriek with delight nor stand 
seats with frenzied enthusiasm. Detroit did that 
when Sousa’s band played “The Star Spangled 
net But an Eastern lady said at the Rosenthal con 


reer. That she is quite capable of high achievement her 
many admirers do not doubt. 

Samuel Richard Gaines, tenor singer, 
director and excellent all-round musician, 
for residence in Toledo. Mr. Gaines has 





pianist, organist, 
has left Detroit 
conducted a 


that Detroit audiences were much colder than they chorus and taught many pupils in that city during his 
re in Boston. It may be hind to our superior culture. residence in Detroit, and he has gone there to find a larger 
Why, Were Was s men ngage me that night in a dress field. He says that Toledo is a more artistic town than 
veside a débutante in a pink gown who “hated Cho-  jjetroit, anyway, and free from the conservatism which 


) " vs > > ‘ « tell ‘ . 
n, always had.” However, Rosenthal was intelligently makes a musician’s life here anything but a path qi roses 


nd enthusiastically appreciated Such playing had never The musically inclined of Detroit will take its Christ 

een beiore heard here lhe music teachers, with all mas vacation like other people now, and in January all ol 
eir pupils and new methods, couldn't find words to de- the orchestras, choruses and clubs will begin over again 
ibe it, so I didn’t try. Miss Margaret Wiley, in the in the musical whir! Berta OLIvE SHERROD 

iccessiul conduct of the Rosenthal concert, added to her 

lready established reputation as a clever manager of such 

fail practical quality which musical people rarely 





63 RICHMOND. 


Symphony Orchestra gave its first concert of the 


eason on the gth. Arthur Depew, a talented young mu RICHMOND, Va., December 1, 1898 
an, has the orchestra under direction. Those who aoe ; 
orchestra’s existence feel that N November 4 a good musical program was nicely 


tribulations of the 
very well with it, 
season advances 


he 
given at the Sev 


rendered at the “Calendar Social’”’ 


enth Street Christian Church. 


lr. Depew has done and are expecting 


etter things as the 


lhe Madrigal Club has given its first concert. This is The music at the cathedral is of high order, thanks to 
1 pleasing chorus of thirty temale voices, the best that the jhe untiring efforts of Prof. S. Rafferty. Miss Yetta He: 
iffords. Chas. W. Stevens is the director. The Mad- oi) who possesses a good and cultivated soprano voice, 


best by local talent 


igal concerts are always among the 
Remick, gave 


; - 4 : ard T sings frequently at the cathedral. 
rhe Euterpe Club, directed by Edward The Wednesday Club’s children’s chorus held its first 


meert Tuesday night with local soloists. meeting on November 12. It will number 400 juvenile 
\ series of musical lectures by Mrs. Hermann Heber- |. :-4, Wo Mercer is the musical director. He is as 
| : ital ’ shacie . > dauchte ices as — . 
has just closed. Mrs. Heberlein is the daughter of  <i-teq by several instructors. The chorus, which has been 
e German teacher and composer, Louis Kohler. She the special feature at the matinee concert of the May 
soragg pony Hed her “ oe peg Bee Festival, given by the W ednesday Club, will take up this 
iM ven, schubert, d¢ lumann, endelssohn anc agner year the complete work ‘The Legend of Bregenz,” by 
Each lecture was a scholarly treatise of the composer's Bendall 
- sc d . 
ms; his compositions were eee ane illustrated by Miss Myrtle S, Redford is one of the most gifted and 
\Irs berlein S1Cé riends as terest- 3 
Irs. Heberlein and musical friend : bes ees ray tea talented pianists Richmond has produced. She is now 
g series and of value to the unprofessional music lovers, -ontinuing her studies in New York. Before she leit she 
vhe ld be unable otherwise btain such informa , . : ; 
rm would be unable otherwise to obt . ; gave a piano eewiong * — —— Cues S, Playing 
ee among other things, “lf ere a Bird,” by Henselt; 
Miss Jennie M. Stoddard is another Detroit musician “Shadow Piiscaah = “Melody,” by MacDowell Spring 
" be is —— to be an ne noe, Pio _ iiee. ee Dawn,” by Dr. Mason. Miss Redford will undoubtedly 
su . S ar sus assic a >( , ‘ 
ubject wa OPURE VERIO) ewe eer eee make her name famous in the musical world, and reflect 


that the as no quarrel between them; that much strictly _ : 
iat Woere WHS HO Quatre: Vereen EN . vo’? credit on her native city. Miss Margie Knowles has been 








classical music is popular. Examples were given by as ’ aires ge ‘ : . : : ae 
sisting musicians. Miss Stoddard believes that so long a Bn ae fall —— commento dias re 
as the masses must depend upon the street bands and te She asa to Ay amseat i aio 
hand organs, theatres, ballrooms and concert halls for mong the singers of Richmond who are Degmaning to 
their musical education, that the best music should be ttract attention are Miss Adelaide Watkins, whose solos 
written for the performers in these places at the Wednesday Club have been greatly enjoyed; Miss 
[he Philharmonic Club, the one musical organization \nnie Lee Camm, who possesses a contralto of fine tone 
in Detroit, which has been known favorably over the — sympathy; Miss Lilian Taylor and Miss Frances 
antey | ccna 1 riage ; ‘ a iggs 
agit of a theie Gest -_ 2 i. Seeaniees. Mrs. Albert C. Bruce gave a delightful parlor concert, 
night. Detroit musical people presented one of their un- '™ which her pupils took part. 
solvable riddles last night in totally ignoring the con- The management of the renowned Jefferson Hotel has 
cert. Only a handiul of people were present, mostly engaged a small orchestra from Philadelphia to play at 
women. Thev were musical, however, and the concert the hotel from December 1 throughout the winter season 
was appreciated. The club’s playing of the Haydn Quar It will be under the leadership of Harry Dytsh. 
tet in G major and the Schumann Quartet, op. 41, was Now, there are good musicians oo city; men who 
pert irt: the most refreshing thing heard in Detroit could really do oe work. In fact, the concerts at 
t easo! liss Edith Marie Youmans. of New York, the same hotel of Professor Thilow’s Jefferson Orchestra 
he soloist. She was pleasing in her voice and man during last season were very popular, and the programs 
ner, and her choice of English songs was particularly de- included some very good selections. The whole aff all 
light Hitherto this season we have been dosed with seems to be a matter of “cutting prices.” The new “or 
liberal quantities of any and every other language. Miss chestra” will contain six pieces, but more than this num 
Youmans. by the way, will sing at the Waldorf-Astoria ber of first-class players could be found here. Musicians 
next month a charming little waltz song composed re like Messrs. Geo. Volker, Edward Liess, the Thilows 
cently by J. H. Hahn. of the Detroit Conservatory of senior and junior, John Baseler, Henry Tremer, ( 
Music. © ; Schremp, J. Pulling and others, render artistic music and 
Miss Edwina Uhl, daughter of former Ambassador to have a great deal of experience. It is really to be re- 


“A FAULTY TECHNIC, the prime cause of inartistic piano 
laying, is the natural consequence of the neglect of consistent and 
logical methods of teaching and practice.” 


A. K. VIRGIL 


(recenty returned from Europe where he has been successful! in 
establishing Piano Schools upon the Clavier Method in London and 
Berlin', will receive pupils in Elementary and Advanced Technic and 
in the Art of Expression. 


SPECIAL METHODS EMPLOYED. 


Free Consultations and Examinations every Monday (beginning 
December 19), from 12 to 1 o’clock M. until further notice. 


SPECIAL TERMS TO TEACHERS and those qualifying fur 
teachers. Next Saturday, December 17, 11 to 1 o'clock, first recep- 
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gretted that these men were cut out of a good job by 
strangers 
Some good, charitably inclined ladies have or 
the idea of giving the opera “Mikado” during this 
perhaps in February, for the poor of the cit) Prof 4 
F. Mutter aig been chosen musical direct 1 rehears > 
will soon be held 
On November 28 the “Gesangverein Virginia” gave it 
regular monthly entertainment at Sanger Ha r the 
members of the asseciation. Under Pr Mutter 
direction a fine concert was given, which was greatly en 
joyed 
Prof J S. Raffe rty, who ha been the rgat t at St e 
Peter's Cathedrai for three years, will leave his position 
here and accept one at Charlotte, N. ¢ H n abl d 
rganist and experienced choir director H ce * 
here has not yet been named i 
Under the auspices of the ‘Ladi Matinee Musical ‘ 
a delightful concert was given at the Jeff t o1 
on November 30, by the New York lad n ‘ 
posed of Miss Celia Schiller, Miss D« V. B ‘ nd 
Miss Flavie Van den Hende The VOT these rt 
was highly complimented X 
HARTFORD. 
HARTFORD, Conn., December Sts 
= 
| eg week was ushered vit! pie 
musical treat, the occasion being the n 
rial service of the Order of Elks, held Hartfor 
Opera House last Sunday evening he 
numbers were furnished by the Cecilian M YQ ‘ 
New York—George S. Lenox, first tenor | IcCa 
thy cond tenor W. Penningto Di barit 
Forrest D. Carr, basso; Frank J. Web! é 
Mr. Lenox, the first tenor, was formerly a Hartford boy 
ind for that reason unusual interest att lt pp 
ince His many friends were delighte t dva 
ment made sin mmencing hi N 
York two year He 2 fin PI ret | 
ticul uited t e quart I He sang 
R its Ave M if > 
t 1s t ofter d | re 
of hearing tw rt \ 
earned to fee one Or ‘ \ 
ever, Mr. McCarthy, the ond t T dt 
with Mr. Lenox He ang Phe Holy City y Ada o 
with a clear, sympathetic, yet brilliant é c 
the large audience of fully 2,000 people t i 
restricted only by the solemnity of the o ind t 
fact that it was Sunday night 
_ hord,” by Sul ' ir. ( 
with € nd ethod {) ) r 
hi one wW na measure ¢ t p Ss j 
tun bling blo« to low v ces \ metit Vv der 
it isn’t a part of the lost chord Sull 1 writir ib 
and the singer was searching ze I 1 
sang “Sunset,” by Vandewater; “Bygone Day by O 
good; “Vacant Chair,” by Johnson, and “Good Night, B 
loved,” by Fitzhugl 
rhe blending and shading of the voices ir rmony wet 
excellent and the Cecilian Quartet i" rdial ¥ 
eption if they again come tl 
EW HAVEN. 
New Ha ) ‘ 1 1808 
HE second concert of the fift} , ‘ Ne 
Haven Symphony (Orchestra took p Hy 
avg 3 Theatre this (Monday) ait | 4 
with Isidore Troostwyk as the i 
No. event of the season brings out 1 ‘ 
musical set than the Symphor 1 t 
the history of this organization t pe ance 
been better sustained. The house wa ol 
The New Haven mus ! f y 
reason to feel ag of their "symphs nic achievements, and . . 
especially at ir first concert of tl ( W aff ‘ 
‘Im Walde” pend wom was among the numbers. did t 
cover themselves with glory Phe neert to-d 
hardly its equal 
Ihe orchestra, under the able bator ¥ H i 
W: Parker, began his concert with “Der |} F ¥ 
ture (Weber). Unfortunately the opening piano p g 
were marred by the crackling accompaniment Vari 
steam pipes in the house, but the work was well playe« 
J.D. A. TRIPP, | By 
Canada’s Premier Pianist. 
For CONCERTS, RECITALS. 
Dates and Terms addrses 
Rooms 12 to 14, Odd Fellows Building, 
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The brass was a little crude at times, and rather detracted 
irom the otherwise good work 

The Spanish symphony of Edouard Lalo was the next 
number on the program, and gave opportunity for Mr 
Troostwyk to demonstrate his superiority as a virtuoso 
The work is really a concerto for violin with full orches 
tral accompaniment. It has not been heard before, but 
was at one time played quite a little by Sarasate, to whom 
it is dedicated. The Boston Symphony made use of it in 
1895, with Rosa Olitzka as soloist 

‘lhis somewhat pretentious work is in five.movements, 
but the third was omitted. It has not been my pleasure 
to hear this talented Hollandish virtuoso for several years 
His tone to-day, however, is one of ideal purity, at times 
almost resembling the wood flute. The second movement 
of this work embraces a dainty scherzando and a figure in 
troduced by the orchestra and intercepted bv the solo violin 
with a graceful cantabile waltz theme. Here, and in the 
G string melody, was the soloist’s tone most beautifully 
defined, as was also the case in the high position ending 
of the andante, the following movement, when the audi 
ence was-very demonstrative in their approval 

The last movement, the rondo, demands none less than 
a perfectly facile technic, and here Mr. Troostwyk was 
perhaps at his best 

Unstinted praise is also due Mr. Parker for his masterly 
reading of the score Che soloist was the recipient of a 
huge wreath tied with a broad ribbon of Yale blue. His 
encore was a dainty “love scene” for violin and orchestra 
by Julius Sachs, which was finely given 

The two first movements of J. S. Bach's suite for string 
orchestra, arranged by S. Bachrich, was perhaps the most 
perfect work done by the orchestra 

The well-known Haydn Symphony in D, the last num 
ber, was given a conscientious reading, but is hardly 
bright enough to follow the Lalo “Symphonie Espagnole.’ 

ERZAHLER 


LEAVENWORTH. 


LEAVENWORTH, Kan., December 10, 180s 
N' ) tidings of musical matters have reached you for some 
time from this city of homes, for your correspondent 
has been traveling Arriving home the 28th ult. I was 
pleased to find awaiting me a concert which promised 
much merit 


Chickering Hall annex is a smaller hall leading from 
the larger, seating about 300. That it was packed, many 
being unable to enter, was a compliment to our young 
musicians who gave the concert: Louis Appy. ‘cello 


Franklyn Hunt, baritone; Mrs. Burnett, contralto, and 
Miss Rhoda McFarlane, accompanist 

This was the first of a series of three Hunt-Appy re 
citals, which are subscription affairs. The next one will 
occur December 28 

Franklyn Hunt studied in France and Italy for seven 
years. He has an artistic temperament, a beautiful voice 
with great range, and lives and breathes music. He made 
a happy hit in his choice of assistants in Mrs. Burnett and 
Mr. Appy, of Kansas City. Mr. Appy is a virtuoso of 
distinguished ability, and always delights us with his 
‘cello. He was particularly in touch with the audience in 
his romance and nocturne 

This was Mrs. Burnett's first appearance here. She sang 
the contralto in the song cycle “In a Persian Garden” 
with Mabel Haas Speyer, Ben Holleback and Silas Mills 
at the Academy of Music in Kansas City a few weeks ago 
and created a good impression. She has a contralto voice 
of great beauty and resonance, a charming personality 
and was greeted with applause with every appearanc: 








Perhaps “Bright Star of Love,” Robandi, showed her 
range and dramatic ability the best Receiving an encore 
she sang a lullaby which reminded me that “aiter a storm 
there is always a calm,” and how beautiful the contrast 
seemed 


Miss MacFarlane is one of our young people who is 
making her début this winter in public as an accompanist 

The latter, it sometimes seems to me, are born so, not 
made; for this branch of musical art has been so long 
neglected, and the idea that anybody who can play at all 
can play an accompaniment, accepted—much to the annoy 
ance of the singer or player—that it is with the utmost 
pleasure that I read the study by students of this art. Why 
do composers write such beautiful harmonies as a set 
ting for the voice if they are to be played pianissimo, and 
hardly heard? Oh, the tortures of a vocalist who feels 
the fire and inspiration of being in touch with his audience 
and wishes to breathe it forth, to find the accompaniment 


» Song 
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3 Union Square, 





Opera, Concerts — 


MAUD PRATI-CHASE, 


Dramatic Soprano. 


HARRY LUCIUS CHASE, 


VICTOR THRANE, 


an incubus around his neck, instead of an assisting power 
Will not more teachers devote their time to this branch of 
the art? 

[here are two musical clubs here who are doing their 
winters work, The Treble Clef and Apollo clubs, Mrs 
Jean Whitcomb Fenn, directress. There is a called meet- 
ing of the old federated Derthick Musical Club for Decem 
ber 5, looking to its reorganization and withdrawal from 
the Chicago Federation, and possible uniting with the 
National Musical Club at St. Louis. Since the absence 
of your correspondent, who was the club's president, from 
the city, the meetings have been irregular, but a new en 
thusiasm seems to be about to move on the good work 

ELizaBetH R. JONES 


NASHVILLE. 


NASHVILLE, Tenn., November 26, 1808. 

HE most important musical event we have had in 
Nashville this season was the recital on November 

23 of Fannie Bloomfield Zeisler, at the Wednesday Morn 
ing Musicale Club room It was a notable affair for the 
ub, being the first of a series of artist recitals, and its 
financial success was assured before the event came off 
Madame Zeisler’s art has, in her, expanded almost be 
yond recognition since she was here six years ago, and 
then she was considered very fine indeed 1 could 








carcely believe all the extravagant praise I read of I 
| she came, I heard, and she conquered. It is a matter 
of great pride to know one little American has won sucl 
avish praise across seas and to feel that she richly di 


erves it all 

No wonder Moszkowski dedicated those three chart 
ing bits of op. 54 to her, for she plays them in a way 
giadden any composer s heart 

I was especially interested in the op. IIl ol Beethoven 
or it was most beautifully, thoughtfully, intellectually 
played. The “Erl King” was thrilling in its dramatic in- 
ensity. I said to her after she left the piano: “You made 
my tlesh creep and my hair stand on end.” “That's just 
what I meant to do!” she said. Her octave work was su- 
perb those great, strong octave passages, cCicar firm, 
with astounding crescendos, followed by the most allur- 


ng, soft and persuasive tones ol the fatal sor gz 


She cannot fail to impress herself vividly upon the music 
life of the times. She will be a golden milestone, the first 
in the new history of the Wednesday Morning Musicale 


We hope to have a long list of brilliant affairs in our 


veautiful new club room, and all will date from the night 
Fannie Bloomfield Zeisler played for us 
On November 23 there was also a beautiful song recital 


it the Wednesday Morning Musicale, an event of great 


local interest, for Miss Minnie Vesey gave a most delight 


ful program at the regular meeting of the club. Miss Vesey 
popular teacher here and sings a great deal in public 
ways acceptably 
She has been in Chicago al! summer and until last week 
hen she returned to take charge of her class and to re 
sume her position in the choir of the First Baptist Church 


She had quite a good deal of success in Chicago, singing 


at Kimball Hall in a recital of her own, and also at the 
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esenung that which is best and soundest in our music 

s will be a very enjoyable occasion for the society, 
ind for those who were not so fortunaie as to hear Fanme 
Bloomfield Zeisler Ihe Philharmonic Society is study- 
ing, systematically, American music, and gave recently a 


program including Sherwood, MacDowell, Wilson, Smuth, 
Marwaret Lang and N« 





rhe Matinee Musicale gave last week a program of 
Schubert, Chopin and Neidiinger. Space does not permit 
me to give this program, but was a very pretty one 

Nashville has now six musical clubs, the Waverly 
‘lace Friday Evening Mu ule being the latest. I rejoice 
to see all this activity, for nuch of culture and 
pleasure It the ife of the minut y 

Mrs. Gat P. Thurston, president of the, Wednesday 
Morning sicale, and Mr n H. Reeves, the vice- 
president just now off on a musical tour. first to Cin- 
cinnati to hear the opening « erts of Van der Stucken’s 
Symphony Orchestra and t ir Madame Zeisler play 
again, then to New York to the opening ofthe grand opera. 
They will get all sorts 1 f 


f new id ind hear a lot of new 
things to be of use later in the cl Chey will meet a 
great many musical people in New York, and go to every 
good concert, being especially interested in Paur and his 
orchestra EvizasetH FRASER PRice. 





r 


PORTLAND. 





PORTLAND, Ore, December 10, 1°08. 


2 opening concert of the Arion Society, which oc- 

urred recently, drew a large and appreciative audi- 
ence The chorus work is steadily improving, and the 
yu »k is for a prosperous season under the able direc 
tion of W. F. Werschkul 


The program, which was interesting indeed, was carried 











ut in an able manner 

Che soloists were Norelli, the gifted soprano, 
and Reginald L. Hidden, violinist Aside from the solo- 
ists the Hidden-Coursen String Quartet was the chief 
attraction. Even in this distant land imber music 1s 
be ming 1 nd more t be appreciated 

The Portland Musical Club gave its first chamber music 
evening earlier in the month. The program embraced one 
classic and one modern quartet. It would be difficult to 
select more widely differing works than the ones which 
made up t progran 

The Hidden-Coursen Quartet offered everythirg that 
could be desired in their clean and spirited interpretation 
This organization is one of which Portland may well feel 
proud 

The quartet, w h made its first appearance at this con 
cert, is made up as follows: Reginald L. Hidden, first 
violir Anton Zilm, second violin; Edgar E. Coursen, 


Ferdinand Konrad, violoncello 


SUBSCRIBER 


Grand Conservatory of Music. 


Publishers’ Club banquet, where she received high praise Beatrice Eberhard recently plaved some violin solos at 
rom the Chicago press. Miss Vesey’s recital at the Wed . , : 
nesday Musicale called out the entire membership of the Mrs. Sutro’s, Riverside Driv irprising the listeners with 
ub, and every seat was taken, more having to be brought her artistic interpretatior t Mail said. Miss Angele 
in. She gave a finished, artistic program of modern Gandefroy. a pupil at this conservatory for four years, has 
musi won the first prize e Paris Conservatoire; there were 
The Liszt Afternoon Piano Club, now in its second ; ‘ “ea 
year, is making a special study this winter of the com- '°° 4PPHcant : y fourteen vacancies, These young 
positions of Liszt, and will add to its repertory the great women are certain|y great credit to the institution. Last 
E flat concerto, which ts as difficult as it is brilliant The Wednesday evening there was a practice recital at the con 
members are also reading a great deal about Liszt, con eeiteetony , nteresting and varied program 
sulting all resources, and at a recent meeting dwelt at ‘ 
length upon the marvelous virtuosity of the wizard of the Romance for Sivori 
keyboard, quoting Berlioz and Hesse. Other composers Chanson Polor Wieniaweki 
are played as well as the one for whom the club is named, , Ares Most — 
for Liszt's luence was so large that to read of him sug Forever at reves Tosti 
gests every one of any consequence within the same period Miss Aline Ross ’ 
Recent programs have contained “Tannhauser’’ overture Au bord d'une Source . Karganoff 
Hungarian Rhapsodie No. 6 larantelle,” “Der Wan M Mabel O'Hara 7 
derer,” ‘“‘Venezine Napoli,” Polonaise, E major, Erl Concerto, No. 7, for violin (second movement) De Beriot 
King,” “Le Rosignol,” “Spinner-Lied,” “Au bord d’une Master I Nagorsky 
Source” and Hungarian Rhapsodie No. 2 Scene and Jewel Song Gounod 
Emil Liebling will play in Nashville at a private house Miss Je Parker 
before the New Philharmonic Society some near date, Concerto for piano in ‘ . Mendelssohn 


As Mr. Liebling is a finished and beautiful musician, who 
stands very high in the music profession of America, rep 
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Apollos at Waldorf-Astoria. 
NE of the customary delightful concerts of the Apollo 


1 


Ciub took place at the Waldorf-Astoria on Tuesday 


evening, December 20 The club had the assistance of 


Leontine Gaertner, the successful violoncellist, and 


Emile Levy, accompanist 


[here were numbers of special interest on the program, 


and many remarkable features all through the evening’s 
work. Primarily, one is wonderstruck at the beautiful 
( ty of tor ecured from the club members; the effect 


is one of great power and sweetness, while the details 


of part-song singing are polished until they fairly glisten 
The bibulous song, ““He’s the Man,” by Z6llner, was sung 
wholesome, but refined manner. 


in a hearty, The coarse- 


ness with which the average maennerchor invests the 
drinking song was entirely eliminated from the work of the 
Apollos. One of the most pleasing features of the sing- 


elasticity, spontaneity and vitality which en- 
tered into each selection; hence all the 
The pitch was remarkably well 


ing was the 
numbers were well 
interpreted and phrased. 
kept throughout. 

Miss Leontine Gaertner received enthusiastic applause 
after playing the Andante from the Schumann concerto, and 
the difficult but trashy “Spinning Song,” by Popper. She 
responded with an encore 

It is not often that the waltz time is worked up satisfac- 
when it is it makes a 
bright number on an evening’s program. F. A. Vogel has 
contributed to the cause an unusually beautiful composition 
in his “Arion Waltz’; there is a beauty of melody, con- 
struction and rhythm which are positively refreshing. The 
Apollos sang the number so beautifully that they were com- 
Heinrich Meyn was on the program 
and Gwilym Miles 
very kindly sang in his place. His “The Two 
sung that the audience 


torily for part-song singing; very 


pelled to repeat it. 
to sing two songs, but was taken ill, 
encore, 
Grenadiers,” was so dramatically 
called him out three times, and endeavored to force him 
to sing it all over again. This he rigorously declined to do. 
The number of greatest moment was the “Thanatopsis,” 
George A. Fleming sang the baritone 
solos effectively. Mr. Mosenthal has created a realistic, 
descriptive, musical poem; the work abounds with striking 
There is a 


by Joseph Mosenthal 


effects in shading, in contrast and narration 
sincerity and atmosphere permeating this number which 
make it a valuable addition to the serious part-song class 
of music. The setting is almost as beautiful as the poem, 
and wholly adequate. 

The words, “The dead reign there alone! So shall thou 
rest,” “The gay will laugh when thou art gone,”’ &c., could 
scarcely have received a more sympathetic treatment. This 
creation abounds with the most beautiful tonal contrasts; 
it is utterly satisfying. Wm. R 
gratulated upon the uniform excellence of the 


Chapman is to be con 
Apollos’ 


work The tone is never harsh or forced, the pitch is 

kept, and the delicate phrasing indicates that the club is 

made up of gifted individuals, not common material. The 

program was as follows: 

He’s the Man Zollner 

Andante Schumann 

Spinning Song P Popper 

Sleep, Little Baby of Mine. Smith 
Apollos 

Arion Waltz Vogel 
Apollos 


Two Grenadiers Schumann 
Gwilym Miles 
Thanatopsis Mosenthal 
Apollos 

. Pache 


Silent Recollections 


MLLE.—— 


CAROLL-BADHAM, 


CANTATRICE. Salon et Concert. 
Management of SPECIALITE DE ROMANCE FRANCAISE 
TOWNSEND HH. FPELLOWS, 
50l and 450% Carnecie Hall, NEW YORK. 


SIGNOR — 





TAGLIAPIETRA. 


Culture of Voice. Coaching Lessons. 
SIUDID: 10 East 42d Street NEW YORK. 


DANNREUTHER 


QUARTET. 


Thirteenth Season, 1898-9. 
(are of G. SCHIRWER, 


Aovress Mr, GU STAY DANNREUTHER, 35 Union square, 


or 210 West 7th Str: et, New York. 


GEORGE LEON 


MOORE 


TENOR, 








ORATORIO, CONCERT 
and SONG RECITALS. 


Vor terms, dates, &c., 
address HENRY WOLI SOHN MUSICAL U, 181 East 17th Street, or 
pean 67 West 30th Street, New York 





|RICHARD BURMEISTER, - . 


THE MUSICAL COURIER. 


The Four-Leaf Clover............. wiki Geena alta . Brownell 


DOONNOUEE Sic inccS rekesbnd 6o6dhssenvvsinces ; .Synnes 
William C. Weeden 

Stars of the Summer Night dae Smith 
Apollos. 

PERORREED: scickces — a ‘ : Piatti 

Miss Leontine Gaertner 

Steersman, Care the Watch......... Wagner 
Apollos. 

Mr. Weeden’s songs were well sung; his sweet tenor 


voice is unusually well placed and used. From every view- 
point this concert was satisfactory, and this fact reflects 


great credit upon the director, and also upon the chorus 


Lurline, 
THe CaAsTLe SQUARE Opera CoMPANY 
VINCENT WALLACE’s WorK 
A* immense audience filled the American Theatre Mon 
day night when the Castle Square Opera Company 


Revives WILLIAM 


presented “Lurline,” by William Vincent Wallace. This 
was the cast: 

Count Rudolph, a young nobleman Jos. F. Sheehan 
Wilhelm, his friend.. H. L. Weston 
Rhineberg, the river king. : “aan Wm. G. Stewart 
The Baron Truenfels.. Frank Moulin 
Zelieck, a gnome........... . <a E. N. Knight 


Vassals of Rudolph, attendants of Baron, conspirators, pages, 
water sprites, &c. 

Lurline, Nymph of the Lurlei-Berg.. 
Ghiva, the 
Liba, a spirit of the Rhine........ 


The opera was staged gorgeously and the spectacular ef 


Yvonne de Trevill 


saron’s daughter........... Lizzie Macnicho 


.Marion Ive 
fects were brilliant. A few more rehearsals would have in 
sured a smoother performance. 

Next week “Martha” will be sung in English 


Miss Martha Miner. 
At a musicale of Mrs. Fifth avenue, Miss 
Martha Miner sang a selection of songs by Delibes, Be 
The large assemblage 


Bruce, on 


vignani, Gounod and Schumann 
was delighted with her singing. 

Jacoby. 

Mrs. Josephine Jacoby, the contralto, with great 

success on Sunday and Monday nights with the Handel 

and Haydn Society, of “The Messiah,” and 

sings to-night with the Boston Symphony Orchestra, under 


Providence. 


sang 
2 
20ston, In 


Gericke, at 
Miss Very’s Lectures. 


Among the busy women of New York is Miss S. C 
Very, whose lectures on musical topics are an important 
part of the musical life She was recently obliged to de 
cline Thursday lecture engagements, as 
set apart for the lectures at Miss Marie 
society folk have a charity sewing class, whose members 
are entertained while at work, and these ladies asked Miss 
Very to secure artists, when, in limited time, she arranged 


that is the day 


Brooks’ Some 


this program: 
JANUARY 19 
At Mrs. Brooks’—Henry Lincoln Case, tenor and pupil of M 
Morgan, harp. 
At Mrs. Frelinghuysen’s—Karl Grinauer, ‘cello. 
JANUARY 26 
At Mrs. Bronson’s—Folksongs, Miss Wood, &c 
At Mrs. Bryce’s—Trio, Miss McFarland, piano; 
Grippen, ‘cello. 
FEBRUARY 2 
At Mrs. Astor’s—Reader Miss Harrington 
At Mrs. d’Hauteville’s—Mrs. E 


(not decided). 


Miss W. Ballade, 


violin; Mrs. A. 


Leonard (contralto) and reader 


FEBRUARY 9. 
At Mrs. Vanderbilt’s—Selects her own 


At Mrs. Burden’s—Yet undecided, but promised 


| 


Scharwenka Conservatory of Music, | 


No 35 East 62d St., NEW YORK. | 


Under the management of ETIIL. GRAST&1. 


Musical Director. 
All grades of musical students, from beginners | 
upward to the most advanced, receive a uni- 
form, excellent and systematic instruction in 
all branches of music. Eminent artists of both 
European and American fame are among the 
faculty. 


Fall Term began Sept. 5, 1808. 
any time. 
Write for catalogue and particulars. 


EMIL GRASIM, 35 East 62d St., NEW YORK. 


Students can enter at 











ELIZABETH Z—D, 


“-"CONTRALTO. 


For Terms, Dates, Etc., 158 West 83d St., NEW YORK. 








INFORMATION BUREAU. 


> 


MAIL FOR ARTISTS 





Mail addressed to the following has been received at 
Tue Musicar Courier Bureau of 
Miss Sida Werthein M Mar M. Shedd 
Mr. Carl Wi'k Mr Sof Seal 
Student.” Mme. Kate R 
Mrs. James Simpson M Della Roger 
Mait Forvy DED 
Letters have been forwarded to the following e pre 
vious issuc 
Mrs. R. De Koven Mis I 
Mr. I M I I Z i 
Clarence de Vaux Royer M } e-D 
Mr. George Lehma \ 
Dr. F. E. Mille ( | 
Hoffmann for Norwich. 

Dr. Adrian P. Babeock’s annual festiv: up Nor 
wich, Chenango County, N. Y., are the chief musical events 
of the winter, in the central part of this Empire State 
Last year he had Blooc g 0d Schiller B im er 
and the charming sonrano, Hildegarde Hoff , to be 
the leading solo artist this yea! 


The Davis Piano School of Taunton, Mass. 





The programs played by the pupils of the Da Piano 
School at several recent recitals were very comprehensive 
embracing selections from Schumann to Delibes. Franl 
M. Davis is the director The two ving programs 
are representative: 

Tuesday afternoon, October 25, 1808 clo piano 
recital by Miss Grace F. Dean, assisted by Mr rt 
Washburn, soprano 
Prelude and Fugue, (¢ m B 
Sonata, C sharp minor, Moonlig Le er 

Adag Allegretto. Presto agitat 
Song, The Sea Hath Its Pearls I iV. White 
If I Were a Bird Henselt 
Song Without Words, Spring Sor Mendelssohn 
Momento Capric s ve 
Prelude, of 8, No. 2 ( piu 
Valse 32, Af ( 

Song 

G 1 Nig K 

Hope Bio nS R 

Arise! for the W R es Rie 
Polonaise, F sharp r ( 
Staccat ( 

Song, Thit ( 
Concer I nor 
( rai a mpar 
M Le 

Piano recital by Miss | Orra Le i ed by Mar 
guerite Pearson, violin, Tuesday afternoon, November 8, 
1808, 2 o'cl 
*Concert Fs I 69 H f 
Violin Concert N 3 Ger r Viotti 

A\llegr 
Gavotte, from D minor mata for ‘ce Ba 
March Funébre, from Sonata, op. 3 ( 
Mazurka, op N ( n 
Barcarolle, G major R nstein 
Serenade, for violir ritten expre for larg t Pe 

son) G > \dthwait 
I 2endler mts f 
Hark! Har The I Lisz 
Scherz B t mir ( 
Cradle Song for r H 
Theme Var 1) 1 
*Concertstuck 

*Or r r 

Miss Ber 7 4 


Oratorio, Concert and Opera. 
For Terms, Dates, &c., address 


WOLISOHN MUSICAL BUREAU, (31 East {7th Street. 


CARL SCHUETZE, 


(Pupil of Leipzig Conservatory,) 
SOLO HARPIST VIRTUOSO 
with Victor Herbert’s Band at Manhattan Beach. 
Available for Clubs, Musical Societies, Church and Private Enter- 
tainments. A few select pupiis taken. 
Address care of THE [IUSICAL COUP"T” VYPW YORK. 


Mr. BERNHARD BOEKELMAN 


begs to announce that he will resume Teaching after his return 
from Europe—about the beginning of Januarv. Letters may be 
addressed to T. C. BOEKELMAN, 1% West 45th Street, New York 
City, or Miss BELLE SCRIBNER, same addreas 


BERNHARD BOEKELMAN, 
106 West 45th Street, New ‘ork City. 


Mile. ANTOINETTE TREBELLI, 


SOPRANO... 











| <\~~Oratorio, Concert, Recitals and Private Musicales ~~>wHP 
| 


For terms and dates, address: 
N. VERT. 
9 East Seven eenth St.. New Yor! 
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John Philip Sousa has returned to the city, having fully 
recovered from his recent severe illn 


Mr. Carl at Lakewood. 


Lat ] d pre t } gra d 
t nec rg 
EBlizabzth Northrop, Philadelphia 
Among the well-knowr pr engagements for 
near future are a concert in Philadelph December 30, and 
Lancaster, January 2 Her reputation has constant] 


grown, since the memorable across-continent trip witl 
Sousa 
Frieda Stender. 
Madame Pappenheim’s talented little pupil, Miss Frieda 
Stender, was engaged as soloist for the special Christmas 
nhurst This 


of astonishing power and compass 


Hérlocker’s Doings 
Tt} ire nut 11 ea » follow, for the " 
10u 1 ely i m den i d 
Goshen, N. ¥ l M uh”); New B n, Conn 
Brooklyn Institt ( le S. C., and numerous mus 
Calt al dema n tiuitur 
Busy Mausmann 
Wa J B nan ga naster of hi 
toric old St. Joh of Yonkers, is very popular in that 
positior He was selected among half a hundred, and | 
abilities as a mus n, together with his ¢ iring q 
tie i l ian, have w e admurat if at 
gregation 
May Brown, Violinist 
M Brown cont | as usual, w wi 
gageme here 1 New J 
and S c g 
] ] gage f () 
of P 
Plunket Greene 
Plunket Greet ifter an absence of tw years, W 
stentind 
t} e | S i Canada. He will give tl 
( Cha M H 
J 6. 9 1 rf His progra “ 
g l ] inting s 
f here 
Eleanore Meredith 
idar lered ! ne il ex 
| P 1 p | 


WHITNEY | 
| 


OCKRIDGE, 


TENOR. 
Fall, 1898, Adelina Patti Tour. 


IN AMERICA DECEMBER. 1898— 


MAY, 1899. 
For Terms and vacant Dates address 


The Henry Wolfsohn Musical Bureau, 


NEW YORK. 





ROBERT J. 


WINTERBOTTOM, 


Concert Pianist and Organist, | 
251 West 88th Street, New York. 
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other prominent cities t week she score« 





Edmund J. 





Myer’s Studio Work. 


Gale Organ Recitals. 


W ( ( gat S | 
( 1 Fif ‘ 
i I 
eg gD H 
Harlem He Ir prog 
t preset r r 
ng from Ba Wid ] progra 
Ba Fir Guilt H Rhe b M 
hn and Wid iV i D ‘ is 
Kaltenborn Concert 
T he ) K; enbor Me v Wu 
k I ( eg H i da gz J il 
1800, w wing gra Ww played 
( et, ( N H 
( tet \ t K w 
( rtet, I I k Ww 
Hi | 
H k H 
‘ n 
Her H Hu 
Crane Normal Institute 
| ii ing g ‘ 
G (N. Y.) ’ ( r i 
{ 
Or F ge \ Org ( H 
\\ R H 
Dannreuther Quartet 
( Ig H { \ 
t oh | At S 
i ph ¢ » \ b 
*~ {> irg 
g G. W. Chadw ( M 
I Carl Fa W 
\\ I Flagg, | Hale 
Ml owe , saat 
. , 
J W. H H g 
Bost \ 
q Ha sa 
€ | 


R.E. JOHNSTON, 


One Fifty Six Fifth Avenue, 
CITY OF NEW YORK, 


Such rn Pianists 


CODOWSKY, SHERWOOD, 
STERNBERG, SPANUTH, 


And they all use exclusively; 


THE KNABE PIANO. 


COURIER. 


| PRIVATE PUPII 











J. Wells Herrington, of Eagle Bridge. 


Scherhey-Mengel. 


new yeal 


Mary M. Howard, of Buffalo. 


r 1 | ne 
5 f M elf ganist of the 
\ ( pul 
city 
2g d ng for het paper 
Copley Square School. 
The commencement ¢ t t the ¢ Square School 
p Ha Wednesday, June 
8 he pupils will be a ed by George J. Parker, tenor; 
Stephen lownser ! ne Albert M. Kran violinist 
Che mpa i H rich id 
Edw M. Knig I I I rd the 
{ f this prosper 
A. K. Virgil 
founder of the well-know1 hoc nventor of 
busy these d Carnegie H studio 
where he may be found on Mondays and Tuesdays. Many 
{ g wm a the ca Boston 
Mas where goes W : H London sch is a 
g 1 i la y prog 
Ber 
Bisbese-Bussing Recital 
| la ¢ pi 1 was 
g " ( ( e, | nd 
" ( iy , 
. ' 
S eg 
\ P 
i 4 ‘ 
S | ‘ 
1 \ 
S Ve 
I I rt 
R Ss 
N { 
‘ 
I H 
» Der 
ES 
| J j M 


BELLE NEWPORT, 


i West 124th Street, New York 


J. ARMOUR GALLOWAY, 


VOICE CULTURE. 


Rooms 43 and 44 Y. M.C. A. Building, 
318 West 57th Street, NEW YORK. 


LEO SCHULZ, 


'CELLO VIRTUOSO. 


S ACCEPTED 





Studio: 77 West 55th Street, New York, 
Nii IPR ant 


Tk 


Personal address: 
38 West 96th Street, 
NEW YORK, 
Remington Squ re, 
Sole Manager, 
125 East 24th St 





. 
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Concert in tgoo. 


(By our own Critic) 

UR talented public had to-day an opportunity to dis- 
play the progress it has made in its comprehension 
ind appreciation of our immortal Autocrat of the Piano, 
who justly bears the title of ““The Impossible.” The con- 
ert hall was decked with flowers, and the brilliant toilets 
of the ladies vied with each other in attracting the atten- 
tion of the Impossible One. The price of reserved seats 
was $50, and each applicant for admission had to hand in 
to the: box office a written document giving his or her 
name, character, social position and claims for admission. 
The concert giver went through this list with a blue pen- 
cil, and struck out the names of which he did not approve. 
When the public had waited several hours beyond the 
time fixed for the commencement of the concert, some 
ill-bred people began to murmur, a piece of discourtesy 
which we must publicly reprehend. At last the hero ap 
peared, clad in a kind of dressing gown; the whole audi- 
ence arose and bowed. The Impossible One sat down, ex- 
unined the audience through his opera glass, and gave or- 
iat some old gentlemen who did not have white 

should be gently but forcibly removed. 
The public in its conception of the Andante 


ders tl 


kid gloves 
He played 
obtuseness and embarrassment, but in the 
a better understanding, and the 
It must 


betrayed great 
scherzo seemed to. have 
Impossible One no longer withheld his applause. 
be confessed that our public has a fair capacity for under- 
standing modern music. Good schools, unceasing concert 
going, a cordial detestation of classical old fogies will 
gradually improve their dull taste and make them more 
receptive to real art pieces 

The next number, “Sensations on the Guillotine” 
mental variations) seemed to be beyond the comprehen- 
sion of the audience, although the artist very ingeniously 
indicated the occasional lopping off of a head by breaking 
a string. It cannot be denied that the public clings to the 
conventional, and is still far from being capable of under- 
standing and approving the emancipation of music from its 
The Autocrat let the public see by befitting con- 


(senti- 


fetters 
tempt what he thought of them. 

The next piece, ‘““Einfacher Vortrag des Aschenliedes,”’ 
was played by the Impossible One with indescribable re- 
pose, without any additions, with the musical innocence of 
a five year old child, and gave the public an opportunity to 
recover from the effects of the preceding number. The 
dervishes of the audience applauded the wonderful sim- 
plicity and artlessness of the performance, and were re- 
warded by the Impossible One at his own suggestion play- 
ing the piece over five times. In conclusion the Autocrat 
played one of his original compositions, which united in a 
wonderful fashion everything hitherto heard. It broke off 
in the middle of a bar without a final chord, a stroke of 
genius that roused the public to genuine enthusiasm 
The artist dismissed the audience with the cheering an 
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nouncement that in his next concert he would give them 
a hard riddle to solve. The public, deeply moved, fairly 
fainted in grateful humility, and went home cheered by the 
expression of the Impossible One’s satisfaction with them. 


Parson Price Pupils. 


Miss Marie Cahill, soprano, has been engaged for Daly’s 
musical plays Miss Drew Donaldson, a mezzo, is another 
pupil, of whom much may be expected ere long. 


Dahm-Petersen-Rosenthal. 


That enterprising musician, the baritone, Adolf Dahm 
Petersen, of the Ithaca and Syracuse conservatories, has 
booked Rosenthal for the New Wieting Opera House 
Syracuse, N. Y., March 6, 1899. 


Florence French Ii. 


Word reaches us that Mrs. Florence French, our Chi- 
cago representative, is ill with the grip. Hence no Chi- 
cago letter appears in these columns. She expects to 
resume charge of affairs there in a few days 


Akers, Composer. 


Sally Frothingham Akers, the soprano, whose four songs 
were recently mentioned in these columns, has recently 
completed a sacred solo and quartet, a setting of Baring 
Gould’s ‘Now the Day Is Over,” which is fluent and ef 
fective A “Spring Song” and “Warrior’s Song” are also 
in her lot of new songs. 


Zielinski Knows. 


That eminent authority on Polish and Russian com 
posers, Jaroslaw de Zielinski, of Buffalo, was recently con 
sulted as to some Russian songs, for Miss Zora G. Hor 
locker, and by return mail there came a list of a score of 
more. According to Huneker and Hale, De Zielinski is 
the best posted man on this subject in America, if not in 


the world 


Voorhis Piano Recital. 


At the well-known school, St. Catherine’s Hall, Brook 
lyn, Arthur Voorhis, who is the instructor of piano there, 
gave a piano recital last month with substantially the 
same program as that of his Chickering Hall recital of 
some time ago. His own quaint, graceful and piquant 
Gavotte again achieved pronounced success, and the re- 
cital closed in a blaze of pianistic fireworks, the Hungar 


ian Rhapsodie No. 2, by Liszt. 
Ensworth-Bissell. 


The above combination calls attention to the fact that 
Mr. Ensworth is a pupil of Miss Bissell, and one who is 
constantly gaining ground as an able singer. He recently 





tion, Piano, Organ, Harmony. 


Fridays. Wixsner Hall, 611 Broad St., Newark. 


sang in Hartford, Conn., and according to the Post with 
pronounced success. That paper mentions particularly 
the splendid quality of his voice, and “His 
phrasing, enunciation and tone coloring being remarkably 
good for so young a singer. His work in ‘The Persian 
was most pleasing, and he was especially good 


continues: 


Garden’ 
in the French song he sang in part first.” 


P. A. Schnecker on the Voice. 


Mr. Schnecker’s opinions and experiences as a vocal spe 
cialist, are deserving the respect of all, such has been his 
success, and so many years has he devoted to it. Not only 
does he prepare singers for concert singing, but his long 
years in church work especially qualifies him for prepar 
De Vere, Lemon and Cummings have 
loye song, just 


ing church singers 
ill iearned much of him. A manuscript 
completed, is “I Give Thee All, I Can No More,’ 
by Moore 


’ the words 


The Hoosick Valley Musical Convention, 


Hoosick Vaiiey 


s this week in the opera 


The twelfth annual convention 
Musical Association is in progré 


house at Eagle Bridge, Ohio. It began yesterday and will 


The concerts will be under the direction 


last four days 
The committee in charge of the con 


of W. G. Merrihew 


vention consists of the following | 


Mrs. A. J 
rose; Mrs. M 
fer, Pittstown Corners 
Wiley, Brunswick; Fred. Ackart, Schaghticoke; Mis 
E. Morse, Pittstown Corners; G. J. Carpenter, West H 


Hurd, Eagle Bridge; Miss Lena Doty, Mel 
B. Hutton, Valley Falls; Mrs. Frank Shef 


Charles Dater, Melrose; John 


sick; J. H. Pitney, Eagle Bridge; Will Lawton, Tomhan 
nock; Miss Sarah Hunt, Cambridge; Miss Eva Hunter 
Valley Falls; Miss Edith May, Valley Falls; Miss Emily 


Eycleshymer, Raymertown; Mrs 
Fred. Church, 
burgh The officers of the 
Thomas Lape, Valley Falls; vice-presi: 
ton, Valley Falls; J. Wells Herrit 
Calvin Dater 
Tomhannock; 
Falls; 
Falls; J. W 
boro; George Winton, White Creek; J 
Valley Falls; Merrit B 


Schaght rke Joseph 


Pittstown Corners 


Haynerville; treasurer 


Jol n F 


secretary, 


executive committee, G. H 





3utton, Schaghticoke 


Butten, Schaghti 


coke; Schuyler Hayner Morgan 


Bennington; Rev. James Cromie 


Guile, Eagle Bridge; C. B. Hannaman, M Irving 
3rownell, Tomhannock; Dr. D. H. Tarbell, Schaghti 
coke; J. Irving Baucus, Schaghticoke; Albert Hunt, Bus 
kirks; B. H. Lape, Valley Falls; William May, Valley 


Hakes, Valley Falls; Rev. G. H. C 
Melrose; Tohn 


Falls; Rev. H. W 
Zain, Schaghticoke; Rev. W. F 
Skiff, Buskirks; Will Crapo, Valley Falis; J. O. Wing 
Melrose; F. E. Pine, West Hoosick; C. J. Lape, Valley 
Falls; Rev. Edward Wilson, Valley Fal 


Barnett 


| FELIX JAEGER, 


Cond uctor of Opera, Concert and Oratorio. 





J. WARREN ANDREWS, LOUISE L. HOOD—Viuoutn Instruction. | ITAL} 

Organist, Opportunity fee plosins to, study ensemble . 
Shurch ivi ity. itals, . | pla, ing (piano, violin and cello). Studios: 114 | ———-— —— 
ee ee ae eee a ae est Thirtv-fourth St., New York, Tuesdays and 





_church, 76th St. and Central Park, W.. New York. 


IVAN MARAWSKI, 
Lessons in Singing. 
180 Tremont Street, Boston. 


MISS MARGARET HUSTON, 


CHEV. EDUARDO MARZO, 
Member of St. Cecilia Academy, Rome. 
Vocal Instruction. 
Organist of All Saints’ R. C. Church. 





Concert Soprano. 
Voice Culture. 
Studio : Confederation Life Building, Toronto. 
SCHERMERHORN'’S TEACHERS’ AGENCY, 
8 East 14th St. Established 1855. Engagements 
secured for Musicians and Music Teachers. 
j HN C. ROCKWELL, Manager. 
Telephone: 1532 18th Street. 








Concerts, Recitals and Musicales. 
Address: Henry Wolfsohn, 


Baritone. 


JOSEPH SMITH, 


Residence: 155 West 94th Street. Hy H 
Studios: 2 Fast 24d Street, New York. 5 Via Rondinelli P. P., Florence, Italy. 


Engagements negotiated for prominent artists. 
EMILIO ve GOGORZA, Personal superintendénce of Concert Tours. 
Representative for lead:ug artists. 


Correspondence solicited. 


a Vocal Instruction. 
Studio: 112 East 18th Street. New York 


Concert Direction 


TOBIAS WESTLIN, 
Piano, Organ, Harmony. 


Brooklyn Studios: 390 Sackett Street. 
New York address: Mason & Hamlin 





CANADA'S HIGHEST GRADE PIANOS, 
MASON & RISCH. 








181 East 17th Street, New York 





HILDEGARD HOFFMANN, " 1 {Perfection in the Art of 
Soprano. ERNEST CARTER, ence ‘as director wih Patti. Gerster, Nevada, 
alvé, Scalchi, Melba, Nordica. 


Oratorio, Concerts, Festivals. 
498 Third Street, Brookiyn, New York 


E. PRESSON MILLER, 
Voice Culture. 


Metropolitan College of Music, 
21 East 14th Street, New York 


SALLY FROTHINGHAM AKERS, 
Soprano. 
Concert and Ballad Singing 





| ing and Organ 





| ducting. 





DAVID MANNES, 
VIOLINIST, 


327 Amsterdam Ave., near 75th St., New York. 


Organist and Conductor. 
Teacher of Composition, including Harmony, 
Counterpoint (ancient and m ‘ ‘ 
Orchestration. Pupils received also in Sight Sing- 


Residence Studio : 981 Madison Ave., New York 


CLEMENT R. GALE, 

Organist and Choirmaster Calvary P. E. Church; 
Choirmaster St. George’s Church, Newburgh; Con- 
| ductor Troy Vocal Societ 
Address: 
Address : 107 East 27th Street, New York | avenue and Twenty-first street, New York. 


SERENO R. FORD, 
Piano, Organ, Theory, 


odern), Form and 


SIGNOR ORESTE BIMBONI, 


''Perfection in the Art of Singing, Study of Reper- 
Many years of experi- 


18 Viale del Campo di Marte, 
Florence, Italy. 


The Mason & Risch Piano Co., Ltd. 


Head office and factories, Toronto, Canada. 


SAMUEL P. WARREN, 


SOLO ORGANIST. 
Orcan, THEORY Lessons. 
Studio : 








Organ, Theory, Con- theatres. 


Calvary Church, Fourth 





Care of Musical Courier, 


MASSIMO CIAPINI, 


Principal baritone in some of the most important | 


In America with Patti and Gerster. 
| Vocal Instruction—Operatic Perfection. 


5 Via Rondinelli, Florence, Italy. 


112 West 40th Street, New York. 
ADE> <> <39<3<E YY <OEY <DEY <DO 


A $7.00 : Given Free 
BOOK of | sestis.icerines 


Stage Practice. 
the Eugene Field Mon- 


¢ UmentSouventr Fund. 
< Subscribe any amount 
< desired. Subscriptions 








Stamford. Conn. 





CONSERVATORY OF MUSIC AND OPERA ACADE/S1Y 
KLINDWORTH-SCHARWENKA. 
Berlin, W. (Germany), Potsdamerstr. 27 B. 


Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H.{Goldschmidt. 
2. Goldschmidt, * Alfieri, Dr. Kleefeld (study 
. , Mrs. Gall rtistic Adviser: Royal Chambersinger Franz 
of parts) ; Jallas Liebas onservatory : C. Ansorge, Ph. Scharwenka, Prof. Xaver “charwenka, 
Berger, W. Leipholz. M. Mayer-Mahr, Wiss Elisabeth Jeppe (piano) ; 
an Lier ('cello); Granicke (organ) ; 


DIRECTORS: 
>AL TEACHERS OF THE OPERA ACADEMY 
artah Sel Dehnicke (acting). 
Retz. Principal teachers of the 
Imperial and Royal Court Pianist, w. j 
Zajic. Graenberg, Mrs. Scharwenka-Stresow (violin) ; 
schmidt. Miss Lina Beck (singing). 
Prospectus gratis. Hours for application, 4 to 6 P. M. 


r. H. Gold- 
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MADAME MORIANI, 
Private Academy for Voice Training 


AND SCHOOL FOR OPERA. 





Voice Production, Voice Mending, 
and the ZAstheties of Singing Taught. 
Teaching in Five Different Languages. | 
All the Repertoires, Classic and Modern. 


| The Art of Acting taught by M. VERMANDELE. 
{ 17 Rue de Treves, BRUSSELS, BELGIUM. | 


¢ 
¢ 7 4 aslowas§iwilientitie ¢ 
9 F | E L D S < the donor tothis hand 
% some volume (cloth 
> bound, 8x11) asa souv 
POE MS » enir certificate of sub 
) + scription to fund. Book 
Handsomely Illus- ¢ Wide tnt ee : 
e trated by thirty. + representative works 
twoof the World's > and is ready for deliv. 
Greatest Artists, * ery. But for the noble 
contribution of the world's greatest artists this 
book could not have been manufactured for less 
than 7. The fund created is divided equally be- 
tween the family of the late Eugene Field and the 
Fund for the building of a monument tothe mem M) 
ory of the beloved poetof childhood. Address 
¢ EUGENE FIELD MONUMENT S°UVENIR FUND, 
(Also at Rook Stores .)180 Monroe St., Chicago. 
If you also wish to send postage, inclose 10 cts. 
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Concert or Oratorio 


‘* THE ONLY PIANO WHICH 
IMIPROVES UNDER 


USAGE.”’ 
OF ARTISTIC 


THE CHOICE 
OF 
ICIAN 
— ACHIEVE/MENT.” 


HARDMAN, PECK &. CO. 


Fifth Ave. and 19th St., New York. 







FAVORITE 
VERYWHERE 


















*" * THE PERFECTION 






THE CELEBRATED 


PIANOS PIANOS 
Are the and the 

favorite of the refined 
Artist musical public 


New York Warerooms, SOHMER BUILDING, 170 Sth Ave. Cor. 22d Street. 
CAUTION] = rine eae Tre ation Sounding mame cf a chepcrese, SOMMER 


THE "“SOHMER" HEADS THE LIST OF THE HIGHEST GRADE PIANOS 


STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
134™4 STREET AND BROOK AVENUE, NEW YORK. 








KAKAUEK BROS. 


wo PIANOS.| 


Warerooms: 
113 E. 14th Street, New York. 


Factory and Office: 
659-161 E. 126th Street, New York. 


Royal Conservatory of Music (also Operatic and Dramatic High School), 
DRESDEN, GERMANY. 
Thirty-eiehth rent taught t 7830 1 RS ¢ 


D ng, ft 
Ww 


Apr 


Prot. EUGEN KRANTZ, Director 





The Stern Conservatory of Music, 


20 Wiihelmstrasse, Berlin, S. W. 
GUSTAV HOLLAENDER, Director. 


F¢ 





Royal Professor 


CONSERVAT y evelopment in al! bra es of + "ERAT AN AMA TIC SCHOOI 
Complete trair ngf r the stage rR {ESTRALS 10 aing alls anda stra 
instruments). SEMINARY ecial training for teachers. CH SCHOOL. ELEMENTARY 
PIAN AND V ID CH 

The AUTUMN F ne BK 

Principa eachers A \ S asie ans er, EF au 
ye PIANO- FE a Fe e k. A ste nes . A. Manan 
dick, Hans Pfitzner, Gusta A. § ar k I aube t ent 
F lenbe SINGING—Fra Prof. Selma Nicklass-Ke . Adolf & e. Prof Henno 
Stolzenberg )PERATIC AND DRAMATIC CLASS f. B. Stolzenberg,. Emanuel Reicher 
VI IN f (;usta H aender, W y Nick ng. VW 7 e an RT ) Anton Hekking 
HARP. HARMONIUM—P enity IRGAN—(Otto Diene val Mus Director 

Charges; From 125 Marks ($30) up to 500 Marks ($120) Annually 
Prospectuses may be obtained throug e Conservat srece lat ne. Consultation 
’ A Mt 
For the Piano Classes. from October 1. 1898, He rof. ERN# ICZKA, in Berlin; Emma Kocn, in 


Ber and Herr Gt w. have been ne enga 


n STAV POHL, of Mosco s gage 
Ge” From March 1, 1899, the Stern Conservatory will be in the new building especially 


erected for it in the ** Philharmoniec,’’ Bernburgeratrasse 22a 





Cincinnati Conservatory of Music, 
Miss ine dian "BAUR, Directress. 
A Therough Musical Education after the Methods of Foremost European Conservator! 


BRANCHES TAUGHT. St from the } t as well as 
Pianoforte . e, Pir ) ( : : rae ay time a ng 
Poche am a 7 Pane ge R a a et the Ne hool Vear and Summer Term ‘ 
Or estra Ins e s Theor ‘ Muse k ‘ al e fir w e in the 
semble Playing, I and P cae ~ = 2 — 
also Modern anguages and Er ess I Ca 4 . ” 
Ee I TET em Miss CLARA BAUR, 


end . h ¢ Fourth and Lawrence Streeta, 


Oinginnati, Ohie 





THE MUSICAL COURIER. 







A. B. CHASE 


PIANOS. 


NORWALK, OHIO. 


r).( 


Factory at 


} 


"1 HE N } . : . BO FE Covered Strings Manufactured for Soloists’ Use 
[ i EW CHICAGO RK e C. FISCHER'S Reliabie Band instruments are the 
The Greatest 7 e ar Easiest Blowing Inst . . ' . . © owen 
ment | i at the; ntage 
» See aes oe C. FISCHER'S Guitars, Mandolins, and Banjos are 

‘ t 5 


‘ *. e ow price 
0 50 ARTIST BOWS } ’ 4 ent by the 
MNOHREN’'S Sole Violin Rosin 
Years Medals + ATERIAL FUR VIOLIN MAKERS ndreds 
ecialtie VW hol ' 1 Retall. 
Guerenteed. of Honor. , ~ onan é , pees ~ + ‘ — if 


. at 





; Bele Agent Jor MUSIC PLBLISHER AAD IMPORTER. 
BESSON & CO., Ltd. London, Celebrated Prototype ‘ ' = rted Sheet 


es a ete 
Band Instruments 


, 


- ‘ \ wr shers of Ger- 

pectal Agent, rea} ent and Representative f A at gia n e os Ruessta, 

BUFFET, Paris :Evette & Schaeffer), World . are re esented alge . piy t se for 

Renowned Keed Instruments ‘ “ ) F Mus Class! fied 

BE. RITTERSHAUSIN, Berlin, Boehm System atalogue f sic f eve strument and 
Flutes and Piccolos at ad akan 

COLILIN-MEZIN, Paris. Theod. H. Hebertein, Jr., ‘* The Metronome," a t shed in the {m- 

Modern Stradiverius Violins, Violas and ‘Cellos ere - & ex Subserip- 

KARL “AY? R, Vienna, Conservatory Reeds tor ail . e h e * each copy. 

werd Instruments sea a lis fx whichare 


Principal Importer of Genuine Italian Strings 


CARL FISCHER, 6 and 8 Fourth Ave. NEW YORK. 


Hazelton Brothers 


PIANOS. 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST ML AL TASTE 


Nos. 34 & 36 University Place, New York. 
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THE MUSICAL gee See. 


STEINWAY 


Grand and Upright 


PIANOS. 





Steinway & Sons are the only manufacturers who make 
exterior and interior (including the 


parts of their Pianofortes, 
in their own factories. 


casting of the full metal frames), 


NEW YORK WAREROOMS, STEINWAY HALL, | 


Nos. 107, 109 & 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 


St. Pauli, Neue Rosen Strasse No. 20-24 HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New YorkCity. | 
| NEW YORK, 141-143 Fifth Avenuc. 


Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island Ci posite 120th Street, New York City 


Piano Case and 





all component | 


GVERETT 


GRAND. UPRIGHT. 


The Acme of Artistic Excellence 


Wee 


Principal Factory : oie. weeds and Malden Sts., 
BOSTON. 


Cambridgeport, Mass. 
White Mountains, N. H. 


PIANO CASE SHOPS, 

SKELETON WORKS AND SAW MILL, 
WAREROOMS:! 

CINCINNATI, Fourth and Elm Streets. 

CHICAGO, 290-206 Wabash Avenuc. 








CHICAGO, 


~AIMBALE= 


ILL., 


U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





Eestablished 184¢ 


C.G. RODER, 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 

Lithography and 
=> ‘Typography, 


Begs to invite Music Houses 
to apply for Estimates of 
Manuscripts to be engraved 
and printed. Most perfect and 
quickest execution ; liberal 


conditions 





LARGEST HOUSE ior MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application, 


most critical musical taste, and 


PAROS appeal to the 


more than 


are receiving favorable comment to-day 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 
174 Tremont Street, Boston, Mass. 





BLUMENBERG PRES!) 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 
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